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TO THE RIGHT HONOURABLL

GEORGE .EA 'RL OF M ACCLESFI ELD

VISCOIJNT PARKER OF EWELME, AND IAIOK rnm OF MACCLESFIELD,

MY LORD,

e
THE greatest degree of purity and
splendour united, that LONGINVUS has for some
ages appeared in, was under the patronage of
the late Lord MACCLESFIELD. A writer of
so much spirit and Judgment, had a just claim
_ to the protection of so elevated a gemus, and
50 judicious an encourager of polite learning.
Longinus is now going to appear in an Eng-
lish dress, and begs the support of Your LORD-
SHIP’s name. He has undergone no farther
alteration, than what was absolutely necessary
to make him English. His sense is faith-
Jully represented ; but whether this translation
has any of the original spirit, is a decision pe-
culiar only to those who can relish unaffected
grandeur and natural Sublimity, with the
same judictous taste as your Lordship. |
' It
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It is ncedless to say any thing to your Lord-
ship about the other parts of this performance,
since they alone can plead effectually for them-
selves. I went through this work, -animated
with:a view qf* pleasingevery body ; and pub-
lish it in some fear of pleasing mone. Yet I
lay hold with pleasure on this opportunity of

paying my respects to Your LoRDSHIP, and
~ giving this publie proof, that I am, -

MY LORD,
Your Lordship’s most obedient

and most humble Servant,

. WILLIAM.SMITH,

oot . e arrm e o n



PREFACE

]IT will, wnthout doubt be expected, that the Reader
should .be made privy to-the reasons upen which.
this Work was undertaken, and -is now made public..
The intrinsic beauty of the piece itself first allured me,

to the attempt ; and a-regard for the "public, ‘especially -

for those who might be unable to read the origirial, was-
the main inducement to its publication.

The Treatise on'the SupLiME. had slépt. for several
ages, covered up in the dust of libraries, till the middle
of the sixteenth century. The first Latin version by’
Gabriel de Petra was printed at Geneva in 1612. But
the first good translation of it into any modern language,
was the French one of the famous Botleay, which,
though not always faithful to the text, yet has an ele-
gance and a spirit which few will ever be able to equal,
much. less to surpass.

The present translation was finished before I knew
of any prior attempt to make Longinus speak English.
The first translation of him I met with, was published by
Mr. Welsted, in 1124. But 1 was very much surprised,
upon a perusal, to find it-only Botleau’s translation mis-
represented and mangled. For every heauty is impaired,
if not totally effaced, and every error (even down to
those of the printer) most injudiciously preserved.

I have since accidentally met with two other English.
versions of this Treatise ; onaby J. Hall, Esq. London,

1652 ; the other without a name, but printed at Ox- -

ford in 1698, and said in the title-page to have been
compared with the French of Boileau. 1 saw nothing
in either of these which did not yield the greatest'enc ou~
ragement to a new attempt.

No less than nine years have mt:ervened since the |
finishing of this translation, in which space it has been]
frequently revised, submitted to the censure gf friends,

and

— ———
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and amended again and again by a more attentive study
of the original. The design was, if posu'blg to make it
read like an original: whether I have succeeded in this,
the bulk of my readers may judge ; but whether the
translation be good, or come any thing near to the
life, the spirit, the energy of Longinus, is a decision

“peculiar to men of learning and taste, who alone know

the difficulties which attend such an undertaking, and
will be impartial enough to give the translator the ne-
cessary indulgence.

Longinus himself was never accurately enough pub-
bished, nor thoroughly understood, till Dr. Pearce* did
him justice in his late editions at London. - My thanks
are due to that gentleman, not only for his correct edi-
tions, on account of which the whole learned world is
indebted to him, but for those animadversions and cor-
rections of this translation, with which he so kindly
favoured me. Most of the remarks and observations
were drawn up before I had read his Latin notes.

I am not the least in pain about the pertinency of
those instances which I have brought from. the sacred
writers, as well as from some of the finest of our own
country, to illustrate the criticisms of Longsnus. Iam
only fearful, lest among the multiplicity of such as
might be had, I may be thought to have omitted some of
the best. Iam sensible, that what I have done, might
be done much better ; but if I have the good fortune to
contribute a little towards the fixing a true judicious
taste, and enabling my refders to distinguish sense from
sound, grandeur from pomp, and the Sublime from fus-

tian and bombast, I shall think my time well spent;

and shall be ready to submit to the censures of a judge,

, but shall only smile at the snarling of what is commonly
i called a critic.

- * Now Lord Bishop of Rochester.

_ FAN. }H0.
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SOME ACCOUNT OF THE

LIFE, WRITINGS, AND CHARACTER,

OF

" LONGINUS.

HERE is no part of history more agree-

able in itself, nor more improving to

the mind, than the lives of those who have
distinguished themselves from the herd of
mankind, and set themselves up to public
regard. A particular tribute of admiration
is always due, and is generally paid, to the
Hero, the Philosopher, and the Scholar. It
-requires indeed a strength of understanding
and a solidity of judgment, té6 distinguish
those actions which are truly great, from
such as have only the shew and appearance of
it. The noise of victories and the pomp of
triumphs are apt to make deeper impressions
‘on common minds, than the calm and even
labours of men of a studious and philosophi-
cal turn, though the latter are, for the most
B part



Q THE LIFE AND WRITINGS

part, more commendable in themselves and
more usefil to the world. The imagination
of the bulk of mankind is more alive than
their judgment: hence Cesar is more ad-
mired for the part he acted in the plains of
Pharsalia, than for the recollection of his
mind the night after the victory, by which
he armed himself against the insolence of
success, and formed resolutions of forgiving
his enemies, and triumphing more by cle-
mency and mildness, than he had before by
his courage and his arms. - Deeds which we
can only admire, are not so fit for sedatg con-
templation, as those which we may alsaimi-
itate. We may not be able to plan or execute
a victory with the Scipios and Cesars, but
we may improve and fortify our understand-
ings, by inspecting their scenes of study and
reflection ; we may apply. the contempla-
tions of the wise to private use, so as to make
our passions obedient to our reason, our rea-
son productive of inward tranquillity, and
sometimes of real and substantial advantage
to all our fellow-creatures. .
Such remarks as the preceding can be no
improper Introductiontowhatever maybe col-
leeted concerning the Life of our Author. It
will turn out at best but dark and imperfect,

yet

-



OF LONGINUS.. .. 3

yet open into #wo principal views, which
may prove of double use toa thoughtful and
considerate reader. As a Writer of a refined
and polished taste, of a sound and penetrating
judgment, it will lead him to such methods
of thinking, as are the innocent and embellish-
ing amusements of life ; as a Philosopher of
enlarged and generous sentiments, a friend to
virtue, a steady champion, and an intrepid
martyr for liberty, it will teach him, that no-

_thmg can be great and glonous, whichisnot !
just and good ; and that the dxgmty of what

we utter, and what we act, depends entirely
on. the dignity of our thoughts, and the in-
ward grandeuf.and elevation of . the soul.
Searching for the particular passages and
incidents of the Life of Longinus, is like tra-
velling now-a-days through those countries
i which it.was spent. We meet with nothing .
but continual scenes of devastation and ruin.
In one place, a beautiful spot smiling through’
the bounty of nature, yet over-run with weeds
and thorns for want of culture, presents itself
to view; in anether, a pile of stones lying in-
the same confusion in which they fell, with
here and therea nodding wall; and sometimes
a curious pillar still erect, excites the sorrowful
remembrance of what noble edifices and how
B 2 fine
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fine a city once crowned the place. Tyrants

' andbarbarians are not less pernicious to learn-

ing and improvement, than to cities and na-
tions. Bare names are preserved and handed-

. down to us, but little more. 'Who were the

aidas.
Jonsius.
r. Pearce.

destroyers of all the rest, we know with re-

. gret, but the value of what is destroyed, we

can only guess and deplore.

What countryman Longinus was, cannot
certainly be discovered. .Some fancy him a
Syrian, and that he was born at Emisa, be-
cause an uncle of his, one Fronto, a rhetori-
cian, is called by Suidas an Emisenian... But
others, with greater probability, suppose him
an Athenian. That he was a Grecian, is plain
from two * passages in the following Treatise ;
in one of which he uses this expression, If
we Grecians ; and in the other he expressly
calls Demosthenes his countryman. His name

‘was Dionysius Longinus, to which Suidas
makes the addition of Cassius; but that of his
father is entirely unknown; a point (it is true)
of small importance, since a son of excellence
and worth, reflects a glory upon, instead - of
receiving any from, his father. By his mother
Frontonis he was allied, after two or three re-
moves, to the celebrated Plutarch. We are

* See Sect. XIL
alsc
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also at a lossfor the edyployment of hisparents,

their station in life, 2nd the beginning of his

education; but a + Remnant of his own

writings informs us, that his youth was spent

in travelling with them, which gave him an

opportunity to increase his knowledge, and

open his mind with that generous enlarge-~
ment, which men of sense and judgment will

unavoidably receive, from variety of objects

and diversity of conversation. The improve-

ment of his mind was always uppermost in

his thoughts, and his thirst after knowledge
led him to those channels by which it is con-

veyed. Wherever men of learning were to be\
found, he waspresent, and lost no opportunity !
of forming a familiarity and intimacy with !
them. Ammonius and Origen, philosophers’
of no small reputation in that age, were two of
those whom he visited and heard with the

-greatest attention.” As he was not deficient in

vivacity of parts, quickness of apprehension,

and strength of understanding, the progress of
his improvement must needs have been equal

to his industry and diligence in seeking after

it. He was capable of learning whatever he

desired, and no doubt he desired ‘to learn

whatever was commendable and useful.

+ Fragment. quintum.

The
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The Travels of Longus ended with his
arrival at Athens, where e fixed his residence.
This city was then, and had been for some
ages, the University of the world. It was the
constant resort of all who were able to teach,
or willing to improve ; the grand and lasting
reservoir of philosophy and learning, from
whence were drawn every rivulet and stream
that watered and cultivated the rest of the
world. Hete our author pursued the studies

* of humanity and philosophy with the greatest
application, and soon became the most re-
markable person in a’place so remarkable as
Athens. Here he published his Treatise on
the sUBLIME, which raised his reputation to
such a height, as no critic, either before or
since, durst ever aspire to. - He was a perfect
master of the ancient writings of Greece, and
intimately acquainted not only with the works
but the very genius and spirit with which
they were written. His cotemporaries there
had such an implicit faith in his judgment,
and were so well convinced of the perfection
of histaste, that they appointed him judge of
all the ancient authors, and learned to distin-
guish between the genuine and spurious pro-
ductions of antiquity, from his opinions and
' sentiments about them. He was looked upon

by
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by them as infallible and unerring, and there-
fore by his decrees were fine writing and fine
sense established, and his sentence stamped its
intrinsic value upon every piece. The ins
trusting any one person with so delicate a
commission, is an extraordinaryinstance of
complaisance: it is without a precedent in
every age before, and unparalleled in any of.
thesucceeding; as it isfit it should, till another
Longinus shall arise. - But in regard to him,
it does honour to those who lgdged it in his
hands. For no classic writer ever suffered in
character from an erroneous censure of Lon~
ginus. He was, as'I observed before, a per-
fect master of the style and peculiar turn of
thought of them all, and could discern. every
beauty or blemish in every compesition. In
vain might inferior critics exclaim against this
monopoly of judgment. , Whatever objections
they raised against it, were mere air and unre-
garded sounds. And whatever they blamed,
or whatever they commended, was received
or rejected by the Public, only as it met with
the approbation of Longinus, or was confirm-
ed and ratified by his sovereign decision.
‘His stay at Athens seems to have been of
. long continuance, and that city perhaps had
never enjoyed so able a Professor - of fine
' learmng,

" —

E\inapiw

X
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learning, eloquence, and philosophy united.
Whilst he taught here, he had,amongst others,
the famous Porphyry for his pupil. The sys-
tem of philosophy which he went upon, was
the Academic ; for whose founder, Plato, he
had so great a veneration, that he celebrated
the anniversary of his birth with the highest
'splempity, - There is something agreeable
even in the distant fancy ; how delightful then
must those reflections have been, which could
not but arisa-4h the breast of Longinus, that
he was explaining and recommending the
doctrine of Plato, in those oalm retreats
where he himself had written; that he was
teaching his scholars the eloquence of De-
mosthenes, on the very spot, perhaps, where
he had formerly thundered ; and was pro-
fessing Rhetoric in the place where Cicero
had studied! _

The mind of our Author was not so con-
tracted, as to be fit only for a life of stillness
and tranquillity. Fipe genius, and a true phi-~
losophic turn, qualify not only for study and
retirement, but will enable their owners to
shine, I will not say in more honourable, but
in more conspicuous views, and to appear
on the pyblic stage of life with dignity and
honour. And it was the fortune of Longinus

a to
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to be drawn from the contemplative shades of
Athens, to mix in more active scenes, to train
up young princes to virtue and glory, to guide
the busy and ambitious passions of the great
to noble ends, to struggle for, and at last to
die in the cause of liberty.

During the residence of Longinusat 4 thens,
the emperor Valerian had undertaken an
expedition against the Persians, who had
_revolted from the Roman yoke. He was
assisted in it by Odenathus, king of Pal-
myra, who, after the death of Valerian, car-
ried on the war with uncommon spirit and
success. Guallienus, who succeeded his fa-
ther Valerian at Rome, being a prince of a
weak and effeminate soul, of the most dis-
solute and abandoned manners, without any
shadow of worth in himself, was willing to
get a support in the valour of Odenathus,
and therefore he made him his partner in
empire by the title of 4ugustus, and decreed
his medals, strucken in honour of the Persian

Trebelliu
Pollio.

victories, to be current coin throughout the

Empire. Qdenathus, says an historian,seemed '

born for the empire of the world, and would
probably have risen to it, had he not been
taken off, in a career of victory, by the
treachery of his own relations. His abilities

were
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were so great, and his actions so illustrious;
that they were above the competition of every
person’ then alive, except his own wife Ze-
nobia, a Lady of so extraordinary magnanii
mity and virtue, that she outshone even her
~ husband, and engrossed the attention.and
admiration of the world. She was descended
from the ancient race of Ptolemy and Cleo-
patra, and had all those qualifications which
_ are the ornament of her own, and the glory
" jof the other sex. A miracle of beauty, but
i chaste to a prodigy: in punishing the bad,
'inflexibly severe ; in rewarding the good, or
telieving the distressed, benevolent and active.
Splendid, but not profuse; and generous
without prodigality. Superior to the toils
and hardships of war, she was generally on
horseback ; and would sometimes march on
foot with her soldiers. She was skilled in
- several languages, and is said to have drawn
up herself an Epitome of the Alerandrian
-and Orientul history. :
~ The great reputation of Longinus had been
wafted to the ears of Zenobia, who prevailed
upon him to quit Athens, and undertake the
education of her sons. He quickly gained
an uncommon share in her esteem, as she

found him not only qualified to form the
-tender
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tender minds of the young, but to improve

the virtue, and enlighten the understanding °

of the aged. In his conversation she spent
the -vacant hours of her life, modelling her
sentiments by his instructions, and steering
herself by his counsels in the whole series of
her conduct ; and in carrying on that plan of
empire, which she herself had formed, which
her husband Odenathus had begun to execute,
but had left imperfect. The number of com-
petitors, who, in the vicious and scandalous
reign of Gallienus,set up for the empire, but
with abilities far inferior to those of Zenobia,
gave her an opportunity to extend her con-
quests, by an uncommon tide of success, over
all the East. Claudius, who succeeded Gal-
lienus at Rome, was employed during his
whole reign, which was very short, against
the Northern nations. Their reduction was
afterwards completed by Aurelian, the great-
est soldier that had for a long time worn the
imperial purple.. He then turned his arms

against Zenobia, being surprised as well at the

rapidity of her conquests, as enraged that she
had dared to assume the title -of Queen of
the Last. . . '
- 'He marched against her with the best of
his forces, and met with no check in his ex-

pedition,

Vopiscus
Zosimus.



!

12 THE LIFE AND WRITINGS
pedition, till he was advanced as far as An
tioch. Zenobia was there in readiness to op-
pose his further progress. -But the armies
coming to an engagement at Daphne, near
Antioch, she was defeated by the good con-
~duct of Aurelian, and leaving Antioch at
his mercy; retired with hér army to Emisa.
The emperor marched immediately after,and
found her ready .to give him battle in the
plains before the City. The dispute was
sharp and bloody on both sides, till at last the
victory inclined a second time to Aurelian;
and the unfortunate Zenobiu, not daring to
confide in the Emnisenians, was again coms
pelled to retire towards her capital, Palmyra.
As the town was strongly fortified, and the
inhabitants full of zeal for her service, and
affection for her person, she made no doubt
of defending herself here, in spite of the
warmest efforts of Aurelean, till she could
raise new forces, and venture again into the
open field. Aurelian was not long behind,
. his activity impelled him forwards, to crown
his former success, by compleating the con-
quest of RJenobie. His march was terribly
harassed by the frequent attacks of the Sy-
rian banditti ; and when he came up, he
found Palmyra so strongly fortified and so
' bravely

1
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bravely defended, that though he invested it
with his army, yet the siege was attended
with a thousand difficulties. His army was
daily weakened and dispirited by the gallant
resistance of the Palmyrenians, and his own
life sometimes in the utmost danger. Tired
at last with the obstinacy of the besieged,
and almost worn out by continued fatigues,
he sent Zeénobia a written summons to surren-
der, as if his words could strike terror into
her, whom by force of arms he was unable
to subdue. '

.

AURELIAN, EMPEROR OF THE ROMAN WORLD,
AND RECOVERER OF THE EAST, TO ZENOBIA
AND HER ADHERENTS.

“ Whyam I forced to command, what you
¢ ought voluntarily to have done already?
<« I charge you to surrender, and thereby
¢ avoid the certain penalty of death, which
¢« otherwise attends you. You, Zenobia,
“ shall spend the remainder of your life,
“ where I, by the advice of the most ho-
- * nourable senate, shall think proper to place
| ‘¢ you. Your jewels, your silver, your gold,
“ your finest apparel, your horses, and your
¢ camels, you shall resign to the disposal of

¢ the
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¢ the Romans, in order to preserve the Pal
“ myrenians from being divested of all their
¢ former privileges.”

- ZKenobia, not in the least affrighted by the
menace, nor soothed by the cruel promise of
a life in exile and obscurity ; resolved by
her answer to convince Aurelian, that he
should find the stoutest resistance from her,
whom he thought to frighten into compli-
ance. This answer was drawn up by Lon-
ginus in a spirit peculiar to himself, and
worthy of his mistress. ' o

ZENOBIA, QUEEN OF THE EAST, TO TIHIE EMPEROR
' AURELIAN.

¢ Never was such an unreasonable demand

¢« proposed, or such rigorous terms offered,
‘¢ by any but yourself. Remember, Aurelian,
« that in war, whatever is done, should be
‘¢ doneby valour. You imperiously command
““ me to surrender; but can you forget, that
¢¢ Cleopatra chose rather to die with the title
‘ of Queen, than to live in any inferior dig-
“nity? We expect succours from Persia ;
¢ the Saracens are arming in our cause; even
‘ the Syrian banditti have already defeated-
¢ your
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“ your army. : Judge what you are to ex-
« pect from a conjunction of these forces.
““ You shall be compelied to abate that pride,
¢ with which, as if you were absolute lord
‘¢ of the universe, you command me to be-
¢ come your captive.” -

« Aurelian, says Vopiscus, had no sooner read
this disdainful letter, than-he blushed (not
so much with shame, as) with indignation.
He redoubled his efforts, invested the town
more closely than ever, and kept it in conti-
nual alarms. No art was left untried, which
the conduct of a general could suggest, or
the bravery of angry soldiers could put in
execution. He intercepted the aid which
was marching from Persia to its relief. He
reduced the Saracen and Armenian forces,
either by strength of arms, or the subtility of
mtrigues ; till at length, the Palmyrenians,
deprived of all prospect of succour, and worn
out by continual assaults from without, and by
famine within, were obliged to open the gates
and receive their conqueror. The queen and
Longinus could not tamely stay to put on their
chains. Mounted on the swiftest camels, they
endeavoured to fly into Persie, to make fresh
head against durelian, who, enteringthe city,
: was
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was vexed to find his victory imperfect, and’
Zenobie yet unsubdued. A body of the
swiftest horse was immediately dispatched in
pursuit, who overtook and made them pri-
soners as they were crossing the Euphrates.

'Aurelian, after he had settled Palmyra, re-

turned to Emisa, whither the captives were
carried after him. He sat on his tribunal to
receive Zenobia, or rather to insult her. The
Roman soldiers throng around her, and de-
mand her death with incessant shouts. Zeno~
bia now was no longer herself; the former-
greatness of her spirit quite sunk within her;
she owned a master, and pleaded for her life.
« Her counsellors (she said) were to be
¢ blamed, and not herself. What coulda
«¢ weak short-sighted woman do, when beset
¢ by artful and ambitious men, who made
¢ her subservient to all their schemes? . She
‘¢ never had aimed at empire, had they not
“ placed it before her eyes in all its allure-
“ ments: The letter which affronted Aure-
¢¢ lian was not her own ;- Longinus wrote it,
¢ the insolence was his.” This was no sooner
heard, than Aurelian, who was soldier enough
to conquer, but not hero enough to forgive, .-
poured all his vengeance on the head of Lon-
ginus, He was borne away to immediate

exe-
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execution, amidst the generous condolence

- of those who knew his merit, and admired
the inward generosity of his gpul. He pitied
Xenobia,and comforted hisfriends. He looked

upon death as a blessing, since it rescued his -

body from slavery, and gave his soul the most
desirable freedom. ¢ This world (said he
with his expiring breath) ¢ is nothing buta
* prison ; happy therefore he who gets soonest
““ out of it, and gains his liberty.”

The writings of Longinus are numerous,
some on philosophical, but the greatest part
on critical subjects. Dr. Pearce has collected
the titles of twenty-five Treatises, none of
‘which, except this on the Sublime, have
escaped from the depredations of time and

N barbarians. And even this is rescued as from

a wreck,damaged too much and shattered by
thestorm. -Yet on this little and imperfect

‘piece has the fame of Longinus been founded .
and erected. Thelearned and judicioushave .

bestowed extraordinary commendation upon
it. The Golden T¥eatise is its general title.
It is one of those valuable remnpants of an-
tiquity, of which enough remains to engage
our admiration, and excite an earnest regret
for every particle of it that has perished. It
resembles those mutilated statues, which are

c - some-

— At
0y

nA-
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sometimes digged out of ruins. Limbs are -
broken off, which it is not in the power of
any hvmg artist to replace, because the fine
proportion and delicate finishing of the trunk
excludes all hope of equalling such masterly
performances.” ‘From a constant inspection
and close study of such an antique fragment,
at Rome, Michael Angelo tearned to execute
and to teach. the art of Sculpture; it was
therefore called Michael Angelo's School. The
same use may be made of ¢kis imperfect piece
on the Sublime, since it is a noble school for
Critics, Poets, Orators, and Historians.

/¢ The Sublime, says Longinus, is an image
¢ reflected from the inward greatness of the

j o soul.” The remark is refined and. j Just; and

- who more deserving than he of its applica-

tion? Let his sentiments be considertd as
reflexions from his own mind ; let this piece
on the Sublime be regarded as the picture of
its author. It is a pity we have not a larger
portrait of him ; but as that cannot ,be had,

. we must take up at presefit with this incom-

‘plete, tho’ beautiful miniature. Thé¢ features
are graceful, the air is noble, the colouring
lively enough to shew how fine itwas,and how

- many qualifications are necessary to form the

character of aCritic with dignity and applause.
Eli:vatlon
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Elevation of Thought, the greatest quali-
fication requisite to an Orator or Poet, is
equally necessary to a Critic, and is the most
shining talent in Longinus. Nature had im-
planted the seeds of it within him, which he
himself improved and nursed up to perfection,
by an intimacy with the greatest and sublimest
writers. Whenever he has Homer in view, he
catches his fire, and increases the light and
ardor of it. The space between heaven and
earth marks out the extent of the Poet’s ge-
* nius ; but the world itself seems too narrow a
_ confinement, for that of the Critic*. And
though his thoughts are sometimes stretched
" to an immeasurable size, yet they are always
great without swelling, bold without rashness;,
far beyond what any other could or durst have
said, and always proper and judicious.

As his Sentiments are noble and lofty, so °
his Style is masterly, enlivened by variety,and
flexible with ease. There is no beauty pointed
out by him in any other, which he does 'not
imitate, and frequently excel, whilst he is
making remarks upon it. How he admires
and improves upon Homer, has been hinted
already. When Plato is his subject, the words
glide along in a smooth, easy, and peaceable

* See Sect. IX. '
c2 " flow.
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. ofeach; the first isa very hurricane, which
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flow. When he speaks of Hyperides,he copies

" -at once,his engaging manner, the simplicity,

sweetness and harmony of his style. With De-
mosthenes he is vehement, abrupt, and disorderly -
regular ; he duzzles with his lightning, and

* terrifies with his thunder. When he parallels

the Greek with the Roman Orator, he shews’
in two periods the distinguishing excellencies

bears down all before it; the last, a conflagra-
tion, gentle in its beginning, gradually dis-

- persed, increasing and getting tosuch a head,
 as to rage beyond resistance, and devour all
‘things. His Sense is every where the very

thing he would express, and the Sound of
his words is an echo to his sense.

His Judgment is exact and impartial, both
in what he blames and what he commends.
The sentence he pronounces is founded upon
and supported by reasons which are satisfac-
tory and just. His approbation is not attended

.with fits of stupid admiration, or gaping, like
‘an idiot, at something surprising which he
‘cannot comprehend ; nor are his censures
fretful and waspish. He stings, like the bee,

what actually annoys him, but carries honey
along with him, which, if it heals not the
wound, yet assuages the smart, -

His
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His Candor is extensive as his Judgment.
The penetration of the one obliged him to
reprove what was amiss ; the secret work-
ings of the other bias him to excuse or exte-
nuate itin the best manner he is able. When-
ever he lays open the faults of a writer, he
forgets not to mention the qualities he had
which were deserving of praise. Where Ho-
mer sinks into trifles, he cannot help reprov-
ing him; but though Homer nods sometimes,
he is Homer still ; excelling all the world
when broad awake, and in his fits of drowsi-
ness dreaming like a god.

- The Good-nature also of Longinus must
not pass without notice. He bore an aversion
to the sneers and cavils of those who, unequal
to the weighty province of Criticism, abuse it,
and become its nuisance. Hefrequently takes
pains to shew how misplaced their animad-
versions are, and to defend the injured. from
aspersions. There is an instance of thisin hig
vindication of Theopompus from the censure
of Cecilius*. He cannot endure to see what
isright in that author perverted into error;
nor where he really errs, will he suffer him to
‘pass unreproved}. Yet kere his good-natyre

* Sect_. XXXI, 4+ Sect. XLIII,
‘ exerts
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exerts itself again, and he proposes divers
methods of amending what is wrong.
The Judgment and Candor and Imparti-

ality, with which Longinus declares his sen-’

timents of the writings of others, \’vill, Tam
persuaded, rise in our esteem, when we reflect
on that exemplary piece of justicehehasdone
to Moses. The manner of his quoting that

celebrated passage * from him, is as honoura-

ble to the critic, as the quotation itself to the
Jewish legislator. Whether he believed the
Maosaic history of the Creation, is a point in
which we are not in the least concerned 5 but
il was plainly his opinion, that though it bé

‘condescendingly suited to the finite concep-.
tion of man, yet it isrelated in a manner not

inconsistent with the majesty of God. To
contend, as some do, that he never read Moses,
is trifling, or rather litigious. The Greektrans-
lation had been dispersed throughout the Ro-
man empire, long before the time in which

he lived ; and no man of a serious, much less

of a philosophical turn, could reject it as
unworthy a perusal. Besides, Zenobia, ac-
cording to the testimony of Photius+, was a
Jewish convert. And I have somewhere seen
it mentioned from Bellarmine, that she was

*Sect. IX. ¥ Prefired to Hudson’s Longinus.

a Chris- .
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a Christian ; but as I am a stranger to the
reasons on which he founds the asSertion, I
shall lay no stress upon it. |

But there is strong probability, t that Longi«
nus was not only acquainted with the writings
- of the Old Testament, but with those also of
the New, since to a manuscript of the latter .
in the Patican library, there is prefixed a
passage from some of this author’s writings,
which is preserved there as an instance of
his judgment. He is drawing up a list of
the greatest orators, and at the close he says,
¢ And further, Paul of Tarsus, the chief sup;
“s porter of an opinion not yet established.”
Fabricius, I own, has been so officiousty kind
as to attribute these words to christian for-
_gery *, but for what reasons I cannot conjec-
ture. If for any of real weight and impor-
tance, certainly he ought not to have con-
cealed them from the world.

If Longinus ever saw any of the writings of
St. Paul, he could not but entertain an high
opinion of him. Such a judge must needs
applaud so masterly an orator. For where i3
the writer that can vie with him in sublime
and pathetic eloquence? Demosthenes could
rouse up the Athenians against Philip, and

4 Blibliotheca Grzca, 1. 4. c. 31.
' Cicero
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Cicero strike shame and confusion into the
breasts of Anthony or Catiline ;- and did not
the eloquence of St. Paul, though bound in
degrading fetters, make the oppressive, the
abandoned Felir tremble, and almost per-
suade Agrippa, in spite of all his prejudice,
to be a christian? Homer after his death
was looked upon as more than human, and
temples were erected to his honour; and
was not St. Paul admired as a god, even
whilst he was on earth, when the inhabitants
of Lystra would have sacrificed to him?-
Let his writings be examined and judged by
the severest test of the severest critics, and
they ¢annot be found deficient; nay, they will
appear more abundantly stocked with sublime
and pathetic thoughts, with strong and beauti-
ful figures, with ncrvous and elegant expres-
sions, than any other composition in the world.
But, to leave thisdigression: It is a remark
of Sir William Temple, that no pure Greek was
written after the reign of the Antonini. But
the diction of Longinus,though less pure than
that of Aristotle, is elegant and nervous, the
- conciseness or diffuseness of his periods being
always suited to the nature of his subject.
The terms he uses are generally so strong and
expressive, and sometimes so artfully com- ’

pounded,
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pounded, that they cannot be rendered into
another language without wide circumlocu-
tion. He hasa high and masculine turn of
thought, unknown to any other writer, which
inforced him to give all possible strength and
energy to his words, that his language might
be properly adjusted to his sense, and the sub-
limity of the latter be uniformly supported
by the grandeur of the former.
. But further, there appears not in him the
least shew or affectation of learning, though
his stock was wonderfully large, yet without
any prejudice to the brightness of his fancy.
Some writers are cven profuse of their com-
mendations of him in this respect. For how
extensive must his reading have been, to de-
serve those appellations given him by Euna-
pius, that he was a living library, and a walk-
ing museum? Large reading, without a due
balance of judgment, is like a voracious ap-
petite with a bad digestion ; it breaks out,
according to the natural complexion of diffe- -
rent persons, either into learned dulness, or a
brisk but insipid pedantry. In Longinus, it
wasso far from palling or extinguishing, that
on the contrary it sharpened and enlivened
his taste. He was not so surly as to reject the
sentiments of others without examination,
but he had the wisdom to stick by his own.

' Let
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Let us pause a little here, and consider what
a disagreeable and shocking contrast there is

_between the Genius, the Taste, the Candoy,

the Good-nature, the Generosity, and ‘Mo-
desty of Longinus, and the Heaviness, the
Dulness, the snarling and sneering Temper of
modern Critics, who can feast on inadvertent
slips, and triumph over ‘what they think a
blunder. His very Rules are shining Ex-
amples of what they inculcate ; Ais Remarks
the very Excellencies he is' pointing out.
Theirs are often Inversions of what is right,
and sinking other men by clogging them

- with a weight of their own Lead. Hekeeps

the same majestic pace, or soars aloft with
his authors ; they are either creeping after,
or plunging below them, fitted more by na-
ture for Heroes of a Dunciad, than for Judges
of fine sense and fine writing. The business
of a Critic is not only to find fault, nor to be
all bitterness and gall.  Yet such -behaviour,
in those who have usurped the name, has
brought the office into scandal and contempt.
An Essay on Criticism appears but once in

"an age ; and what a tedious interval is there
between Longinus and Mr. Addison.

Having traced our author thus far as a Cri-
tic, we must view him now in another light,
I mean asa Philosopher. In him these are not

' different,
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different, but mutually depending and co~
existing parts of the same character. To
judge in a worthy manner of the performances
of men, we must know the dignity of human
nature, the reach of the human understand.
ing, the eénds for which we were created, and
the means of their attainment. In these spe«
culations Longinus will make no contempti-
blé figure, and I hope the view W111 oot ap~

- pear superfluous or useless.
Man cannot arrive to a just and proper un-
- derstanding of himself, without worthy no-
tions of the Supreme Being. The sad depra- -
vations of the pagan world are . chiefly to be
attributed to a deficiency in this respect:
Homer has exalted his heroes at the expence
of his deities, and sunken the divine nature
far below the human; and therefore deserves
that censure of blasphemy which Longinus
has passed upon him. Had the poet designed
to. have turned the imaginary gods of his ido-
Tatrous countrymen into ridicule, he could
hardly have taken 2 better method. Yet what
he has said has never been understood in that
light; and though the whole may be allego-
“rical, as his Commentators would fain per-
suade us, yet this will be no excuse for the -
malignancy of its effects on a superstitious
. world,
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world. The discourses of Socrates, and the
writings of Plato, had in a great measure cor-
rected the notions of inquisitive and thought-
ful men in this particular, and caused the
distinction of religion into vulgar and philoso-
phical. By what Longinus has said of Ho-
mer, it is plain to me, that his religion was of
the latter sort. Though we allow him not to
be a Christian or a Jewish convert, yet he
was no idolater, since without a knowledge
and reverence of the divine perfections, he
. never could have formed his noble ideas of
human nature. ' :
This life he considers as a public theatre,
on which men are to act their parts. A thirst
after glory, and an emulation of whatever is
great and excellent, is implanted in their
minds, to quicken their pursuits after real
grandeur, and to enable them to approach,
as near as their finite abilities will admit, to
divinity itself. Upon these principles, he
accounts for the vast stretch and penetration of
the human understanding; to these he ascribes
the labours of men of genius; and by the
predominancy of them in their minds, ascer-
tains the success of their attempts. In the
same manner he accounts for that turn in the
mind, which biasses us to admire more what
s
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is great and uncommon, than what is ordi-
nary and familiar, however useful. There
are -other masterly reflexions of this kind in
the 33d and 34th Sections, which are only to
be excelled by Mr. Addison’s Essay on the
Imagination. Whoever reads thig part of
Longinus, and that piece of Mr. Addison’s
with attention, will form notions of them both
very much to their honour.

- Yet telling us we were born to pursue what
is great, without informing us what is so,
would avail but little. . Longinus declares for a
close and attentive examination of all.things.
Outsides and surfaces may be splendid and al-
luring, yet nothing be within deserving our

applause. He that suffershimself to bedazzled

with a gay and gaudy appearance, will be be-
trayed into admiration of what the wise con-

temn ; his pursuits will be levelled at wealth,
and power, and high rank in life, to the pre-.

judice of his inward tranquillity, and perhaps

the wreck of his virtue. The pageantry and-

pomp of life will be regarded by such a per-
son as true honour and glory ;.and he will
neglect the nobler acquisitions, which are

more suited to the dignity of his nature,

which alone can give merit to ambition, and

centre in solid and substantial grandeur.
' | The
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The mind is the source and standard of
whatever can be eonsidered as great and illus-
trious in any light. From this our actions and
our words must flow, and by this must they
be weighed. We must think well, before we
can act or speak as we ought. And it is the

] | inward vigor of the soul, though variously ex-
erted, which forms the patriot, the philoso-

- pher, the orator, or the poet: this was the
" rise of an Alexander, a Socrates, a Demosthenes,

and a Homer. Yet this inward vigor is chiefly
owing to the bounty of nature, is cherished
. and improved by education, but cannot reach

i

! maturity without other concurrent causes,

such as public liberty, and the strictest prac-
tice of virtue. ~

That the seeds of a great genius in any
kind must be implanted within, and cherished
and improved by education, are points in
which the whole world agrees. But the im- -
portance of liberty in bringing it to perfec-
tion, may perhaps be more liable to debate.
Longinus is clear on the affirmative side. He
speaks feelingly, but with caution about it,
because tyranny and oppression were trium=
phant at the time he wrote.

He avers, with a spirit of generous indig-
nation, that slavery is the confinement of the

soul,
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soul, and a public dungeon¥®. On thishe
charges the suppression of genius and decay of
the sublime. The condition of man is de-
plorable, when he dares not exert his abilities,
and runs into imminent danger by saying or
“doing what he ought. Tyranny, erected onthe
ruins of liberty, lays an immediate restrainton
the minds of vassals, so that the inborn fife of
genius is quickly damped, and suffers at last
a total extinction. This must always be a
necessary consequence, when what oixght to
be the reward of an honourable ambition be-
comes the prey of knaves and flatterers. But
the infection gradually spreads, and fear and
avarice will bend those to it, whom nature
formed for higher employments, and sink
lofty orators into pompous flatterers. The
* truth of this remark will easily appear, if we
compare Cicero speaking to Catiline, to the
same Cicero pleading before Cesar for Mar-
cellus. That spirit of adulation, which pre-
vailed so much in England about a century
- ago, lowered one of the greatest genius’s that
ever lived, and turned even the Lord Bacon
into a sycophant. And this will be the case .
wherever power incroaches on the rights of
mankind: a servile fear will clog and fetter

* Sect. XLIV.
- every
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every rising g'enius, will strike such an awe
upon it in its tender and infant state, as will
stick for ever after,and check its generous sal-
lies. No one will write or speak well in such
'a situation, unless on subjects of mere amuse-
ment, and which cannot, by any indirect
tendency, affect his masters. For how shall
the vassal dare to talk sublimely on any point
wherein his lord acts meanly?

But further, as despotic and unbridled
power is generally obtained, so it is as often
supported by unjustifiable methods. The
splendid and ostentatious pageantry of those
at the helm, givesrise to luxury and profuse-
ness among the subjects. These are the fatal
sources of dissolute manners, of degenerate
sentiments, of infamy and want. As plea-
sure is supplied by money, no method, how-
ever mean, is omitted to procure the latter,
because it leads to the enjoyment of the for-
mer. Men become corrupt and abject, their
minds are enervated and insensible to shame.
“ The faculties of the soul (in the words of
¢ Longinus) * will then grow stupid, their

¢« spirit will be lost, and good sense and ge-

“ nius must lay in ruins, when the care and
¢ study of man is engaged about the mortal,

* Sect. XLIV.
¢ the
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‘ the worthless part of himself, and he has
‘ ceased to cultivate virtue, and polish his
“ nobler part, the soul.”

The scope of our author’s reflexions in the
latter part of the section is this; that genius
can never exert itself or rise to .mblzmzty,
where virtue is neglected and the morals are

before hun, and "Quinctilian has a whole'i
chapter to prove that the great Orator must

"be a good Man. Men of the finest genius,
‘who have hitherto appeared in the world,
bhave been for the most part not very. de-
fective in their morals, and less in their
principles. 1 am sensible there are excep-
tions to this observation, but little to the cre-
dit of the persons, since their works become
the severest satires' on themselves, and. the
manifest opposition between their thought and
practice detracts its weight from the one, and
marks out the other for public abhorrence.
An inward grandeur of soul is the common
centre, from whence every ray of sublimity,
either in thought, or action, or discourse, is
darted out. For all minds are no more of the
same complexion, than all bodies of the same
_ texture. In the latter case, our eyes would
meet only with the same uniformity of colour
in every object: In the former, we should be
o D all

24
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all orators or poats, all philosophers, or all
blockheads. This would break in upon that
beautiful and useful variety, with which the
Auther of nature has adorned the rational as

-well as the material creation. There is in
"every mind a tendency, though perhaps dif-

ferently inclined, to what is great and excel-

~lent.  Happy they, who know their own pe-
~ tuliar bént, tho have been blessed with op-
© pottunities of giving it the proper culture and
_ polish, and are not cramped or restrained in
‘the libetty of shewing and declaring it to
“others? .There are many fortunate coencur-

fences, without which we cannot attain to any
quickness of taste or relish for the Sublime. -
I hope what has been said will not be

theught an improper Introduction to the fol-

lowing Treatise, in which {unless I am de-
¢eived) there is a just foundation for every
Remark that has been made. The author
appears-sublime in every view, not only in
what he has written, but in the manner in
which he acted, and the bravery with which
he-died ; by all acknowledged the Prince of
Critics, and by no worse judge than Boilear
esteemed a Philosopher, worthy to be ranked
with Socrates and Cato.

cie . LONGINUS
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THE SUBLIME.
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SECTION I

OU remember, ' my dear Terentianus,
that when we read over together ? Ceci-
lius’s Treatise on the Sublime, we thought
it too mean for a subject of that nature,
that it is entirely defective in its principal
branches, and that consequently its advantage

! Who this Terentianus, or Posthumius Terentianus,
was, to whom the authar addresses this Treatise, is not
possible to be discovered, nor is it of any great impor-
tance. But it appears, from some passages in the sequel of
this work, that'he was a young Roman, a person of a bright
genius, an elegant taste, and a particularfriend to Longi-
nus. What he says of him, I am confident, was spoken
with sincerity more than complaisance, since Longinus
must have disdained to flatter, like a modern dedicator.

* Cecilius was a'Siciliasi rhetorician. He lived under
Augustus, and was contemporary with Dionysius of
Halicarnassus, with whom he contracted a very close
friendship. He is thought to have been the first who
wrote oa the Sublime.

-- D 2 (which
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(which ought to be the principal aim of every
writer) would prove very small to the readers.
Besides, though in every treatise upon any
science fwo points are indispensably required;
the first, that the science, which is the subject

of it, be fully explamed ; the second (I mean
in order of writing, since in excellence it is
far the superior), that plain directions be
given, how and by what method such science
may be attained ; -yet Cecilius, who brings a
thousand instances to shew what the Sublime
is, as if his readers were wholly ignorant of
the matter, has omitted, as altogether unne-
cessary, the method which, judiciously ob-
served, might enable us to raise our natural
genius to any height of this Sublime. But
perhaps, this writer is not so much to be
blamed for his omissions, as commended for
his good designs and earnest endeavours.
You indeed have laid your commands upon
me, to give you my thoughts on this Sub-
lime; let us then, in obedience to those
commands, consider whether any thing can
be drawn from my pnvate studies, for the
service of ¢ those who write for the world, or
speak in public. ' ;

® Those who write :for the world, or speak 1n public.] 1

take all this to be implicd in the original work moAsrimos.
But
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But I request you, my dear friend, to6 give
me your opinion on whatever I advance, with
that exactness, which is due to truth, and
that sincerity which is natural to yourself. ¥
For well did the * sage answer the question,

In what do we most resemble the Gods# when

he replied, In doing good and speaking truth.
But since I write, my dear friend, to you,
who are versed in every branch of polite
learning, there will be little occasion to use
many previous words in proving, that the
" Sublime isa certain eminence or perfection of | /
language, and that the greatest writers, both |
in verse and prose, have by this alone obtain-
ed the prize of glory, and filled all time with
their renown. For the Sublime not only per-
suades, but even throws an audience into| ’
transport. The Marvellous always works with
more surprising force than that which barely
persuades or delights. In most cases, it is
wholly in our own power either to resist or
yield to persuasion. Butthe Sublime, endued
with strength irresistible, strikes home, and
triumphs over every hearer. Dexterity of
invention, and good order and economy in
composition, are not to be discerned from one
or two passages, nor scarcely sometimes from

* Pythagoras.
the
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the whole texture of a discourse ; but* the
Sublime, when seasonably addressed, with
the rapid force of lightning has borne down
all before it, and shewn at one stroke the
compacted might of genius. But these, and
truths like these, so well known and familiar
to himself, T am confident my dear Teren-
tianus can undeniably prove by hls own
practice.

S The Sublzme, when seasanably addressed, &c.] This
sentence is inimitably fine in the original. Dr. Pearce
has an ingehious observation upon it. ¢ It is not easy
t¢ (says he) to determine, whether the precepts of Lon-
$¢ ginus, or his example, be most to be observed and
¢ followed in the course of this work, since his style is
. « possessed of all the Sublimity of his subject. Accord-
t ingly, in this passage, to express the power of the Sub-
¢ lihe, he has made use of his words; with all the art
¢ and propriety imaginable. Another writer would
« have said dizQope and evdaxvuras, but this had been too
¢ dull and langyid. Our author uses the preterperfect
* tense, the better to express the power and rapidity
% with which sublimity of discourse strikes the minds
¥ of its hearers. 1t is like lightning (says our author)
¢ because you can no more look upon this, when present,
“ than you can upon the flash of that. Besides, the struc-
« ture of the words in the close of the sentence is admi-
% rable. They run along, and are hurried in the cele-
“ rity of short vowels. They represent to the life the
« rapid motion cither of Lightning, or the Sublime.”

SECTION
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: - [ ' ] P S
: : SECTION II

" 3uT we ought not to advance, bef‘ore we
clear the point, whether or no there be any
art in the Sublime*. For some are entirely
of opinion, ‘that they dre gunlty of-a’ gredt
mlstake, who would reduce it to. the’ rules of

““ The Sublime (say they) is born within

“us, and is pot to be learned by precept.
“ The only art to reach it, is, to have. the
“ power from nature. And (as they reasom)
¢ those effects, which should be. purely na-

! In all the editions is added y Babss, or the prafound :
a perplexing expression, and which perhaps gave rise to
a treatise on the Bathos. 1t was purposely omitted in *
the translation, for this. plain substantial reasoa, because
-Icould not make sense of it. Ihgvesince been favouged
with a sight of the leammed Dr. Tonstel’s ¢opjectural
emendations on this author, and here for fafs; he readeth
wabsg. The minute alteration of a single letter en-
lightens and clears the whole passage: the coptext, the
whole tenor of the piece, justifies the emendation. I
beg leave therefore to give the following new version of
the passage,—* But we ought not to gdvance before we
“ clear the point, whether or no there be any art in the
“ Sublime or the Pathetic. -For some are entirely of
“ opinion, that they are guilty of a great mistake, who
¢ would reduce them to the rules of art. These. high
“ attainynents (say they) are born within ug, and are not
“ to be learned by precept: the only art to rgach them,
“ is to Have the power from nature.”
¢ tural,
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«¢ tural, are dispirited and weakened by the
¢ dry impoverishing rules of art.”

But I maintain, that the contrary might
-easily appear, would they only reflect that—
? though nature for the most part challenges a
sovereign and uncontroulable power in the
LPathetic and Sublime,yet she is not altogether

¥ lawless, but delights in a proper regulation.

2 These observations of Longinus, and the following
“lines of Mr. Pope, are a very proper illustration for one
.another, '

- First follow nature, and your judgment frame
By her just standard, which is still the same:
Unerring nature, still divinely bright,
One clear, unchang’d, and universal light,
‘ Life, force, and beauty must to all impart,
At once the source, and end, and test of art.

» Art from that fund each just supply provides,
Works without shew, and without pomp presides:
In some fair body thus the secret soul
‘With spirits feeds, with vigour fills the whole ;
Each motion guides, and every nerve sustains,
Itself unseen, but in th’ effect remains.

There are, whom heav’n has blest with store of wit,

Yet want as much again to manage it;

For wit and judgment ever are at strife,

Tho’ meant each others! aid, like man and wife. "

"Tis more to guide, than spur the muse’s steed,

Restrain his fury, than provoke his speed ;

The winged courser, like a generous horse, ]
- Shews most true mettle when you'check his cousse.

 Essay on Criticism.

That
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That again—though she is the foundation,
and even the source of all degrees of the Sub-
lime, yet that method is able to point out in
the clearest manner the peculiar tendencies
of each, and to mark the proper seasons in
which they ought to be inforced and apphed
" And further—that Flights of grandeur are
then in the utmost danger, when left at ran-
dom to themselves, having no ballast pro-
perly to poise, no helm to guide their course,
but cumbered with their own weight, and
bold without discretion. Genius may some-

times want the spur, but it stands as fre-

quently in need of the curb.

Demosthenes somewhere judiciously ob-

serves, “* That in common life success is the
¢ greatest good ; that the next,and no less
¢ important, is conduct, without which the
“ other must be unavoidably of short conti-
“ nuance.” Now the same may be asserted of
Composition,where naturewillsupply the place
of success, and art the place of conduct.
But further, there is one thing which de-
serves particular attention. For though it must
be owned, that there is a force in eloquence,
which depends not upon, nor can be learned
by rule, yet even this could not be known

without that light which we receive from art.
If
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If therefore, as I said before, he who con-
demns such works as this in which I am now
engaged, would attend to these reflexions, I
have very good reaspn to believe he would no
longer think any undertaking of this nature
superﬂuous or useless. S : :

L}

o SECTION IIL~
*****_**#*1.

. Let them the chimney’s flashing flames repel.

Could but these eyes one lurking wretch arrest,
I’d whirl aloft one streaming curl of ﬂame,

And into embexfs turn,hxs cracklmg'dome
"But now a generous song' 1 have ‘not sounded.

: PN - - ‘. °
...Streaming curls of flame, spewing against
Heaven, and ? making Boreas a piper, with

' Hereis a great defect; but itis evident that the au-
thor is treating of those imperfections which are oppo-
site to the true Sublime, and among those, of extrava-
gant swelfing or bombast, an example of which he pro.
duces. from some old tragic poet, none of whose lines,
.except these here quoted, and some expressions below,
remain at present.

- * Making Boreas .a pzper] Shakespeare has fallen
into the same kind of bombast: :
the southern wind
Doth play the trumpet to his purposes.
First Part of Henry IV.
such
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such like expressions, are not tragical, but
super-tragical. For those forced and unnatural
Images corrupt and debase the style,and can-
not possibly adorn or raise it ; and whenever
carefully examined in the light, their shew of
being terrible gradually disappears, and they
become contemptible and ridiculous. Tra~
gedy will indeed by its nature admit of some
pompous and magnificent swellings, yet even
in tragedy it is an unpardonable offence to
soar too high ; much less allowable must it
therefore be in Prose-writing, or those works
which are founded in truth. Upon this ac-
count some expressions of > Gorgias the Leon-
tine are highly ridiculed, who styles Xerzes

The

® Gorgias the Leontine, or of Leontium, was a Sicilian
rhetorician, and father of the Sophists. He was in such
universal esteem throughout Greece, that a statue was
erected to his honour in the temple of Apollo at Delphos,
of solid gold, though the custom had been only to gild
them. His styling Xerzes the Persian Jupiter, it is

thought, may be defended from the custom of the Per-
sians to salute their monarch by that high title. Calling
vultures living sepulchrés, has been more severely cen-
sured by Hermogenes than Longinus. The authors of
such quaint expressions (as he says) deserve themselves
to be buried in such tombs. It is certain that writers of
great reputation have used allusions of the same nature.
Dr. Pearce has produced instances from Ovid, and even
from Cicero ; and observed further, that Gregory Na-
zianzen has styled those wild beasts that devour men,
' - runming
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The Persian Jupiter, and calls vultures living
sepulchres. Some expressions of ¢ Callisthenes
deserve the same treatment, for they shine
not like stars, but glare like meteors. And
s Clitarchus comes under this censure still
more, who blusters indeed, and blows, as
Sophocles expresses it, ' *

Loud sounding blasts not sweetened- bythe stop.

¢ Amphicrates, " Hegesias, and * Matris,
may

running sepulchres. However, at best they are but
conceits, with which little wits in all ages will be de-
lighted, the great may accidentally slip into, and such
_as men of true judgment may overlook, but will hardly
commend.
¢ Callisthenes succceded Aristotle in the tuition of
Alexander the Great, and wrote a history of the affairs
of Greece.
® Clitarchus wrote an account of the exploits of Alexr-
ander the Great, having attended him in his expedi-
tions. Demetrius Phalereus, in his treatise on Elocu-
tion, has censured his swelling description of a wasp.
« It feeds, says he, upon the mountains, and flies into
‘¢ hollow oaks.” It seems as if he was speaking of a .
wild bull, or the boar of Erymanthus,and not of such a
pitiful creature as a wasp. And for this reason, says
Demetrius, the description is cold and disagreeable.
¢ Ainphicrates was an Athenian orator. Being banished
to Seleucia, and requested to set up a school there, he
replicd with arrogance and disdain, that ¢« The dish was
not large enough for dolphins.””——Dr. Pearce.
" Hegestas was a Magnesian. Cicero in his Orator,
c. 226, says humorously of him, ¢ He is faulty na less
(13 m
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may all be taxed with the same imperfec-
tions. For often, when, in their own opinion,
they are all divine, what they imagine to be
godlike spirit, proves empty simple froth °.

‘“ in his thoughts than his expressions, so that no one
*“ who has any knowledge of him need ever be at a loss
« for a, man to call impertinent.” One of his frigid ex-
pressions is still remaining.. Alexender was born the
same night that the temple of Diana at Ephesus, the
finest edifice in the world, was by a terrible fire reduced
“to ashes. Hegesias in a panegyrical declamation on
Alexander the Great, attempted thus to turn that acci-
dent to his honour: ¢ No wonder, said he, that Diana’s
¢ temple was consumed by so terrible a conflagration:
the goddess was'so taken up in assisting at Olinthia’s
delivery of Alexander, that she had no leisure to extin-
_ guish the flames which were destroying her temple.”
“ The coldness of this expression (says Plutarch in
Alez.) is so excessively great, that it seems sufficient of
itself to have extinguished the fire of the temple.”

1 wonder Plutarch, who has given so little quarter to
Hegesias, has himself escaped censure, till Dr. Pearce
took cognisance of him. ¢ Dulness (says he) is some-
« times infectious; for while Plutarch is censuring He-
s gesias, he falls into hjs very character.”

" 8 Who Matris was I cannot find, but commentators
observe from Atheneus, that he wrote in prose an En-
comium upon Hercules. '

®Vid. Cic. I. 4. Rhetoricorum, p. 97. ed. Delph.
vol. 1. What is said there about the Sufflata constructio
verborum, agrees very exactly with Longinus’s sense of
the bombast.

Bombast
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Bombast however is amongst those faults
which are most difficult to be avoided. - All
men are naturally biassed to aim at grandeur.
Hence it is, that by shunning with the utmost
diligence the censure of impotenceand flegm,
they are hurried into the contrary extreme.
They are mindful of the maxim, that

In great attempts ’tis glorious ev’n to fall.

~ But tumours in writing, as well as in the hu-

man body, are certain disorders. Empty and
veiled over with superficial bigness, they only
delude, and work effects contrary to those
for which they were designed. Nothing, ac-
cording to the old saying, is drier than a per-
son distempered with a dropsy.

Now the only failure in this swoln and
puffed-up style is, that it endeavours to go
beyond the true Sublime, whereas Puerilities
are directly opposite to it. They are low and
grovelling, meanly and faintly expressed, and
in a word are the most ungenerous and
unpardonable errors that an author can be
guilty of. ,

But what do we mean by a Puerility ?
Why, it is certainly no more than a school-
boy’s thought, which, by too eager a pursuit

of
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of elegance, becomes dry and insipid. And
those persons conrmonly fail in this particular,
who by an ill-managed zeal for a neat, cor-
rect, and above all, a sweet style, are hurried
into low turns of expressmn, into a heavy and
nauseous affectation. :

. To these may be added a.third sort of imx,
petfection in the Puthetic, which © Theodo-
rus has named the Parenthyrse, or.an ill-
timed emotion. Itisan unnecessary attempt
to work upon the passions, where there is ao
need of a Pathos ; orsome excess, where mo-
deration is requisite. For several authors,. of
no sober understandings, are excessively fond.
of passionate expressions, which bear no rela-
tion at all to their subject, but are whims of
their own, or borrowed fram the schools. The:
consequence is, they meet with  nothing but,
contempt and derision from their unaffected
audience. And it is what they deserve,since
they force themselves into transport and emo-
tion, whilst their audience is calm, sedate,
and unmoved. But I must reserve the Pa--
thetic for another place.

¥ Theodorus is thought to have been bhorn at Gadara,
and to have taught at Rhodes. Tiberius Cesar, accord-
ing to Quinctilian, is reported to have heard him with‘
application, during his retirement in that island.—
Langbame

SECTION
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SECTION 1V.

'TIMZEUS abounds very much in the
Frigid, the other vice of which I am speak-
ing ; a writer, it is true, sufficiently skilled in
other points, and who sometimes reaches the
genuine Sublime. He was indeed a person
of a ready invention, polite learning, and a
great fertility and strength of thought. But
these qualifications are, in a great measure,
clouded by the propensity he has to blazon the
imperfections of others, and a wilful blindness
in regard to his own; though a fond desire of
new thoughts and uncommon turns has often
plunged him into shameful Puerilities. The
truth of these assertions I shall confirm by one
or two instances alone, since Cecilius has al-
ready given us a larger number.

When he commends Alevander the Great,
he tells us, ¢ that he conquered all 4siz in
¢ fewer years than Jsocrates was composing
*¢ his Panegyric.” A wonderful parallel ih-
deed between the conqueror of the world

' Timeus was a Sicilian histotan. Cicero has sketched
a short character of him in his Orator, [. 2. c. 14.which
agrees very well with the favourable part of that which
is drawn in this section. But Longinus takes notice
further of his severity to others, which even drew upon
himthe surname of Epitimeus, from the Greek exiriuay,
because he was continually chiding ard finding fault.
and
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and a professor of rhetoric! By your method
of computation, Timeus, the Lacedemonians
fall vastly short of Isocrates, in expedition
for they spent thirty 'years in the siege of
Messene, he only ten in writing that Pane-
gyric.

But how does he mvelgh against those
Athenians who were made prisoners after the
defeat -in Szczly “ Guilty (says he) of sacri-
“« lege against Hermes, and havingdefaced his
“ images, they were now severely punished;
¢ and what is somewhat extraordinary, by
¢ Hermocrates the son of Hermon, who was
¢ paternally descended from the injured .
“ deity.” Really, my Terentianus, I am sur-
prised that he has not passed the same censure

_on’Dionysius the tyrant, ¢ who for his hei-
“ nous impiety towards Jupiter (or Dia)
‘“ and Hercules (Heraclea) was dethroned

"« by Dion and Heraclides.”

Why should I dwell any longer upon T-
meus, when even the very heroes 6f good
writing, Xenophon and Plato, though edu-
cated in the school of Socrates, sometimes
forget themselves, and transgress through an
‘affectation of such pretty flourishes? The
former in his Polity of the Lacedemonians
speaks thus: ¢ They observe an uninterrupted

E . “silence,



$0 LONGINUS ON THE SUBLIME.

“silence, and keep their eyes as fixed and
¢ unmoved, as if they were so many statues
¢« of stone or brass. You might with reasan
¢ think them more modest * than the ° virgins
s¢ in their eyes.” 4mphicrates might, per-
haps, be allowed to use the term of modest
virgins for the pupils of the eye ; but whatan
indecency is it in the great Xenophon? And
what a strange persuasion, that the pupils of
the eye should be in general the seats of mo-

- 3 Than the virgins in their eyes.] Xenophon, in this
passage, is shewing the care which that excellent law-
giver Lycurgus took to accustom the Spartan youth toa
grave and modest behaviour. He enjoined them, when-
ever they appeared in public, ¢ to cover their arms with
¢ their gown, to walk silently, to keep their eyes from
¢« wandering, by looking always directly before them.”
Hence it was, that they differed from statues only in
their motion. But undoubtedly that turn upon the word
wopy, here blamed by. Longinus, would be a gréat ble-
mish to this fine piece, if it were justly chargeable on
the author. But Longinus must needs have made use
of a very incorrect copy, which, by an unpardonable
blunder, had &v Toi; ozrpoi instead of ev Toig Sahapor,
as it stands now: in the best editions, particularly that at
.Paris by H. Stephens. This quite removes the cold
and insipid turn, and restoyes a sense which is worthy.
of Xenophon: ¢ You would think them more modest
in their whole behaviour, than virgins in the bridal bed.”
® The word xopy, signifying both avirgin and the pupt?
of the eye, has given occasion for, these cold insipid turps.,
desty,

..
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desty,” when impudence is no where more
visible than in the eyes of some? Homer,
for instance, calls a person,

Drunkard! thou dog in eye}!

Timaus, as if he had found a treasure, could
not pass by this insipid turn of Xenophon
without imitation. Accordingly he speaks
thus of Agathocles: *¢ He ravished his' own
. % cousin, though married to anather person,
¢ and on *the very day when she was first
““seen by her husband withouta’ veil; a
¢ crime, of which none but he who had
¢« prostitutes, not virgins, in his eyes, could
¢ be guilty.” Neither is the divine Plato to
be acquitted of this failure, when he says, for
instance ; ¢ After they are written, they de-
“ posit in the temples these cypress memo-

+ Iliad. L. 1. v. 225..

* The very day when—a verl] All thxs is xmphed in
the word avanauriygwv. It was the custom throughout
Greece, and the Grecian colomes, for the unmarried
women never to appear in public, or to converse with
- men, without a veil. The second or thlrd day after
marriage, it was usual for the bndegroom to make pre-
sents to his bride, which were called uvauaAmnpw, for
then she immediately unveiled, and liberty was given
him to converse freely with, , Bier ever after.

See Potter’s Antzqumes, v.il. p. 294-5..

E2 ¢ rials.”
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‘¢ rials*.” And in another passage ; “ Asto
“ the walls, Megillus, I join in the opinion
¢ of Sparta, to let them sleep supine on the
¢« earth, and not to rouse them up+.” Nei-
ther does an expression of Herodotus fall short
of it 5, when he calls beautiful women, * the

¢ pains of the eye}.” Though this indeed
 may admit of some excuse, since in his his-
tory it is spoken by drunken barbarians. But
neither in such a case, is it prudent to hazard
the censure of posterity, rather than pass over
a pretty conceit.

L

SECTION V.

ALL these and such like indecencies in
composition take their rise from the same ori-
ginal ; I mean that eager pursuit of uncom-

~ * Plato 5. Legum. + Plato 6. Legum.

> When he calls—of theeye.] The critits are strangely
divided about the justice of this remark. Authorities
are urged, and parallel expressions quoted on both sides.
Longinus blames it, but afterwards candidly alledges
the only plea which can be urged in its favour, that it
was said by drunken Bardarians. And who, but such -
sots, would have given the most delightful objects in
nature so rude and uncivil an appellation? I appeal to
the ladies for the proprietydof this observatlon

:t Herod Terpsichore, c. 18.

‘ mon
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mon turns of thought, which almost infatuates
the writers of the present age. For our ex-
cellencies and defects flow almost from the
same common source. So that those correct -
and elegant, those pompous and beautiful ex-
pressions, of which good writing chiefly con-
sists, are frequently so distorted as to become
the unlucky causes and foundations of oppo-
site blemishes. This is manifest in hyperboles
and plurals ; but the danger attending an in-
. judicious use of these figures, I shall discover
in the sequel of this work. At present it is
incumbent upon me to enquire, by what
means we may be enabled to avoid those
vices, which border so near upon, and are so
easily blended with the trye Sublime.

-
v R

SECTION VI.

THIS indeed may be easily learned, if we
can gain a thorough insight and penetration
into the nature of the true Sublime, which, to
speak truly, is by no means an easy, or a_
- ready acquisition. ‘To pass a right judgment
. upon composition is generally the effect of a
long experience, and he last improvement of
- study and observation® But however, to speak
in
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in the way of encouragement, a more expe- -
ditious method-to form our taste, may per-
haps, by the assistance of Rules, be success-
__ fully attempted. :

!

SECTION VII.

You cannot be ignorant, my dearest friend,
that in common life there is nothing great, a
contempt of which shéws a greatness of soul.
So riches, honours, titles, crowns, and what-/
ever is veiled over with a theatrical splendor,
- and a gawdy outside, can never be regarded
as intrinsically good, in the opinion of a wise
man, since by despising such things no little
glory is acquired. For the persons who have
ability sufficient to acquire, but through an
inward generosity scorn such acquisitions,
are more admired than those who actually
posséds them.

. In the same manner we must judge of
whatever looks great both in poetry and prose.
We must carefully examine whether it be not
only appearance We mpst divest it of all su-.
perficial pomp and garmsh If it cannot stand
this trial, without doubt it is only swelled and
puffed up, .and it will'"¥e more for our ho-.

. nour
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nour to contemn than to admire it. * For the
mind is naturally elevated by the true Sub-
lime, and so sensibly affected with its lively
strokes, that it swells in transport and an in-
ward pride, as if what was only heard had
been the product of its own invention.

He therefore who has a competent share
of natural and acquired taste, may easily dis«
cover the value of any performarice from a
bare recital of it. If he finds that it trans-
ports not his soul, nor exalts his thoughts; that
it calls not up into his mind ideas more en-
larged than what the meresounds of the words .
convey, but on attentive examination its dig-
nity lessens and declines ; he may conclude,
that whatever pierces no deeper than the
ears, can never be the true Sublime. * That on

: the

' It is remarked in the notes to Boileau’s translation,
that the great prince of Condé, upon hearing this pas-
sage, cried out, Voila le Sublime! voila "son véritable
caractere ! . '

* « This is a very fine description of the Sublime, and
. finer still, because it is very sublime itself. But it is
“ only a description ; and it does not appear that Longi-
“ nus intended, any where in this treatise, to give an
¢ exact definition of it. The reason is, because he
« wrote after Cecilius, who (as he tells us).had em-
« ployed all his book, in defining and shewing what
¢ the Sublime is. But siff€e this book of Cectlius is

<« lost,
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the contrary is grand and lofty, which the
more we consider, the greater ideas we con-
ceive of it; whose force we cannot possibly
withstand ; which 1mmed1ately sinksdeep,and
makes such 1 impressions on the mind as can-

¢ lost, I believe it will not be amiss to venture here a
¢ definition of it my own way, which may give at least
¢ an imperfect idea of it. Thisis the manner in which
« T think it may be defined. The Sublime is a certain
« force in discourse, proper to elevate and transport the
# soul ; and which proceeds either from grandeur of
« thought and nobleness of sentjment, or from magni-
¢ ficence of words, or an harmonious, lively, and ani-
“ mated turn of expression; that is to say, from any
* one of these particulars regarded separately, or what
¢ makes the perfect Sublime, from these three particu-
¢ lars joined together.”

Thus far are Boileau’s own words in his 12th re-
flexion on Longinus, where, to fllustrate the preceding
definition, he subjoins an example from Racine’s Athalie
or.dbner, of these three particular qualifications of sub-
limity joined together. One of the principal officers
of the court of Judah represents to Jehoiada the high-
priest, the excessive rage of Athaliah against him and
all the Levites ; adding, that in his opinion, the haughty
princess would in a short time come and attack God
even in his sanctuary. To this the hlgh-pncst, not in’
the least moved, answers:

Celui qui met un frein a la fureur des flots,

Sait aussi des mechans arréter les complots,

Soumis avec respect a sa volonté sainte,

Jg crains Dieu, cher Abner 8 n’ai point d’autre crainte,
not
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not be easily worn out or effaced. In a word,
you may pronouqce that sublime, beautiful
and genuine, which always pleases, and takes
equally with all sorts of men. For when per-
sons of different humours, ages, professions,
and inclinations, agree in the same joint ap-
probation of amy performance; then this
union of assent, this combination of so many
different judgments, stamps an high and in-
disputable value on that performance, which
meets with such general applause.

SECTION VIIL

THERE are, if I may so express it, five
very copious sources of the Sublime, if we
presuppose an ability of speaking well, as a
common foundation for these five sorts, and
indeed without it, any thing besides will avail
but little. -

I. The first and most excellent of these is
a3 boldness and grandeur in the Thoughts, as
1 have shewn in my essay on Xenophon.

I1. The second is called the Pathetic, or
the power of raising the passions to a violent
and even enthusiastic degree ; and these two
being genuine constituents of the Sublime, are

the
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the gifts .of .nature, whereas the other sorts
depend in some measure upon art.

III. The third consists in a skilful appli«
eation. of Figures, which are two-fold of sen-
timent and language

- 1IV. The fourth is a noble.and grace'ful
manner of KExpression, which is not.only to
chuse out. significant and elegant words, but
also to adarn and embellish the-style, by the
assistance of T'ropes. .

V. The fifth source of the Sublzme, which.
completes all the preceding, is the Structure
or composition of al-the periods, in all possi-
ble dignity and grandeur.

I proceed next to consider eack of these
sources apart, but must first observe, that, of the
ﬁw, Cecilius has wholly omitted the Pathetic.
Now, if he looked upon the Grand and Pa-
thetic as including one anothet, and in effect

 the same, he was under a mistake, . For ! some
. passions

1 Some passions are vastl_y distani—&c.]” The pathe-
ti¢ without g:andeur is preferable to-that which is great
without passion. Whenever both unite, the passage
will be excellent ; and there is more of this inf the book
of Job, than in any other composition in the world.
Longinus has here quoted a fine instance of the latter
from Homer, but has produCcd none of the former, or’

the pathetlc without grandeur. - . .
: ' When
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passions are vastly distant from grandeur, and
are in themselves of a low degree ; as lamen- .
tation,

When a writer applies to the more tender passions of
love and pity, when a speaker endeavours to engage our
affections, or gain our esteem, he may succeed well,
though there be nothing grand in what he says Nay
grandeur would sometimes be unseasonable in such
cases, as it strikes always at the lrnagmatwn

There is a deal of this sort of pathetic in the words of
our Saviour to the poor Jews, who were imposed upon
and deluded into fatal errors by the Scribes and Phars-
sees, who had long been guilty of the heaviest oppres-
sion on the minds of the people, “Mait. xi. 28-30.
¢ Come unto me, all ye that labour and are heavy
¢ laden, and I will give you rest. Take my yoke upon
¢ you, and learn. of me, for I am meek and lowly in
¢ heart, and ye shall find rest unto your souls. For my
“ yoke is easy, and my burden is light.”

So again in Mat. xxiii. 87. after taking notice of the
cruelties, inhumanities, and murders, which the Jewisk
nation.had been guilty of towards those who had ex-
horted them to repentance, or would have recalled
them from their blindness and superstition to the prac-
tice of real religion and vnrtue, he on a sudden breaks
off with, :

¢« Q Jerusalem, Jerusalem, thou that killest the pro-
¢ phets, and stonest them which are sent unto thee, how
« often would I have gathered thy children together,
¢ even as 2 hen gathereth her chxckens under her wmgs,
% and ye would not !”

The expression here.is vulgar and common, the allu-

sion
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tation, sorrow, fear ; and on the contrary,?
there are many things grand and lofty without
any passion ; as, among a thousand instances,
we may see, from what * the Poet has said,
with so much boldness, of the 4loides*.

~———* to raise _

‘Huge Ossa on Olympus’ top they strove,

‘And place on Ossa Pelion with its grove ;
“That heaven itselfthusclimb’d, mightbeassail’d.

N

sion to the hen taken from an object, which is daily be-
fore our eyes, and yet there is as much tenderness and
significance in it as can any where be found in the same
compass. ‘

-Ibeg leave to observe farther, that there is a conti-
nued strain of this sort of Pathetic in St. Paul’s farewell
speech to the Ephesian elders in Acts xx. What an
effect it had upon his audience is plain from ver. 36-38;
It is scarcely possible to read it seriously without tears."

* The first book of Paradise Lost is a continued in-
stance of Sublimity without Passion. The descriptions
of Satan and the other fallen angels are very grand, but-
terrible. They do not so much exalt as terrify the ima-
gination. See Mr. Addison’s observations, Spectator,
N° 339. :

3 The Poct.] Longinus, as well as many other wri-.
ters, frequently styles Homer in an eminent manner, the
Poet, as if none but he had deserved that title.

* Odyss. A. v. 314.

* Milton has equalled, if not excelled, these bold lines
of Homer in his fight of angels. See Mr. 4ddison’s fine
observations upon it, Spectator, N° 333.

But
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But the boldness of what he afterwards
adds, is yet gyeater:

Nor would success their bold attempts have
fail’d, &c. '

Among the orators, all panegyrics, and ora-
tions composed for pomp and show, may.be
grand throughout, but yet are for the most
part void of passion. So that those orators,
who excel in the Pathetic, scarcely ever suc~
ceed as Panegyrists ; and those whose talents
lie chiefly at Panegyric, are very seldom able
to affect the passions. But on the other hand,:
if Cecilius was of opinion, that the Pathetch
did not contribute to the Sublime, and on thu
account judged it not worth his mention, h
is guilty of an unpardonable error. For L
confidently aver, that nothing so much raises:
discburse, asa fine Pathos seasonably applied.
It animates a whole performance with un-
common life and spirit, and gives mere words
the force (as it were) of inspiration.

PART
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PARTI. » =

SECTION IX.

Bu'r though the firstand most impor.ant of
these divisions, I mean, Elevation of Thought,
be rather a natural than an acquired qualifica~
tion, yet we ought to spare no pains to educate
our souls to grandeur, and impregnate them
with generous and enlarged ideas.

" ¢ But how, it will be asked, can this be
“ done?” Why, I have hinted in another
place, that the Sublime is an image reflected
\;’_ from the inward greatness of the soul. Hence
. it comes to pass, that a naked thought with-
,out words challenges admiration, and strikes
iby its grandeur. ' Such is *the  Silence of
T ' _ Ajax
The silence of Ajax, 8c.] Dido in Virgil behaves
with the same greatness and majesty as Homer’s Ajaz.
He disdains the conversation of-the man, whe, to his
thinking, had injuriously defrauded him of the arms of
~ Achilles ; and she scorns to hold conference with him,
who, in her own opinion, had basely forsakcn her ; and

by her silent retreat, shews her resentment, and repri-

. mands Zneas more than she could have done in a
_thousand words.

1lla solo fixos oculos aversa tenebat,
Nec magis incepto vultum sermone movetur,
Vil . Quim

, &
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Ajer in the Odyssey ,which is undoubtedly
noble, and far above expression. * ... - }
To arrive at excellence like this, we must
needs suppose that whmh is the cause of it,
1 mean,

Quam si dura sxlex, aut stet Marpesia cautes
‘Tandem corripuit sese, atque inimica refugit -
. Insemus umbriférim.—~— An. vi. v. §89.

‘Disdainfully she look’d; then tuming round,” ' " "
She fix’d her eyes, unmov’d upori the ground,. 3
And what he looks and swears, regards no more. .,
Than the deaf rocks, when the loud billows roar.
But whirl’d away to shun his hateful sight,

- Hid in the forest and the shades of night. Dryden.

The Pathetic, as well as the Grand, is expressed as
strongly by silence, or a bare word, as in a number of
periods. There is an admirable instance of it in Shake-
speare’s Julius Cesar, Act. 4. Sc. 4. The precedm&
scene is wrought up in a  masterly manner: we see
there, in the truest light, the noble and generous re-
sentment of Brutus, and the hasty choler and as hasty
repentance of Cassius. After the reconciliation, in the
beginning of the next scene, Brutus addresses himself'to
Cassius.

Bru. O Cassius, 1 am sick of mahy griefs.
. Cas. Of your philosophy you make no use,
If you give place to accidental evils.
ABru. No man bears sorrow better——Portia’s dead.
Cas. Ha! Portia !—
. Bry. She is dead.
Cas. How ’scap’d 1 kxllmg when I crost you.so? .

. 'The stroke is heavier, as it qomes unexpected. The
grief
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I mean, that an orator of the true genius must
have no mean and ungenerous way of think-

4 ing. For it is impossible for those who have
\}\grovelling and servile ideas, or are engaged in
the sordid pursuits of life, to produce any
thing worthy of admiration, and the perusal
of all posterity. Grand and sublime expres-
sions ‘must flow from them and them alone,
whose conceptions are stored and big with
greatness. And hence it is, that the greatest
thoughts are always uttered by the greatest
souls. When Parmenio cried,? ¢ I would
¢ accept

grief is abrupt, because it is inexpressible. The heart
is melted in an instant, and téars will start at once in
any audience that has generosity enough to be moved,
oris capable of sorrow and pity.

‘When words are too weak, or colours too faint to re-
present a Pathos, as the poet will besilent, sothe painter
will hide what he cannot shew. Timanthes, in his sacri-
fice of Iphigenia; gave Calchasa sorrowful look, he then
painted Ulysses more sorrowful, and afterwards her
uncle Menelaus, with all the grief and concern in his
countenance which his pencil was able to display. By
this gradation he had exhausted the passion, and had
no art left for the distress of her father Agamemnon,
which required the strongest heightning of all. He
therefore covered up Ais head in his garment, and left
the spectator to imagine that excess of anguish wlnch
colours were unable to- express.

e I would accept these proposals—&c.] There is a
great
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‘¢ accept these proposals; if I was 4lexander;”

Alezander made this noble reply, “ And so

““would I, if I was Parmenio.” Hisanswer
shewed the greatness of his mind. _

So *the space between heaven and earth

: . - marks

great gap in the original after these words. The sense
"has been supplied by the editors, from the well-known
records of history. The proposals here mentioned
were made to Alexander by Darius ; and were no less
than his own daughter, and half his kingdom, to pur-
chase peace. They would have contented Parmenio,
-but were quite too small for the extensive views of his
-master. :

Dr. Pearce, in his note to this passage, has instanced
a brave reply of Zphicrates. When he appeared to
answer an accusation preferred against him by Aristo-
phon, he demanded -of him, ¢ Whether he would have
« betrayed his country for a sum of money?”’ Aristo-
phon replied in the negative. # Have I then done,”
cried Iphicrates, * what even you would have scorned
“ to do?”

There is the same evidence of a generous heart in
the prince of Orange’s reply to the duke of Bucking-
ham, who, to incline him to an mtrlonous peace with
the French, demanded what he could do in that despe- -
rate situation of himself and his countﬁy’ * Not to live
* to see its ruin, but die in the last dike.”

These short replies have more force, shew a greater
soul, and make deeper lmpresswns, than the most
laboured discourses. The soul seems to rouse and col-
lect itself, and then darts forth at once in the noblcst
-and most conspicuous pomt of view.

* Longinus here sets out in all the pomp and ‘spirit of
F Homer.
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marks out the vast reach and capacity of Ho+
mer’s ideas, when he says*¥,

* While scarce the skies herhorridhead canbound,
She stalks on earth. MR. POPE.

This

Homer. How vast is the reach of man’s imagination!
and what a vast idea, ¢ The space between heaven and
earth,” is here placed before it! Dr. Pearce has taken
notice of such a thought in the Wisdom of Solomon :
“ Thy almighty word leaped down—it touched the
“ heaven, but it stood upon the earth.” Chap. xviij.
15, 16.
* Jliad. 3. v. 443,

* See the note to this description of stcord. in Mr.
Pope’s translation.  Virgil has copied it verbatim, but
applied it to Fame. ' '

Ingrediturque solo & caput inter nubila condit.

Soon grows the pigmy to gigantic size,

Her feet on earth, her forehead in the skies.

Shakespeare, without any imitation of these great mas-
ters, has, by the natural strength of his own genius, de~
scribedthe’ extent of Slanderin the greatest pomp of ex-
pression, elevation of thought, and fertility of invenfion:
Slander, .

Whose head is sharper than the sword, whose tongue

Out-venoms all the worms of Nile, whose breath

Rides on the posting winds, and doth belie

All corners of the world. Kings, queens, and states,

Maids, matrons, naythe secrets of the grave,

This viperous slander enters. CYMBELINE.

And Milton’s descrlptlon of Satan, when he prepares
for the combat, is (according to Mr. Addison, Spectator,
N’ 321.) equally sublime with either the descriptiom of
Discord in Homer, or that of Feme inVargil ;

Satan
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This description may with more justice be
applied to Homer’s genius than the extent of
discord. :

But what disparity, what a fall there is in

5 Hesiod’s description of melancholy, if the

poem of the Shield may be ascribed to him!
A filthy

_ Satan alarm’d,
Collecting all his might, dilated stood
Like Teneriff or Atlas unremov’d:
His stature reach’d the sky, and on his crest
Sat horror plum’d——

® The image of Hesiod, here blamed by Longmus,

borrewed from low life, and has something in it exceed-
ingly nasty. It offends the stomach, and of course can-
not be approved by the judgment. 'This brings to.my
remembrance the conduct of Milton, in his description
of 8in and Death, who are set off in the most horrible
deformity. 1In that of Sin, there is indeed something
loathsome ; and what ought to be painted in that man-
ner sooner than Sin? Yet the circumstances are picked
out with the nicest skill, and raise a rational abhor-
rence of such hideous objects.

The one seem’d woman to the waist, and fair,

But ended foul in many a scaly fold,

Voluminous and vast! a serpent arm’d

With mortal sting: about her middle roupd

A cry of hell-hounds never ceasing bark’d

With wide Cerberean mouths full loud, and rung

A hideous peal: Yet when they list, would creep,
If ought disturb’d their noise, into her womb,

And kennel there ; yet there still bark’d, and howl’d
‘Within, unseen

, Fg . ' Of.
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A filthy moisture from her nostrils flow’d *.
He has not represented his image ternble,

but loathsome and nauseous.

On
Of Death he says, .
black it stood as night,
Fierce as ten furies, terrible as hell,
And shook a dreadful dart.
But Milton’s judiciousness in selecting such circum-
stances as tend to raise a just and natural aversion, is
no where more visible than in his description of a
Lazar-house, Book 11th. An inferior genius might
have amused himself, with expatiating on the filthy and
nauseous objects abounding in so horrible a scene, and
written perhaps like a surgeon rather than a poet. But
Milton aims only at the passions, by shewing the mise--
ries entailed upon man, in the most affecting manner,
and exciting at once our horror at the woes of the
afflicted, and a generous sympathy in all their afflictions.
—_— Immedrately a place
Beforc his eyes appear’d, sad, noisome, dark, &ec.
" 1tis too long to quote, but the whole is exceedingly
poetlc, the latterpart of it sublime, solemn, and touchmg
We startle and gtoan at this scene of miseries, in which
the whole race of mankind is perpetually involved, and of
some of which we ourselves must one day be victims:
Sight so deform, what heart of rock could long’
Dry-ey’d behold!
To retutn to the remark. Thereis a serious turn, an
inborn sedateness in the mind, which renders images of
terror grateful and engaging. Agreeable sensations are
not only produced by brightand lively objects, but sotne-
times by such as are gloomy and solemn. ‘It is not the
blue sky, the cheerfulsun-shme, orthe smxhng landskip,
- that .

* Hesiod. in Scuta Herc. v. 267.
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On the other hand, with what majesty and
pomp does Homer exalt his deities!

Far as a shepherd from some point on high
O’er the wide main extends his boundless eye,
Thro’ such a space of air, with thund’ring sound,
At one long leap th’immortal coursersbound *.
. MR. POPE.

He measures the leap of the horses by the
extent of the world. And who is there, that
considering the superlative magnificence of
this thought, would not with good reason
cry out, that if the steeds of the deity were to
take a second leap ¢ the world itself would want
room for it. -

) How

that give us all our pleasure, since we are indcbted for
no little share of it to the silent night, the distant howl-
_ing wilderness, the melancholy grot, the dark wood,
and hanging precipice. What is ferrible, cannot be
described too well; what is disagreeable should not be
described at all, or at least should be strongly shaded.
When Apelles drew the portrait of Antigonus, who had
lost an eye, he judiciously took his face in profile, that
he might hide the blemish. It is the art of the painter
to please, and not to offend the sight. It is the poet’s
to make us sometimes thoughtful and sedate, but never
to raise our distaste by fouland nauseous representations.
* Jliad: e. v. 770.
¢ It is highly worthy of remark how Longinus seems
here inspired with the genius of Homer. He -not only
approves and admires this divine thought of the poet,
but
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How grand also and pompous are those

descriptions of the combat of the gods™! -
Heav’'n

but imitates, I had almost said, improves and raises it.
The space which Homer assigns to every leap of the
horses, is equal to that which the eye will run over
when a spectator is placed upon a lofty eminence, and
looks towards the sea, where there is nothing to ob-
struct the prospect. This is sufficiently great; but
Longinus has said what is greater than this, for he
bounds not the lcap by the reach of the sight, but boldly
avers, that the whole extent of the world would_ not af-
ford room enough for two such leaps.—DR. PEARCE.

" Milton’s description of the fight of angels is well able
to stand a parallel with the combat of the gods in Homer.
His Venus and Mars make a ludicrous sort of appear-
ance, after their efeat by Diomed. The engagement
between Juno and Latona has a little of the air of bur-
lesque. His commentators indeed labour heartily in
his defence, and discover fine allegories under these sal-
lies of his fancy. This may satisfy them, but is by no
" meaas a sufficient excuse for the poet. Homer's ex-
cellencies are indeed so many and so great, that they
easily incline us to grow fond of those few blemishes
. which are discernible in his poems, and to contend
that he is broad awake, when he is actually nodding,
But let us return to Milion, and take notice of the fol~
lowing lines;

~——Now storming fury®rose

And clamour, such as heard in heav’n, till now,

Was never; arms on armour clashing bray’d

Horrible discord, and the madding wheels

Of brazen chariots rag’d: dire was the noise

Of conflict! over head the dismal hiss of
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Heav'n in loud thunders bids the trampet sound,
And wide beneath them groans the rending
ground *,

Deep in the dismal regions of the dead

Th’ infernal monarch rear’d his horrid head ;

Leap’d from histhrone, lest Neptxne’s arm should
lay

His dark domiinions open to the day,

And pour in light on Pluto’s drear abodes, -

Abhorr'd by men, and dreadful ev’n to godst.

MR. POPE.

Of fiery darts in flaming vollies flew,

And flying vaulted either host with fire,

So under fiery cepe together rush’d

Both battles main, with ruinous assault

And inextinguishable rage: all Heav'n
Resounded ; and had earth been then, all earth
Had to her centre shook.——

The thought of ¢ fiery archesbeing drawn over the ar-
‘¢ miesby the flight of flaming arrows,” maygiveussome °
idea of Milton’s lively imagination; as the last thought,
which is superlatively great, of the reach of his genius:’
and had earth been then, all earth
Had to her centre shook.

He seems apprehensive, that the mind of his readers
was not stocked enough with ideas, to -enable them to
form a notion of this battle; and to raise it the more,
recalls to their remembrance the time, or that part of
infinite duration in which it was fought, before time
was, when this visible creation existed only in the pre-
science of God. -

* Jliad. @. ver. 388. + Iliad. v. ver. 61.
What
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What a prospect is here, my friend! * The
earth laid open to its centre ; Tartarus itself
disclosed to view ; the whole world in com-
motion, and tottering on- its basis! -and what
is more, Heaven and Hell, things mortal and
immortal,all combatmg together, and sharing
the danger of this important battle. But yet,
these bold representations, if not allegorically .
understood, are downright blasphemy, and
extravagantly shocking®. For Homer, in my .
opinion, when he gives us a-detail of the
wounds, the seditions, the punishments, im-
prisonments, tears of the deities, with those
evilsof every kind underwhich they languish,
has to the utmost of his power exalted his
heroes, who fought at Troy, into gods, and
degraded his gods into men, Nay, he makes

* That magnificent description of the combat of the
gods, cannot possibly be expressed or displayed in more
concise, more clear, or more sublime terms, than Aere in
Longinus. Thisis the excellence of a true critic, to be
able to discern the excellencies of his author, and to
display his own in illustrating them.—DR. PEARCE.

. ? Plytarch, in his treatise on reading the poets, is of
the same opinion with Longinys: ¢ When you read,
¢« says he, in Homer of gods thrown out of heaven by
t¢ one another, or of gods wounded by, quarrelling with,
* and snarlingat one another, you may with reason say,

« Here had thy fancy glow’d with usual heat,
" # Thy gods had shone more uniformly great.”
their
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their condition worse than human ; for when
man is overwhelmed in misfortunes, death
affords a comfortable port, and réscues him
from misery. But he represents the infelicity
of the gods as everlasting as their nature.
And how far does he ‘excel those descrip-
tions of the combats of the gods, when he
setsa deity in his true light, and paints him in
all his majesty, grandeur, and perfection; as’
in that description of Neptune, which hasbeen
already applauded by several writers:

% Fierce as he past, the lofty mountains nod,
The forests shake, earth trembled as he trod,
And felt the footsteps of th’ immortal god.
Hiswhirling wheels the glassy surface sweep;.

Th’ enormous monsters rolling o’er the deep,
' Gambol

' The Deity is described, in a thousand passages of
Scripture, ingreater majesty, pomp, and perfection than
-that in which Homer arrays his gods. The books of
Psalms and of Job abound in such divine descriptions.
That particularly in the xviiith Psalm, ver. 7—10, is
inimitably grand:

¢ Then the earth shook and trembled, the founda-
¢ tions also of the hills moved, and were shaken, be-
¢ cause he was wroth. There went up a smoke out of
¢ his nostrils, and fire out of his mouth devoured: coals
“ were kindled at it. He bowed the Heavens also and
¢ came down, and darkness was under his feet. - And he
“ rode upon a cherub, and did fly, and came ﬁymgupon

“ the wings of the wind.”
So
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Gambol around him on the watry way, -
And heavy whales in aukward measures play;

So again, Psalm Ixxvii. 16—19.

¢ The waters saw thee, O God, the waters saw thee,

. “and were afraid ; the depths also were troubled. The
¢ clouds poured out water, the air thundered, and thine¢
“ arrows went abroad. The voice of thy thunder was
# heard round abouts the lightnings shone upon the
¢¢ ground, the earth was moved and shook withal. Thy
¢ way is in the sea, and thy paths in great waters, and
“ thy footsteps are not known.”

And in general, wherever there is any description of
the works of omnipotence, or the excellence of the
Divine Being, the same vein of sublimity is always to be

"@iscerned. Tbeg the reader to peruse in this view the
following Psalms, xlvi, lxviii, lxxvi, xcvi, xcvii, civ,
cxiv, cxxxix, cxlviii, as also the ilid Chapter of Habak-

. kuk, and the description of the Son of God in the book
of Revelation, chap. xix. 11~117.

Copying such sublime images in the poetical parts of
Scripture, and heating his imagination with the combat
of the gods in Homer, has made Milton succeed so well
in his fight of Angels. If Homer deserves such vast
.encomiums from the critics, for describing Neptune with
s0 much pomp and magnificence, how can we suffi-
cnently admire those divine descnptlons whxch Milton
gives of the Messiah ?

He on the wings of cherub rode sublime

On the crystalline sky, in sapphire thron’d,
Tllustrious far and wide.
Before him pow’r divine his way prepar’d ;
At his command th’ up-rooted hills retir’d

- Each to his place, they heard his voice and went
Obsequious: Heav’n his wonted face renewed,
And with fresh flowrets hill and valley smil’d.

, The
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The sea subsiding spreads a level plain,
Exults and owns the monarch of the main:
The parting waves before his coursers fly ; -
The wond’ring waters leave the axle dry*.
MR. POPE.

1 So lxkewme the Jewish legislator, no or-

dinary person, having conceived a just idea
' ' of

* Jliad. y. ver. 18—27 .

" This divine passage 'has furnished a handle for
many of those who are willing to be thought critics, to
shew their pertness and stupidity at once. Though
‘bright as the light of which it speaks, they are blind to
its lustre, and will not discern its Sublimity. Some pre-
tend that Longinus never saw this passage, though he
has actually quoted it; and that he never read Moses,
though he has left so candid an acknowledgment of -
his merit. In such company, some, no doubt, will be
surprised to find the names of Huet and Le Clerc.
They have examined, taken to pieces, and sifted it as
long as they were able, yet still they cannot find it sub-
lime. 1t is simple, say they, and therefore not grand.

T'hey have tried it by a law of Horace misunderstood,
and therefore condemn it.

Boileau undertook its deferice, and has gallantly per-
formed it. He shews them, that Simplicity of expression
is so far from'being opposed to Sublimuty, that it is fre-
quently the cause and foundation of ¢ (and indeed there
is not a page in Scripture which abounds not with in»
stances to strengthen this remark.) Horace’s law, that
a beginming should be unadormed, does not by any
means forbid it to be grand, since grandeur consists
not in ornament and dress. He then shews at large,
that whatever nqble and majestic expression, clevation

of
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of the power “of God, has nobly expressed it
in the beginning of his Law+. ¢ And God

of thought, and importance of event can contribute to
Sublimity, may be found united in this passage. Who-
ever has the cur1031ty to see the particulars of this dis-
pute, may find it in the edition of Boileau’s works, in
four volumes 12mo.

It is however remarkable, that though Monsieur
Huet will not allow the Sublimity of this passage in

. -Moses, yet he extols the following in the xxxiiid Psalm :
¢¢ For he spake, and it was done ; he commanded, and
¢ it stood fast.”

There is a particularity in the manner of quoting this
passage by Longinus, which I think has hitherto escaped
observation. ¢ God said—What 2—Let there be light,
« &c.” That Interrogation between the narrative part
and the words of the Almighty himself, carries with it
an air of reverence and vencration. It seems designed
to awaken the reader, and raise his awful attention to
the voice of the great Creator.

Instances of this majestic simplicity and unaffected
grandeur, are to be met with in great plenty through the
sacred writings. Such as St. John xi. 43. ¢ Lazarus,
« come forth.” St. Matt. viii. 3. *‘Lord, if thou wilt,
¢ thou canst make mc clean.”—¢ Iwill; be thou clean.”
And St. Mark iv. 39. where Christ hushes the tumul-

‘tuous sea into a calm, with ¢ Peace (or rather, be
silent) be still.”” The waters (says a critic, Sacred Clas-
sics, p. 325.) heard that voice, which commanded uni-
versal nature into being. They sunk at his command,
who has the sole privilege of saying to that unruly ele-
ment, ¢ Hitherto shalt thou pass, and no farther: Here
4« shall thy proud waves be stopped.”
.+ Gen. i 3: .

. ¢ said,

i
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“ said,—What?—Let there be light, and
¢ there was light. - Let the earth be, and 'the
“ earth was.’

« I hope my friend will not thmk me ted
dious, if I add another quotation from the
Poet, in regard to his Mortals ; that you may
see how he accustoms us to mount along
with- him to heroic grandeur. . A thick and
impenetrable cloud of darknéss had on 2 sud-
den enveloped the Giecian army, and sus-
pended the battle. Ajar, perplexed what
course to take, prays thus*, '

’

" Accept a warrior’s pray’r, etetnal Jove ;
* This cloud of darkness from the Greeks rémove}
Give us. but light, and let us see our foes,
We'll bravely fall, tho’ Jove himself oppose.

The sentiments of Ajar are here patheti-
cally expressed: it is 4jar himself. -He begs
not for life: a request like that would be be-
neath a hero. But because in that darkhess
he could display his valour in no lllustrlous
exploit, and his great heart was unable 'to
brook a sluggish inactivity in the field of
action, he only prays for light, not doubting
to crown his fall with some notable per-
formance, though Jove himself should oppose

* Jliad. o. ver. 645. .
his
[ —:.vﬁg;,_"
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his efforts. Here Homer, like a brisk and fa-
vourable gale, renews and swells the fury of
the battle ; he is as warm and impetuous as
his heroes are, or (as he says of Hector)
With such a furious rage his steps advance,
As when the god of battles shakes his lance,
. Or baleful flames on some thick forest cast,

Swift marching lay the wooded mountain waste:
_Around his mouth a foamy moisture stands*.

“Yet Homer himself shews in the Odyssey
(what I am goipg to add is necessary on se-
veral Accounts), that when a great geniusis in
decline, a fondness for the fubulous clings fast
to age. Many arguments may be brought to
prove that this poem was written after the
Iliad, but this especially, that in -the Odyssey
he has occasionally mentioned the sequel of
those calamities, which began at T7roy, as sq
many episodes of that fatal war; and that he
introduces those terrible dangers and horrid
disasters, as formerly undergone by his heroes.
For.in reality, the Odyssey is no more tha.n the
epllogue of the Iliad. ‘

. There warlike 4jaz, there Achilles hes,

Patroclus there, a man divinely wise 5
There too my dearest sont.

* Iliad. 0. ver. 605. + Odyss. y. ver.,109.

It
»
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It proceeds, I suppose, from the same rea- -
son, that having written the Jiied in the youth
and. vigour of his genius, he has furnished it
with continued scenes of action and combat ;
whereas the greatest part of the Odyssey is
spent in narration, the delight of old age.
" So that, in the Odyssey, Homer may with .

Justice

* Never did any criticism equal, much less exceed,
this of Longinus in Sublimity. He gives his opinion,
that Homer’s Odyssey, being the work of his old age,
and written in the decline of his life, and in every re-
spect equal to the liad, except in violence and impe-
tuosity, may be resembled to the setting-sun, whose
grandeur continues the same, though its rays retain
0ot the same fervent heat. Let us here take a view of
ZLonginus, whilst he points out the beauties of the:best
writers, and at the same time his own. Equal himself
to the mostcelebrated authors, hegives them the eulogies

_due to their merit. He not only judges his predeces-
sors by the true laws and standard of good writing, but
leaves posterity in himself a model and pattern of gz-
nius and judgment.——DR. PEARCE. ,

This fine comparison of Homer to thc Sun, is cer-
tainly an honour to Poet and Critic. ' It is a fine re.
semblance, great, beautiful, and just. He describes
Homer in the same elevation of thought, as Hemer
himself would have set off his heroes. Fine genius will
shew its spirit, and in every age and climate display its
natural inherent vigour. This remark will, I hopé, -be
a proper introduction to the folowing lines of Miltom,
where Graadeur, impaired and in: degay, is described by

an

~

"
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justice be resembled to the setting sun, whose
grandeur still remains, without the meridian

an allusion to the Sun in eclipse, by which our ideas
are wonderfully raxsed to a conception of what it was in

all its glory
he, above the rest

. In shape and gesture proudly eminent,
Stood like a tow’r: his form not yet had lost
All her original brightness, nor appear’d
Less than arch-angel ruin’d, and th’ excess -
+ Of glory obscur’d: As when the sun new-ris’n
Looks thro’ the horizontal misty air, -
Shorn of his beams ; or from behind the moon,
In dim eclipse, disastrous twilight sheds
On half the nations, and with fear of change
" Perplexes monarchs ; darken’d so, yet shone

. Above them all th’ arch-angel.

That horrible grandeur in which Milton arrays hls
devils throughout hLis poem, is an honourable proof of
‘the stretch of his invention, and the solidity. of his judg-
ment. Tasso, in his 4th Canto, has opened a counsel
of devils, but his description of them is frivolous and
puerile, savouring too much of old women’s tales, and
the fantastic dreams of ignorance. He makes some of
them walk upon the feet of beasts, and dresses out their
resemblance of a human head with twisting serpents
instead of hair, horns sprout upon their foreheads, and
after.them they drag an immense length of tail. It is
true, when he makes his Pluto speak (for he has made
use of the old poetical names), he supports his charac-
ter with a deal of spirit, and puts such words and senti-
" ments into his mouth as are properly diabolical. His
devil talks somewhat like M7lton’s, but lovks not with
half that horrible pomp, that height of obscured glory.

heat
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heat of his beams. The style is not so grand
and majestic as that of the Iliad; the Sublimity
not continued with so much spirit; nor so
" uniformly noble ; the tides of passion flow
not along with so much profusion, nor do
they hurry away the reader in sorapid a cur=
rent. There is not the same volubility and
quick variation of the phrase ; nor is the work
embellished with so many strong and expres-
sive images. Yet, like the ocean, whose®
very shores, when deserted by the tide, mark
out how wide it sometimes flows, so Homer’s
genius, when ebbing into all those fabulous
and incredible ramblings of Ulysses, shews
plainly how sublime it once had been, ‘ Not
that I am forgetful of those storms, which are
described in so terrible 2 manner in several
parts of the Odyssey ; of Ulysses’s adventures
with the Cyclop, and some other instances
of the true Sublime. No; I am speaking
indeed of old age, but it is the old age of
Homer. However, it is evident, from the -
whole series of the Odyssey, that there is far
more narration in it than action. ' '

I have digressed thus far merely for the
sake of sheWing, that, in the decline of their
vigour, the greatest geniuses are apt to turn
aside unto trifles. Those stories of shutting

' G . up
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up the winds in a bag; of the men in Ciree’s
island metamorphosed into swine, whom *
Roilus calls, tittle squeaking pigs ; of Jupiter’s
being nursed by the doves like one of their
young ; - of Ulysses in a wreck, when he took
no sustenance for ten days ; and thoseincre-
dible absurdities concerning the death of the
suitors: all these are undeniable instances of
this in the Odyssey. * Dreams indeed they
are, but such as even Jove might dream.

. -Accept, my friend, in further excuse of
this digression, my desire of convincing you,

© Zoilus.]. The most infamous name of a certain au-
thor of Zhracian extraction, who wrote a ireatise
against the Zliad and Odyssey of Homer, and entitled it,
Homer’s Reprimand : which so exasperated the people :
of that age that they put the author to death, and sacri-
ficed him as it'were to thé injured genius of Homer.
His eaterprise was certainly too daring, his punish-
ment undoubtedly too severe.——DR. PEARCE.
- ™ After Longinus had thus summed up the imperfec-
tions of Homer, one might imagine, from the usual bit-
terness of critics, that a heavy censure would imme-
diately follow. But the #rue Critic knows how to par-
don, to excuse, and to-extenuate. Such conduct is un- -
common, but just. We see by it at once the worth of
the author, ‘and the candour of the judge. With persons
of so generous a bent, Ais Translator has fared as well

as Homer. Mr. Pope’s < faults (in that performance)

« are the faults of a man, but his beauties are the beau- .
¢.ties of an angel,"~~—ESSAY ON THE ODYSSEY. -
. th’at

- ae
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thata decrease of the Pathetic in great ora-
‘tors and poets often ends in the * meral kind

¥ The word moral does not fully give the idea of the
original word 90, but our language will not furnish any
other that comes so niearit. The meaning of the pas-
sage is; that great authors, in the youth and fire of their
genius, abound chxeﬂy in such passions as are strong and
vehement ; but in their old age and decline, they be-
take themselves to such as are mild, peaceable, and se-
date. At first they endeavour to move, to warm, to
transport ; but afterwards to amuse, delight, and per-
suade. In youth; they strike at the imagination; in
age, they speak more to our reason. For though the
passions are the same in their nature, yet, at different
ages, they differ in degree. Love, for instance, is &
violent, hot, and impetuous passion ; Esteem is a ses
date, and cool, and -peaceable affection of the mind,
The youthful fits and transports of the former, in pro-
gress of time, subside and settle in the Zaffer. So a
Storm is different from a Gale, tliough both are ‘wind.
Hence it is, that bold scenes of action, dreadful alarms,
" affecting images of terror, and such violent turns of pas-
sion, as require a stretch of fancy to express or to con-
ceive, employ the vigour and maturity of youth, in
which consists the nature of the Pathetic ; but amusing
narrations, calm descriptions, delightful landskips, and
more even and peaceable affections, are agreeable in
the ebb of life, and therefore more frequently at-
tempted, and more successfully expressed by a declin-
ing geffius. This is the moral kind of writing heré men-
.“tioned, and by these particulars is Homer's Odyssey
distinguished from his Zligd. The 7ad0; and ydo¢ 8o
frequently used, and so important in the Greek critics,
are fully ‘explained by 2uinctilian,in thc sixth book
of his Institut. Orat.
G2 of
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of writing. Thus the Odyssey furnishing us
with rules of morality, drawn from that
. course of life which the suitors lead in the
. palace of Ulysses, has in some degrees the air
of a Comedy, where the various manners of
men are ingeniously and faithfully described.

SECTION X.

LET us consider next, whether we cannot
find out some other means to infuse Sublimity
mt@ our wntmgs. Now, as there are no sub-
jectswhich are not attended by some adherent
Circumstances, an accurate -and judicious -
choice of the most suitable of these Circum-
stances, and an ingenious and skilful con-

~ nexion of them into one body, must neces-
-+ sarily produce the Sublime. For what by
- the JudIClOUS choice, and what by the skilful
connexion, they cannot but very much affect
the imagination.

' ++ Sappho is an instance of this, who having
observed the anxieties and tortures insepara-
ble to jealous love, has collected and dis-
played them all with the most lively exact-»
ness. But in what particular has she shewn -
her excellence?  In selecting those circum-
stances which suit best with her subject, and,

afterwards
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afterwards connecting them together wnh 50
much art. o

Blest as th’ immortal gods is he, o
The youth who fondly sits by thee,
And hears, and sees thee all the while
Softly speak, and sweetly smiile. -

*Twas this depriv’d my soul of rest,

And rais’d such tumults in my breast ;
For while I gaz’d, in transport tost,

My breath was gone, my voice was lost.

My bosom glow’d ; the subtle flame
Ran quick thro’ all my vital frame ; ..
O’er my dim eyes a darkness hung ; .
My ears with hollow murmurs rung.

In dewy damps my limbs were chill'd ;

My blood with gentle horrors thrill’d ;

My feeble pulse forgot to play, .

I fainted, sunk, and dy’d away !. ,
PHILIPS.

!

Are

' There is a line at the end of this Ode of Sappho in
*" the original, which is taken no notice of in the transla-
tion, because the sense is completc without it, and if
admitted, it would throw confusion on the whole..
» The title of this Ode in Ursinus, in the fragments of
Sappho, is, To the beloved Fair; and it is the nght
For Plutarch (to omit the testimonies of many others)
in his Eroticon, has these words: ¢ The beautiful
“ Sappho says, that at sight of her beloved fair, her
« yoice was suppressed,” &c. Besides, Strabo and
Atheneus tell us, thatthe name of this fair one was
Dorica, and that she was loved by Chararus; Sappho’s
. . brother.
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Are you not amazed, my friend, to find
how in the same moment she is at a loss for

her soul, her body, her ears, her tongue, her
eyes,

brother. Let us then syppose that this Dorica, Sappho’s
infamous paramour, receives the addresses of Charazus,
and admits him into her company as her lover. This
very moient Sappho unexpectedly enters, and stricken .
at what she sees, feels tormenting emotions. In this
Ode therefore, she endeavours to express that wrath,
jealousy, and anguish, which distracted her with such
variety of torture. 7kis, in my opinion, is the subject
. of the Ode.. And whoeyer joins in my sentiments,
cannot but disapprove the followmg verses in the Frenclz
translatian by Boileaw : o

—dans les doux transports ol s’égare mon ame:

And,

Je tombe dans des dauces langueurs.
The word douz willin no wise express the rage and dis-
traction of Sappho’s mind. 1It'is always used in a con-
trary sense. Cafullus has translated this Ode almost

verpally, and Lucretzus has imitated it in his third book.
DR. PEARCE.

- The Engl_zsb,;tt_'anslauon I have horrowed from the
Spectator, N° 229. It was done by Mr. Philips, and -
thas been very much applanded, though thq: followmg
lme '

) For- whxle I gaz’d, in transport tost,

m‘! this, : '~
My blood with gentle horrors thrill’d,
will be lishle mthe seme cemurc with Bmkausdqnm

mw-:.

A cntxque
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- eyes, her colour, all of them as much absent
from her, as if they had never belonged to
her? And what contrary effects does she feél

together?

A critique on this Ode may be seen in the same Spec-
tator. Tt has been admired in all ages, and besides the
imitation of it by Catullus and Lucretius, a great resem- :
blance of it is easily perceivable in Horace’s Ode to
Lydia, l. 1. 0. 13. and in Virgil’s Zneid, lib. 4.

Longinus attributes its beauty to the judicious choice
of those circumstances which are the constat, though
surprising attendants upon love. It is certainly a pas-
sion that has more prevalent sensations of pleasure and
pain, and affects the mind with a greater diversity of
impressiong, than any other.

Love is a smoke, rais’d with the fume of sxght
- Being purg’d, a fire sparkling in lovers eyes:
Being vext, a sea nourish’d with lovers tears:
What is it else? a madness most discreet,
A choking gall, and a preserving sweet.”
SHAKESPEARE IN ROMEO AND JULIET.

The qualities of love are certainly very proper for the’
management of a good poet. Itis a subject on which
many may shine in different lights, yet keep clear of all
that whining and rant with which the stage is conti-
nually pestered. The ancients have scarcely meddled
with it in any eof their tragedies. Shakespeare has
shewn it, in almest all its degrees, by different charac-
ters in one or other of his plays. Otfway has wrought
it up fincly in the Orphan, to raise our pity. Dryden
expresses its thoughtless violence very well, in his 42
Jor Love. Mr. Addison has painted it both- successful
and unfo;tunate, with the highest judgment, in his Cata.

But

LY
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together? She glows, she chills, she raves,
she reasons ; now she is in tumults, and now
she is dying away. In a word, she seems not

to

But Adam and Eve, in Milton, are the finest pncture
of conjugal Jove that ever wasdrawn. In them it is true
warmth of affection, without the violence or fury of pas-
sion ; a sweet and reasongble tenderness, without any
cloymg or ms1p1d fondpess. In its serenity and sun-
shine, it is noble, amiable, endearing, and innocent.
When it jars and goes out of tune, as on some occa-
sxons it will, there is anger and resentment. He is

loomiy, she complains and weeps, yet love has still its
force. Eve knowshow to submit, and Adam to forgive.
We are pleased that they have quarrelled, when we see
the agreeable manner in which they are reconciled.
They have enjoyed Prosperity, and will share Adver-
" sity together. And the last scene, in which we behold
this unfortunate couple, is when

They hand in hand with wand’ring steps and slow
Thro’ Eden take their solitary way.

T asso, in his Gierusalemme liberata, has lost no op-
portunity of embellishing his poem with-some incidents
of this passion, He ¢ven breaks in upon the rules of
Epic, by introducing the episode of Olindo and Sophro-
nia, in his 2d Canto: for they never appear again in
the poem, and have no share in the action of it. Two
of his great personages are a Husbgnd and Wife, who
fight always side by side, and die together. The power,
the allurements, the tyranny of beauty is amply dis-
played in the coquettish character of 4rmida, in the -
4th Canto. He indeed always shews the effects of the
passion in true colours ; but then he does more, he re-

‘ fines
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to be attacked by one alone, but by a combi-
nation of the most violent passions.

All the symptoms of this kind are’ true
effects of jealous love ; but the excellence of
this Ode, as I observed before, consists in the
judicious choice and connection of the most
notable circumstances. ..And it proceeds from
his due application of :the most formidable
incidents, that the Poet excels so6 much in
describing “tempests®. - The author of the
poem on the Arimaspians doubts not but these
lines are great and full of terror.

Ye pow’rs, what madness! How on ships so frail
(Tremendous thought!) can thoughtless mortals
sail? -

fines and plays upon them with fine spun conceits. He
flourishes like Ovid on every little incideat, and recalls
our attention from the poem, to take notice of the
poet’s wit. This might be writing in the Jtalian taste,
but it is not nature. Homer was above it, in his fine
characters of Hector and Andromache, Ulysses and
Penelope. The judicious Virgil has rejected it, in his
natural picture of Dido. Milton has followed and im-
proved upon his grcat masters, with dignity and judg-
ment.

* Aristeus, the Proconne.nan, is said to have wrote a
poem, called Agipacraa, or, of the affairs of the Arimas-
pians, a Scythian people, situated far from any sea.
The lines here quotéd seem to be spoken by an Ar-.
maspian, wondering how men dare trust themselves in
ships, and endeavouring to describe the seamen in the
extremities of 2 storm.———DR. PEARCE.

For
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For starmy seas they quit the pleasing plain," - -
Plant woods in waves,anddwellamidst the main,
Far o’er the deep (a trackless path) they go,
And wander oceans in pursuit of woe.
No ease their hearfs, no rest their eyes can find,
On heav’n their looks, and on the waves their
mind ; ' - :
‘Sunk are thelr spmts, while theirarms thcy rear; -
»And gods are wearied with their fruitless pray’ .
: MR. POPE.:

Every lmpartuff reader will discern that
these lines are florid more than terrible. But
how does Homer raise a description, to men-
tion only one example amongst a thousand !

3 He bursts upon them all:
Bursts as a wave that from the cloud impends,

And swell’d with tempests on the ship descends;-
. White

. *There is a description of a témpest in the cviith
Psalm, which runs in a very high vein of sublimity, and
has more spirit in it than the applauded descriptions in
the authors of antiquity ; because when the storm is in
all its rage, and the danger become extreme, almighty
power is introduced to calm at once the roaring main,
and give preservation to the miserable distressed. It
ends in that fervency of devotion, which such grand
occurrences are fitted to raise in the minds of the
thoughtful. .

“ He .commandeth and ralseth the stormy wind,
« which lifteth up the waves thereof. They mount up
‘“ to heaven, they go down again to the depths ; their
¢ soul is melted away. becanse of trouble. They reel

[ to
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“White are the decks withfoam; the winds aloud
Howl o’er the masts, and sing thro’ everyshroud:
Pale,

¢ to and fro like a drunken man, and are at their wits-
“end. Then they cry unto the Lord in their trouble,
“and he bringeth them out of their distresses. He
“ maketh the storm a calm, so that the waves thereof
# are still. - Then are they glad, because they be quiet;
“ so he brmgeth them unto their desired haven. Oh!
« that e would praise the Lord for his goodnéss, and
« for his wonderful works to the children of men!”
Shakaspeare has, with inimitable art, made use of a
storm in his tragedy of King Lear, and continued it
through ‘seven scenes. - In reading it, one sees the pi-
‘teous condition of those who are exposed to it in open
air; one almost hears the wind and thunder, and be-
holds the flashes of lightning. The anger, fury, and
passionate exclamations of Lear himself, seem to rival
the storm, which is as outrageous in his Rreast, inflamed
and ulcerated by the barbarities of his daughters, as in
the elements themselves. We view him :

‘Contending with the fretful elements, ™
Bids the wind blow the earth into the sea, ‘
Or swell the curled waters ’hove the main,

That things might change, or cease: tears his whitehair,

Which the impetuaus blasts with eyeless rage

Catch in their fury—

We afterwards see the distressed old man exposed to
all the inclemencies of the weather; nature itself in
hurry dnd disorder, but he as violent and boisterous as
the storm.

Rumble thy belly-full, spit fire, spout rain ;

- Nor rain, wind, thunder, fire are my daughters ;

I tax not ydu, ye elements,——

And
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Pale, trembling, tir'd, the sailors freeze with fears,
" And instant death on ev’ry wave appears*.
‘ MR. POPE.

'And immediately after,

Let the great gods
That keep this dreadful thund’ring o’er our heads,
Find out their enemies now. Tremble, thou wretch,
That hast within thee undivulged crimes -
Unwhipt of justice. Hide thee, thoubloody hand,
Thou perjur’d, and thou simular man of virtue,
That art incestuous: caitiff, shake to pieces,
“That under covert and convenient sceming

- Hast practis’d on man’s life. Close pent-up guilts,
Rive your concealing continents, and ask
These dreadful summoners grace——

The storm still continues, and the poor old man is
forced along the open heath, to take shelterin a wretched
hovel. There the poet has laid new incidents, to stamp
fresh terror on the lmagination, by lodging Edgar in it
before them. The passxons of the old king are so tur-

%lent, that he will not be persuaded to take any refuge.
hen honest Kent intreats him to go in, he cries,

_ Prithee go in thyself, seek thy own ease;
This tempest will not give me leave to ponder
On things would hurt me more ——
Nay, get thee in; I’ll pray, and then I'll sleep—
Poor naked wretches, wheresoe’er you are,
That ’bide the pelting of this pitiless storm !
How shall your houseless heads, and unfed sides,
Your loop’d and window’d raggedness, defend you
From seasons such as these?—Oh ! I have ta’en
Too little care of this! Take physic, pomp, .
Expose thyself’ to feel what wretches fael, .

That
* Iliad. o. ver. 624.
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Aratus has attempted a refinement upon
the last thought, and turned it thus,

A sléi;der plank preserves them f'rbm their fate *.

But instead of increasing the terror, he only
lessens and refines it away; and besjdes, he
sets 2. bound to the impending danger, by
saying, ¢ a plank preserves them,” thus ba-
nishing their despair. But the Poet is so far
from confining the danger of his sailors, that
he paints them in a most desperate situation,
while they are only not swallowed up in
every wave, and have death before their eyes
as fast as they escape it. *Nay more, the

danger

That thou mayst shake the superﬂux to them,
And shew the heav’ns more just—

The miseries and disorders of Lear and Edgar are
then painted with such judicious horror, that everyi
gination muyst be strongly affected by such tempests in
reason and nature. I have quoted those passages which.
have the moral reflexions in them, since they add so-
lemnity to the terror, and alarm at once a variety of
passions.

* Arati Phznomen. ver. 299. _

* Nay more, the danger, &c.—] 1 have glven this
sentence such a turn as I thought would be most suita-
ble to our language, and have omitted the following
words, which occur in the original: ¢ Besides, he has
, forcxbly united some prepositions, that are, naturally

: ¢ averse
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.danger is discerned in the very hurry and
confusion of the words ; the verses are tossed
up and down with the ship, the harshness
and jarring of the syllables give us a lively
image of the storm, and the whole descriptiori
ls in itself a terrible and furious tempest.

It is by the same method that Archilochus
has succeeded so well in describing a wreck;
and Demosthenes, where he telatés * the con-

fusions at Athens, upon arrival of ill news?,
« It

‘-averse to union, and heaped them one upon ﬂnothe,r.
 yx’ ex Savaeroi. By this means the danger is dis-
¢ cerned,” &c. - '
" The beauty Longinus here commends in Homer of
making the words correspond with the sense, is one of
the most excellent that can be found in composition.
The,many and refined observations of this nature in
Dionysius of Halicarnassus, are an evidence how ex-
ingly fond - the ancients were of it. There should
be a style of sound as well as of words, but such a style
depends on a great command of language, -and a thusi<
calear. We see a great deal of itin Milton, but in Mr.
Pope it appears to perfection. It would be folly to
quote examples, since they can possibly -escape mnone
who can read and hear.
“# QOrat. de Corond. - O
* The whole passage- in Demosthenea’s oration runs
thus:
¢ It was evening when a courier brought the ncws to
« the magistrates of the surprisal of Elatea. Imme-
o diately they arose, though in the midst of thieir repast.
¢« Some

.
N3
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“ It was (says he) in the ‘evening,” &c. If
I may speak by a figure, they reviewed the
forces of their subjects; and: culled out the
flower of them, with this cautiom, not to place
any ‘mear, or indecent, or Coarse -expression
in so choice a body.. For:such -expressions
are like. mere- patches, or uns:ghtly bits of
matter, which in this edifice of grandeur €ne
tirely .confound the fine proportions, mat the
symmetry, and deform the beauty of “the
whole. -

¢ Some of them hurried away to the Forum, and driv-
“ ing the tradesmen out, set fire to their shops. = Others
« fled to advertise the commanders of the army of the
“ news, and to summon the public herald. The whole
¢ city was full of tumult.. On the morrow, by break of
¢ day, the magistrates convene the senate. You, gen-
‘“tlemen, obeyed the summons. Before the pullic
¢ council proceeded to debate, the people took their
¢ seats above. When the senate were come in, the
¢ magistrates laid open the -reasons of their meeting,
¢ and produced the courier. . He confirmed their re-
“ port. The herald demanded aloud, who would ha-
“ rangue? Nobody rose up. The herald repeated
¢ the question several times. In vain: Nobody rose up ;
¢ nobody harangued ; though all the commanders of -
¢ the army were there, though the orators were pre-
“ sent, though the common voice of our country joined
“ in the petition, and demanded an oration for the pub-
« lic safety.”

- . " SECTION
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SECTION XI.

THERE is another virtue bearing great affi
nity to the former, which they call dmplifi-
cation ; whenever (the topics, on which we
write or debate, admitting of, several begin-
nings, and several pauses in the periods) the
great incidents, heaped one upon another,
ascend by a continued gradation to a summit
- of grandeur'. Now this may be done to

' Lucan has put a very grand Amplification in ihe
mouth of Cato:

Estne dei sedes, nisi terra, & pontus, & aer,
- Et coelum, & virtus? Superos quid quarimus ultra?
Jupiter est, quodcunque vides, quocunque movebis.

There isa very beautiful one in archbishop T'illoison’s
12th sermon.
¢ *Tis pleasant to be virtuous and good because that
«% to excel many others: ’Tis pleasant to grow better,
¢ because that is to excel ourselves: Nay, ’tis pleasant
¢ even to mortify and subdue our lusts, because that is
% victory: "Tis pleasant to command our appetites and
« passions, and to keep them in due order, within the
¢ bounds of reason and religion, because this is empire.”
But no author amplifies in so noble’a manner as St.
Paul. He rises gradually from Earth to Heaven, from
mortal Man to God himself. ¢ For all things are yours,
¢ whether Paul, or Apollos, or Cephas, or the world, or
¢ life, or death, or things present, or things to come:
¢ all are yours; and ye are Christ’s, and Christ is
« God’s.” 1 Cor. iii. 21, 22. See also Rom. viii.
29, 30, and 38, 39.
o ennoble
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ennoble what is familiar, to aggravate what is
wrong, to increase the strength of arguments,
to set actions in their true light, or skilfully
to manage a"passion, and a thousand ways
besides. - But the erator must never: forget

this 'ma'xim, that in fhings however amplified; .

there cannot be perfectxon, without a- senti~
ment Wthh is truly sublime; unless when we'
afe .to'mové ' compassion, or'to make" things

appear ds vile and contemptible. ‘But i i all*

othier methods of 4 mplzﬁcatzon, if ‘you- take
away the sublime meaning, you separate as it

were the soul from the: ‘body. . Forno soener
are they deprived of thi§ necessary support,‘
but they grow dull and langund lose all theu‘"_

vigour and heryes.

What I have said now differs from what'

went immediately-before. My design was

then to shew how much a judicieus choice

and an artful connexion of proper incidents
heighten a‘subject. 'But in what manner this
sort of Sublimity differs:from Amplgﬁcatzon,

will soon. appear by exactly deﬁmng the true
netion of the. latter. S

m  SECTION
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| SECTION XII. p

1 cAN by no means approve of the defipi-
tion which writers of rhetoric give of Ampli~
Jication. dmplification (say they) is a form
of words aggrandizing the subject. Now this
definition may equally serve for the Sublime,

. the Pathetic, and the application of Tropes,
for these also invest discourse with peculiat,

_ airs of grandeur. In my opinion, they differ,
:in these respects: Sublimity consists in lofti~

. ness, but Amplification in number ; whence

- the - former is often visible in one single
thought ; the other cannot be discerned, but
in a series and chain of thoyghts rising one’
upon another. , ‘

“ Admplificgtion therefore (to give an exact
¢ idea of it) is such a full and complete
“ connexion of all the particular circum-
¢ stances inherent in the things themselves,
¢ as gives them additional strength, by dwell-,
“ ipg some time upon, and progressively
¢ heightning a particular point.” It differs
from Progf in a material article, since the

end of a Proof is to establish the matter in
debate ® ® ® & & & # » & & @&

[The
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[The remainder of the author’s remarks on
Amplification s lost. What comes next is
imperfect, but it is evident from what follows,
that Longinus is drawing a parallel between

| Plato end Demosthenes.] * * * * * #
(Plato) may be compared to the ocean,

whose waters, when hurried on by the tide,
overflow their ordinary bounds, and are dif-
fused into a vast extent.. And in my opinfon,
this is the cause that the orator (Demosthenes )
striking with more powerful might atthe pas-
sions, is inflamed with fervent vehemence, and ]
passionate ardour; whilst Plato, always grave,
sedate, and majestic, though he never was
cold or flat, yet fell vastly short of the impe-
tuous thundermg of the other.

And it is in the same points, my dear Te-
rentianus, that Cicero and Demosthenes (if we
Grecians may be admitted to speak our opi-
nions) differ in the Sublime. The one is at [
the same time grand and concise, the other
- grand and diffusive. Our Demosthenes, utter-
ing every sentence with. such force, preci-
pitation, strength, and vehemence, that it
seems to be all fire, and bears down every
thing before it, may justly be resembled to a
thunderbolt or an hurricane. But Cicero,
like a-wide conflagration, devours and spreads
on all sides; ; his flames are numerous, and

H 2 ' their
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‘their heat is lasting ; they break out at diffe~.
'rent times in different quarters, and are nou-’
rished up to a raging violence by successive
additions of proper fuel. I must not how-
ever pretend to judge in this case so well.as
you. But the true season of applying so fox-
cible and . intense a Sublime as that of De-;'
mosthenes, is, in the strong efforts of: qis-,
course, in vehement attacks upon the: pas~;
sions, and whenever the audience are to. be,
stricken at once, and thrown into consterna-.
tion. And recourse must be had to such dif~
fusive eloquence, as that of Cicero, when they.
are to be soothed and brought over; by gentle
and soft insinuation. Besides, this. diffuse.
kind of eloquencc is most proper for all fami- .
liar topics, for perorations, digressions,, for
easy narratiors or pompous amusements,: for.,
history, for short accounts of the operations-
of nature, and many other sorts, ;
. SECTION XIII Do
y To leave this dlgressmn. Though Platos
style particularly excels in stnoothness, and an;
' To leavé this digression.] “These words refer’ to
what Longinus had said of Plafo in that part of the pre-*
ceding section, which is now almost wholly lost:;,and.}
from hence it is abundantly -evident, that the,gcrson

whom he had there compared mth the orator, was
Plato.~———DR. PEARCE.

easy
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easy and peaceable flow of the words, yet
neither does it want an elevation and gran-
deur’: and of this you cannot be ignorant,

? That archbishop T'illotson was possessed in an emi-

‘nent degree of the same sweetness, fluency of style, and

" elevated sense, which are so much admired in "Plato,
can be denied by none ‘who are versed in the writings
of that author. The following passage, on much the
same subject as the instance here quoted by our Critic
from Plato, may be’ of service in strengthening this
‘assertion - He is speakmg of personts deeply plunged
in sin.

- ¢ If consideration, says he, happen to take them at
'“ any advantage, and they are so hard prest by it, that
< they cannot escape the sight of their own condition,
¢ yet they find themselves so miserably entangled and
¢« hampered in .ap evil course, and bound so fast in
¢ chains of their own wickedness, that they know not
« how to get loose. " Sin is the saddest slavery in the
¢« world ; it breaks and sinks mens spirits, and makes
¢ them so base and servile; that they have not the cou-
s¢ rage to rescue themselves. No'sort of slaves are so
< poor-spirited as they that are. in bondage to their
« Justs. Their power is gone ; orif they bave any left,
«they have not the heart to make use of it. And
« though they see and feel their misery; yet they choose

« rather to sit down in it, and tamely .fo submit to.it;
<« than to make any resolute attempts: for thelrhberty
- And afterwards—¢ Blind and miserable men! that in

« despite of all the merciful warnings of God’s word
¢ antl providence, will run themselves “into this' despe-
¢ rate state, and never think of returning to a better
¢ mind, tjll their retreat is difficult, almost to an jmpos-
# sibility.”- 29th Sermon, 1st Vol. Folio.

e ' as



102 LONGINUS ON THE SUBLIME.

as you have read the following passage in his
Republic*. * Those wretches (says he) who
¢ never have experienced the sweets of wis- -
¢ dom and virtue, but spend all their time
¢ in revels and debauches, sink downwards
« day after day, and make their whole life
“ one continued series of errors. They never
¢ have the courage to lift the eye upwards
“ towards truth, they never felt any the least
¢ inclination toit. They taste no real or sub-
* stantial pleasure, but resembling so many
* brutes, with eyes always fixed on the earth,
~ ““‘and intent upon their loaden tables, they
‘¢ pamper themselves up in luxury and ex-
“ cess. So that hurried on by their vora-
“ cious and insatiable appetites, they are

¢ continually running and kicking at one

« another with hoofs and horns of steel, and

“ are embrued in perpetual slaughter.”

This excellent writer, if we can but resolve
to follow his guidance, opeps here before us
another path, besides those already men-
tioned, which will carry to the true Sublime, .
—And what is this path 2—Why, an imita.
tion and emulation of the greatest orafors
- and poets that ever flourished, And let this,

* Plato, L. 9. de Rep. p. 586. edit. Steph. .
my
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my f:riend,. be our ambition’; be this the

fixed and lasting scope of all our Iabours.
For hence it is, that numbers of imitators
are ravished and transported by a spirit not
their own, ®like the Pythian Priestess, when
she approaches the sacred tnpod There is,
if Fame speaks true, a chasm in the earth,

Sfrom whence exhale divine evaporations, which

impregnate her on a sudden with the inspira-

tion of her god, and cause in her the utter-.

ance of oracles and predictions. So, from

the sublime spirit of the ancients, there arise .

" some fine effluvia, like vapours from the sa-

cred vents, which work - themselves irdsensi-

* "This parallel or comparison drawn between the Py-
“thian priestess of Apolio, and imitators of the best au-

- thors, is happily invented, and quite complete. Nothing

can be more beautiful, more analogous, more expres~
sive. It was the custom for the Pythian to sit on the
tripod, till she was rapt into divine phrenzy by the
operation of etfluvia issuing out of the clefts of the
earth. In the same manner, says Longsnus, they who
imitate the best writers, scem, to be inspired by thoss
whom they imitate, and to be actuated by their sublime
spirit. In this comparison, those divine writers are set
ona Jevel almost with the gods ; they have equal power
attributed to them with the deity presiding over ora-
cles, and the effect of their operations on their imitators
is honoured with the title of a dmne spifit. DR.
PEARCE,

bly
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bly into the bréasts of imitators, and fill those,
who naturally are not of a towering -genius,
with  the lofty ideas and fire of others. .. Was
Herodotus alone the constant imitator .of He-
mer? No: Stesichorus-and Archilochus imi-
tated him more than Herodotus ;. .but Plato
nore than all of them; who, from the co-
plous Homeric fountam, has drawn a thou-
sand rivulets.to cherish and 1mprovemhxs own
productions. . Perhaps there might be a ne-,
cessity of my.producing some examples of
this had not Ammonius done-it to my hand. :

_ Nor is such proceeding to be looked upon
as plagiarism, but, in methods consistent with
the nicest honour, an imitation of the finest
pieces, or copying out those bright originals.
Neither do I think that Plato would have so
much- embellished his philosaphical tenets
with the ﬁOl'ld express;ons of poetry, 5 had he

_ not
‘ . mm, X

4 Slcszchorus, a noble poet, inventor of the Iy Lyric
Chorus, :was born, " according. to Suidas, in the .37thr
Olympiqd. 2uinctilian Instit. Orat. . x. c. 1. says thus
of him: « If he had kept in due bounds, he seems to
“ have been able to come the nearest to a rivalship
* with Homer.”~——DR; PEARCE.

* Plato, in his younger days, had an inclination to
poetry, and made some -attempts in tragedy and epic,
but finding them unable to bear a parallel with-the
yerses of Homer, he-threw them jnto the fire, and abs

jured
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not been ambitious of entering the lists, like
a youthful champion, and ardently contend-
ing for the prize with Homer, who had a long
time engrossed the admiration of the world.
The attack was perhaps too rash, the opposi-
tion perhaps had too much the air of enmity,
but yet it could not fail of some advantage ;
for, as Hesiod says*, -

Such brave contention works the good of men.
" A greater prize than the glory and renown
of the anciehts cai) ngver be c'o’ntend'ed for,

jured that sort of wntmg, in which he ‘was convinced
he must always remain an:inferior: However the ‘style-
of his prose has a poetlcal sweetness, majesty, and ele-
vation. Though he despaired of equalling Homer in
his own way, yet he has nobly succeeded in another,
and is justly " esteemed the Homer of philosophers.
Cicerowas so great an admirer of him, that he said,
« If Jupiter conversed with men, he would talk in the
language of Plato.” 1t was a common report, in the
age he lived, that bees dropt honey on his lips as he lay
in'the cradle. And it is said, that, the night before he
was placed under the tuition of Socrates, the philoso—
pher dreamed he had embraced a young swan in his
bosom, who, after his_feathers were full grown, stretched
out his wings, and soared to an immense height in the
air, singing all the time with inexpressible sweetness.
This shews at least what a great opinion they then en-
tertained of his eloquence, since they thought its ap-
Jpearance worthy to be¢ ushered into the world with
omens and prognostics.

* Hcsxod ‘in-opekibus & diebus, ver. 24.
where

A
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where victory crowns with never-dying ap-
plause ; when even a defeat, in such a com-
petition, is attended with honour.

~ SECTION XIV.

IF ever therefore we are engaged in a
work which requires a grandeur of style and
exalted sentiments, would it not then be of
use to raise in ourselves such reflections as

. these?—How in this case would Homer, or

;l Plato, or Demosthenes, have raised their

X thoights? Orif it be historical—how would

Thucydides? For these celebrated persons,

being proposed by us for our pattern and

imitation, will in some degree lift up our

souls to the standard of their own genius. It

- will be yet of greater use, if to the preceding

reflexions we add these—What would Homenr.

or Demosthenes have thought of this piece?

or what judgment would they have passed

upon it? It is really a noble enterprise, to

frame such a theatre and tribunal, to sit on

our own compositions, and submit them to a

scrutiny, in which such celebrated heroes

must preside as our judges, and be at the

same time our evidence. There is yet anq-

ther, motive which may yield most powerful

} ‘ - incite-
_—
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incitements, if we ask ourselves—What cha-
- racter will posterity form of this work, and
of me the author? For if any one, .in the
moments of composing, apprehends that his
performance may not be able to survive him,
‘the productions of a soul, whose views are so °
short and confined, that it cannot promise
itself the esteem and applause of succeeding
ages, must needs be imperfect and abortive.

SECTION XV.

VISIONS, which by some are called
tmages, contribute very much, my dearest
youth, to the weight, magnificence, and
force of compositions. The name of an
image is generally given to any idea, how-
ever represented in the mind, which is com«
municable to others by discourse; but a
more particular sense of it has now prevailed:
“ When the imagination is so warmed and
¢ affected, that you seem to behold yourself
*¢ the very things you are describing, and to

. ¢¢ display them to the life before the eyes of
‘¢ an audjence.”

You cannot be ignorant, that rhetorical and
poetical images have a different intent. The
dwgp of a poetical image is surprise, that of

a rheto-
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& vhetorical is'perspicuity - However, to
¥move and strike the i 1magmatlon is a des1gn
coinmon to both.

1 thy thy. oﬂ'sprmg, mother, nor provoke

. Those vengeful Furies to torment thy son.
i ' What

o Vzrgzl refers to tth passage in his fourth Zneid.
ver. 470,

Aut Agamemnoms scenis agltatus Olestes,
~ Armatam facibus matrem & serpentibus atris
Cum fugit, ultricesque sedent in limine Dira,

Or mad Orestes when' his mother’s ghost
Full in hjs face infernal torches toss’d,
And shook her snaky locks: he shuns the sight,
"Fhes o’er the stage, surpriz’d with mortal fright, %
T he Furtcs guard the door, und mterc’ept his flight.
. "% . ¢ JDRYDENW.

1.."

s'Tthere is ot (says Mr. dddison, Spectator, N° 321.) a
“.sight in nature.so mortifying, as that of a distracted

¢ person, when his  imagination is troubled, and his
“ .whole soul dtsordered and confused :- Babylon - ig
¢ ruins is not so melancholy a spectacle.”

" The'distraction of Orestes, after the murder of his
mother, is a fine representatmn in Euripides, because it
is-natural. The consciousness of what he has done, is
.uppeunost in his thoughts, disorders his fancy, and con,
founds his reason. He is strongly apprehensive of di-
vine vengeance, and the violence of his fears places the
avenging furies before his eyes. Whenever the mind
- is harassed by the stings of conscience, or the horrors
of guilt, the senses are liable to infinite delusions, and‘

startle at hideous i unagmary mqnsters. The poet, who
can
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What horrid sights! how glare their bloody eyes!

‘How twistirig snakes curl .round- their venom’d
heads!

A

can touch such incidents with happy dexterity, dsd
paint such images of consternation, will infallibly wprk
upon the minds: of others. This is what Longinus
commends in Euripides ; and here it must be added,’
that no poet in this branch of writing can enter mto a
parillel with Skakespeare. )

When Macbeth is preparmg for the murder of Dun-
can, his imagination is big with the attempt, and 13x
quite upon the rack. 'Within, his soulis dismayed wnth_
the horror of so black an enterprize ; and every thing,
without, looks dismal and affrighting.  His eyes rebel.
against his reason, and make him’ start at images tha}
have no reality.

Is this a dagger which I see before me,
~ Thehandletow’rd my hand? come let meclutch theel
* I have thee not—and yet I see thee still.

He then endeavours to summon his reason to hxs ald,'
and convince himself that it is mere clumera bpt An
vain, the terror stamped on his imagination will not ke ‘
shaken off.

I see thee yet, in form as palpable
As this which now I draw

’ ':; i

. ]
Here he makes a new attempt to reason lumself out;

of the delusion, but it is quite too strong.

I see thee still,

And on thy blade and dudgeon gouts of blood ne
Which was not so before.—There’s no such thigg—. -

The delusion. is described in so skilful a manner, that.
the audience cannot but share. the comternatxon, and
start at the visionary dagger. . P

The
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In deadly wrath the hissing monsters rise,
Forward they spring, dart out, and leap around
me*,
And again,
Alas!—she’ll kill mel—whither shall I fiy+?

- The poet here actually saw the furies with
the eyes of his imagination, and has com-

The genius of the poet will appear more surprising,
if we. consider how the horror is continually worked up,
by the method in which the perpetration of the murder
is.represented. The contrast between Macbeth and his
wife is justly characterised, by the hard-hearted villany
of the one, and the qualms of remorse in the other.
The least noise; the very sound of their own voices, is
shocking and frightful to both: '

Hark ! peace!
It was the owl that shriek’d, the fatal bell-man,
Which gives the stern’st good-night—he is about it—

And again, immediately after,
"e———Alack ! I am afraid they have awak’d,
And ’tis not done: th’ attempt, and not the deed,
- Confounds us—Hark !—I laid their daggers ready,
He could not miss them
The best way to commend it, as it deserves, would
be to quote the whole scene. The fact is represented
in the same affecting horror as would rise in the mind at
sight of the actual commission. Every single image
scems reality, and alarms the soul. They seize the
whole attention, stiffen and benumb the sense, the
very blood curdles and runs cold, through the strongest
abhorrence and detestation of the crime.:

% Euripid. Orest. ver. 255.

% Euripid. Iphigen. Taur. ver. 408,

; 4 ' pelled
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pelled his audience to see what he beheld
himself. Euripides therefore has labaured
very much .in his tragedies to describe the
two passions of madness and love, and has
succeeded much better in these than (if I
am not mistaken) in any other. Sometimes
indeed he boldly aims at images of different
kinds. For though his genius was not na-
‘turally great, yet in many instances he even
forced it up to the true spirit of tragedy;
and that he may always rise where his sub-
ject demands it (to borrow an allusion from
the Poet)*
‘Lash’d by his tail his heaving sides incite

* His courage, and provoke himself for fight.

The foregoing assertion is evident from
that passage, where Sol delivers the reins of
his chariot to Phaéton.

? Drive on, but cautious shun the Lybian air ;
That hot unmoisten’d region of the sky
'Will drop thy chariot —t _ :
And
* Iliad. v. ver. 170. .
* This passage, in all probability, is taken from a tra-
gedy of Euripides, named Phaéthon, which is entn‘ely
lost. Owvid had certainly an eye to it in his Met. L, ii.
when he puts these lines into the mouth of Phabus, re«
signing the chariot of the Sun to Phaéthon :

Zonarumque trium confentus fine, polumque
Effugit australem, junctamque aquilonibus areton:

. - - Hac
4 Two fragments of Eurtpides. -
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And a little after, S .

Thence let the Pleiads point thy wary course.
Thus spoke the god. Th’ xmpatlent youth with.
haste. :

* Hac sit iter:.manifesta rots vestigia cernes.
, .quue ferant 2quos & ccelum & terra calores,
_Nec preme, nec summum molire per zthera currum. -
Altius egressus, ccelestia tecta cremabis;;
- Inferius terras: medio tutissimus ibis. -

" Drive teh not on du-ectly through the skies,
- But where; the Zodjac’s winding circlelies,
Along the midmost Zone ; but sally forth,
"Nor to the distant South nor stormy Nort/z,
The horses hoofs a beaten track will show:
But neither mount too high, nor sink too low ;
That.no new fires or heav’n, or earth infest;
Keep the mid-way, the middle way is best. T
ADDISON.

" The Sublzmzty which Ovid here borrowed from Eu-.
ripides, he has diminished, almost vitiated, by fouriskes.
A sublimer image can no where be found than in the
song of Deporah,after Sisera’s defeat (Judges, v. 28—),
where the vain-glorious boasts of Sisera’s mother,
when expecting his return, and, as she was confident,
his victorious return, are described:

* «*The mother of Sisera looked out at a window, and
« cried through the lattice, Why is his chariot so long
¢ in-coming? why tarry the wheels of his cl.ariots?
¢ Her wise ladies answered her; yea, she returned an-
« swer to herself: Have they not sped? have they not
¢ divided the prey, to every man a damsel or two? to
¢ Sisera a prey of divers colours, a prey of divers co-
¢« lours of needle-work, of divers colours of needle-
¢ work on both sides, meet for the necks of them that
¢ take.the spoil>—DR. PEARCE.
©° s, w0t Snatches
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Snatches the reins, and vaults into the seat.
He starts ; the coursers, whom the lashing whip
Excites, outstrip the winds, and whirl the car
High through the airy void. Behind, the sire,
Borne on his planetary steed, pursues

' With eye intent, and warns him with his voice,
Drive there!—now here!—here! turn the cha-

riot here!

Who would not say, that the soul of the
poet mounted the chariot along with the
rider, that it shared as well in danger as in
rapidity of flight with the horses? For, had
he ‘not been hurried on with equal ardour
through all this ethereal course, he could
never have conceived so grand an image of
it. There are some parallel Images in his®
Cassandra. |

' Ye martial Trojans, &c. .
schylus has made bold attempts in noble
and truly heroic Images ; as, in one of his
tragedies, the seven commanders against
Thebes, without betraying the least sign” of
-pity or regret, bind themselves by oath not to
survive Eteocles:

¢ The seven, a warlike leader each in éhief,
-Stood round ; and o’erthe brazen shield they slew
A sullen

* The Cassandra of Euripidés is now entirely lost.
! The following Image in Mylton is greatand dreadful.
The fallen angels, fired by the speech of their leader, are
- ‘ I too
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A sullen bull ; then plunging deep their hands
Into the foaming gore, with oaths invok’d
Mars, and Enyo, and blood-thirsting terror.

Sometimes, indeed, the thoughts of this
author are too gross, rough, and unpolished;
yet Euripides himself, spurred on too fast by
emulation, ventures even to the brink of like

too violent to yield to his proposal in words, but assent
in a manner that at once displays the art of the poet,
gives the reader a terrible idea of the fallen angels, and
imprints a dread and horror on the mind.

He spake , and to confirm his words, out flew
Millions of flaming swords, drawn from the thighs
Of mighty Cherubim: the sudden blaze

Far round illumin’d hell ; highly they rag’d
Against the Highest, and fierce with grasped arms
Clash’d on their sounding shields the din of war,
Hurling defiance tow’rd the vault of heav’n.

How vehemently does the fury of Northumberland exert
itself in Skakespeare, when he hears of the death of his
son Hotspur. The rage and distraction of the surviv-
ing Father shews how important the Son was in his opi-
nion. Nothing must be, now /e is not: nature itself
must fall with Percy. His grief renders him frantie,
his anger desperate.

Let heav’n kiss earth! now let not nature's hand

Keep the wild flood confin’d: let order die,

And let this world no longer be a stage

To feed contention in 2 ling’ring act :

But let one spirit of the first-born Casn

Reign in all bosoms, that each heart being set

On bloody courses, the rude scene may end,

And darkaess be the burier of the dead. '
imperfee-
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imperfections. In Zschylus' the palace of
Lycurgus is surprisingly affected by the sud-
den appearance of Bacchus:

The frantic dome and roaring roofs convuls’d,
Reel to and fro’, instinct with rage divine.

Euripides has the same thought, but he has
turned it with much more softness and. pro-

priety:
The vocal mount in agitation shakes 5,.
And‘echoes back the Bacchanalian cries.

© *Tollius is of opinion, that Longinus blames neither

the tliought of Euripides nor Zschylus, but only the
word Banyeve, which, he says, has not so much sweet-
ness, nor raises so nice an idea, as the word cup8auxeve.
Dr. Pearce thinks Z'schylus is censured for makingthe
palace instinet with Bacchanalian fury, to which Euri«
pides has given a softer and sweeter turn, by making the
mountain only reflect the cries of the Bacchanals.

There is a daring fmage, with an expression of a harsh
sound, on account of its antiquity, in Spenser’s Fairy
Queen, which may parallel that of &schylus:

She foul blasphemous speeches forth did cast,
And bitter curses horrible to tell ;

That e’en the temple wherein she was plac’d,
Did quake to hear, and nigh asunder brast.

Milton shews a greater boldness of fiction than either
Euripides ot Zschylus, and tempers it with the utmost
propriety, when at 4dam’s eating the forbidden fruit,

Earth trembled from her entrails, as again A
In pangs, and nature gave a second groan;
-Sky low’rd, and mutt’ring thunder, some sad drops
Wept, at compleating of the mortal sin.
S 12 Spphocles
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Sophocles has succeeded nobly 'in his
Images, when he describes his Oedipus in all
the agonies of approaching death, and bury-
ing himself in the midst of a prodigious tem-
pest; ‘when he gives us a sight of the ®*appa-
rition of Achilles upon his tomb, at the de-
parture of the Grecks from Troy. But I know
not whether any one has described that ap-

®The tragedy of Sophocles, where this apparition is
described, is entirely lost. Dr. Pearce observes, that
there is an unhappy imitation of it in the beginning of
Senec‘as Troades ; and another in Ovid. Metam. hb.
xiil. 441. neat without spirit, and elegant without gran-
deur

Ghosts are very frequent in English tragedxes, but
ghosts as well as fairies, seem to be the peculiar pro-
vince of Shakespeare.” In such circles none but he
could move with dignity. That in Hamlet is introduced
with the utmost solemnity, awful throughout, and ma-
jestic. At the appearance of Banguo in Macbeth (Act. 3.
Sc. 5.) the Tmages are ‘set off in the strongest expres-
sion, and strike the imagination with high degrees of
horror, which is supported with surprising art through
the whole scene.

There is afine touch of this nature in Job iv. 13. ¢In
¢ thoughts from the visions of the night, when deep
“ sleep falleth on men, fear came upon 'me, and trem-
¢ bling, which made all my. bones to shake: Then a
¢ spirit passed before my face, the hair of my flesh stood
“up. It stood still, but I could not discern the form
¢ thereof: an image—before mine eyes—silence—and
¢ 1 heard a voice,~Shall mortal man be more just than
“ God?” &c. &c. :

.. parition
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parition more divinely than 7 Simonides. To
quote all these instances at large would be
endless. :

' To return: Images in poetry are pushed to
a fabulous excess, quite surpassing the bounds
of probability ;i whereas in oratory, their
beauty consists in the most exacf propriety
and nicest truth: and sublime exﬁ}irsmns are
absurd and impertinent, when mingled with
fiction and fable, where fancy sallies out into \
direct impossibilities:  Yet to excesses like
these, our able orators (kind heaven make
them really such!) are very much addicted.
With -the tragedians, they behold the tor-
menting furies, and with all their sagacity
never find out, that when Orestes exclaims®,

Loose me, thou fury, let me go, torment'ress:
Closé.you embrace, to plunge meheadlong down
Into th’ abyss of Tartarus—— .

the Image had seized his fancy, because thé

mad fit was upon hlm, and he was actually
raving.

" Simonides the Ceian was a celebrated poet. Cicerode
Orat. l. 2. declares him the inventor of artificial me2
mory: and 2uinctilian,l. x. c. 1. gives him this com-
mendation as a poet: “ His excellency lay in moving
¢ compassion, so that some prefer him in this particu»
. # lar before all other writers.,”——DR. PEARCE.
* Euripid. Orest. v. 264. -

“‘What
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What then is the true use of Images in
Oratory? They are capable, in abundance
of cases, to add both nerves and passion to our
speeches, For if the Images be skilfully
blended with the proofs and descriptions, they
not only persuade, but subdue an audience.
“1If any qne, says a great orator*, should
¢ hear a sudden out-cry before the tribunal,
‘¢ whilst another brings the news that the pri-
* son is burst open and the captives escaped,
“ no man, either,young or old, would be of
“s0 abject a spirit as to deny his utmost assist-
¢ ancc. But if amongst this hurry and con-
¢ fusion another should arrive, and cry out,
% This is the Author of these disorders—the
“ miserable accused, unjudged, and unsen-
“ tenced, would perish on the spot.” -

So Hyperides, when he was accused of
passing an illegal decree, for giving liberty
to slaves, after the defeat of Cherenea ; ¢ It
¢¢ was not an orator,” said he, ¢ that made this
¢« decree, but the battle of Cheronea.”” At
the same time that he exhibits proofs of his
Jegal proceedings, he intermixes an Image
of the battle, and by that stroke of art, quite
passes the bounds of mere persuasion. It is
natural to us to hearken always to that which

* Demosth..Orat. contra Timocr. non precul a fine.
| is

Com e e e L ¢ et
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is extraordinary and surprising ; whence it is,

that we regard not the proof so much as the
~ grandeur and lustre of the Image, which]
quite eclipses the proof itself. This bias of
the mind has an easy solution ; since, when

two such things are blended together; the

stronger will attract to itself all the virtue

and efficacy of the weaker.

These observations will, I fancy, be suffi-
cient, concerning that Sublime which be-
longs to the Sense, and takes its rise éither
from an Elevation of Thought, a choice and
connexion of proper Incidents, Amplifica-
tion, Imitation, or Images.

PART II.

T HE Pathetic, which the author, Sect. viii.
laid down for the second source of the Sub-
lime, is omitted here, because it was reserved
for a distinct treatise. See Sect. xliv. with
the note.

PART
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PART III.

SECTION XVI.

THE topic that comes next in order, is
. that of Figures; for these, when judiciously
used, cogduce not a little to Greatness. But
since it would be tedious, if not infinite la-
bour, exactly to describe all the species of
them, I shall instance only some few of those
which contribute most to the elevation of
the style, on purpose to shew that we lay
not a greater stress upon them than is really
their due.

Demosthenes is producing proofs of his
upright behaviour whilst in public employ.
Now which is the most natural method of
doing this? (“ You were not in the wrong,
¢ Athenians, when you courageously ven-
¢ tured your lives in fighting for the liberty
“ and safety of Greece, of which you have
¢ domestic illustrious examples. For neither
“ were they in the wrong who fought at
¢ Marathon, who fought at Salamis, who
¢ fought at Platee.””) Demosthenes takes
another course, and filled as it were with sud-
den inspiration, and transported by a god-
' like -
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like warmth, he thunders outan oath by the -
champions of Greece: ** You were notin the
“ wrong, no, you were not, I swear, by
¢ those noble souls, who were so lavish of
¢ their lives in the field of Marathon*, &c.”
He seems, by this figurative manner of swear- __~~
ing, which I call an Apostrophé, to have dei-
fied their noble ancestors; at the same time
instructing them, that they ought to swear
by persons, who feel so gloriously, as by so
many gods. He stamps into the breasts of
his judges the generous principles of those
applauded patriots ; and by transferring what
was naturally a proof, into a soaring strain of
the Sublime and the Pathetic, strengthened}
by ! such a solemn, such an unusual and re-:
putable Oath, he. instils that balm into their
minds, which heals every painful reflection,
and assuages the smart of misfortune. He -
breathes new life into them by his artful
encomiums, and teaches them to set as great
a value on their unsuccessful engagement

* Qrat. de Corona, p. 124. ed. Oxon.

' The observations on this oath are judicious and solid.
But therc is one infinitely more solemn and awful in
Jeremiak xxii. 5.

¢ Butif ye will not hear these words, I swear by myself,
“saith the Lord, that this house shall become a desola-
« tion.”—See Genesis xxii. 16. and Hebrews vi. 13.. *

with
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-with Philip, as on the victories of Marathon
and Salamis. In short, by the sole applica-
tion of this Figure, he violently seizes the
favour and attention of his audience, and
compels them to acquiesce in the event, as
they cannot blame the undertaking.

Some would insinuate, that the hint of ¢his
oath was taken from these lines of * Eupolis.

No! by my labours in that glorious * field,
- Their joy shall not produce my discontent.

3 But the grandeur consists not-in the bare
application of an oath, but in applying it in
the proper place, in a pertinent manner, at
the exactest time, and for the strongest rea-
sons. Yet in Eupolis there is nothing butan .
oath, and that addressed to the Athenians, at
~ a time they were flushed with conquest, and

consequently did not require consolation,

* Eupolis was an Athenian writer of comedy, of whom
nothing remains at present, but the renown of his name.
DR. PEARCE.
* Marathon.

®This judgment is admirable, and Longinus alonc
says more than all the writers on rhetoric that ever ex-
amined this passage of Demosthenes. Ruinctilian in-
deed was very sensible of the ridiculousness of using
oaths, if they were not applied as happily as the orator
has applied them ; but he has not at the same time laid

open the defects, which Longinus evidently discovers, in
a bare examination of this oath in Zupolis—pAcIER.
© Besides,
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Besides, the poet did not swear by heroes,
whom he had before deified himself, and
thereby raise sentiments in the audience
worthy of such virtue ; but deviated from
those illustrious souls, who ventured their
lives for their country, to swear by an inani-
mate object, the battle. In Demosthenes,
the Oath is addressed to the vanquished, to
the end that the defeat of Cheronea may be
no longer regarded by the Athenians as a
misfortune. It is at one time a clear demon-
stration that they had done their duty; it
gives occasion for an illustrious example ;
it is an oath artfully addressed, a just enco-
mium, and a moving exhortation. And
whereas this objection might be thrown in
his way, ¢ You speak of a defeat partly oc-
¢ casioned by your own ill conduct, and
¢ then you swear by those celebrated victo-
S ries;” the orator took care to weigh all his
words in the balances of art, and thereby -
brings them off with security and honour.
From which prudent conduct we may infer,
that sobriety and moderation must be ob-
served, in the warmest fits of fire and trans-
port. In speaking of their ancestors, he says,
¢ Those who so bravely exposed themselves
“ tQ danger in the plains of Marathon, those

) '3 WhO
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¢ who were in the naval engagements near
¢ Salamis and Artemisium, and those who
¢« fought at Platee ;” industriously suppres-

- sing the very mention of the events of those
battles, because they were successful, and quite
opposite to that of Cheronea. Upon which
account he anticipates all objections, by im-
mediately subjoining, ¢ all whom, Eschines,
¢ the city honoured with a public funeral,
¢ not because they purchased victory with

~ ¢ their lives, but because they lost those for
““their coqntry

SECTION XVIL

I MUST net in this place, my friend, omit
an observation of my own, which I will
mention in the shortest manner: Figuresna-
turally impart assistance to, and on the other,
side receive it again, in a wonderful manner,
- from sublime sentiments. And I will now

shew where, and by what means, this is done.

A too frequent and elaborate application of

't Figures, carries with it a great suspicion of
" artifice, deceit, and fraud, especially when,
in pleading, we speak before a judge, from
whose sentence lies no appeal ; and much

more,
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one,invested with arbitrary power; or un-
bounded authority. For he' grows imme-
diately angry, if he thinks himself.childishly
amused, and attacked by the quirks and sub-

more, if before a tyrant, a monarch, or any

tleties of a wily rhetorician. He regards the -

attempt as an insult and affront to his under--

-standing, and sometimes breaks out into bit-

-

ter indignation ; and though perhaps he may
suppress his wrath, and stifle his resentments
for the present, yet he is averse, nay even
deaf, to the most plausible and persuasive ar-
guments that can be alledged. Wherefore a
Figureis then most dexterously applied, when
it cannot be discerned that it is a Figure.
Now a due mixture of the Sublime and
Pathetic very much increases the force, and
removes the suspicion that commonly attends
on the use of Fzgures For veiled, asit were,
and wrapt up in such beauty and grandeur,
they seem to disappear, and sccurely defy
discovery. I cannot produce a better ex-

—

ample to strengthen this assertion, than the

preceding from Demosthenes: ¢ 1 swear by
¢ those. noble souls,” &c. For in what has
the orator _here concealed the F zgme?
Plainly, in its own lustre. For as the starg

are quite dlmmed and obscured, when the sun
breaks
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breaks out in all his blazing rays, so the arti-
fices of rhetoric are entirely overshadqwed
by the superior splendor of sublime thoughts.
A parallel illustration may be drawn from
painting: for when several colours of light
and shade are drawn upon the same surface,
those of light seem not only to rise out of the
piece, but even to lie much nearer to the
sight. So the Sublime and Pathetic, either
by means of a great affinity they bear to the
springs and movements of our souls, or by
their own superlative lustre, always outshine
the adjacent Figures, whose art they shadow,
and whose appearance they caver, in a veil
of superior beauties.

SECTION XVIIIL

WHAT shall I say here of Question and
Interrogation? 'Is not discourse enlivened,
strength-

! Deborah’s words, i in the person of chn s mother,
instanced above on another occasion, are also a noble.
example of the use of Interrogations. Nor can I in
this place pass by a passage in the historical part of
Scripture ; I mean the words of Christ, in this Figure
of self-interrogation and answer. ¢ What went ye out .
¢ into the wilderness to sec? areed shaken with the
« wind? But what went ye out for to sce? a man clothed

¢ in
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strengthened, and thrown more forciblyalong
by this sort of Figure? ¢ Would you,” says
Demosthenes,

< in soft raiment? behold, they that wear soft clothing,
“ are-in kings houses. But what went ye out for to
“sec? a prophet? yea, I say unto you, and more than

‘ a prophet. Mait. xi. 7-9.——DR. PEARCE. '

That the sense receives strength, as well as beauty,
from this Figure, is no where so visible as in the poeti-
cal and prophetical parts of Scripture. Numberless in-
stances might be easily produced, and we are puzzled
how to pitch on any in particular, amidst so fine va-
riety, lest the choice might give room to call our judg-
ment in question, for taking no notice of others, that
perhaps are more remarkable.

Any reader will observe, that there is a poetical air
in the predictions of Balaam in the xxiiid chapter of
Numbers, and that there is particularly an undommon
Grandeur in ver. 19. '

¢« God is not a man, that he should lie, neither the
¢ son of man, that he should repent. Hath he said,
¢ and shall he not do it? or, hath he spoken, and shall
¢ he not make it good?”’

What is the cause of this Grandeur will immediately
be seen, if the sense be preserved, and the words thrown
out of interrogation:

¢« God is not a man, that he should lie, neither the son
¢ of man, that he should repent. 'What he has said, he
¢ will do ; and what he has spoke, he will make good.”

The dxﬁ'erence is so visible, that it is needless to en-
large upon it.

How artfully does St. Pau!l in Acts xxvi. transfer his
discourse from Festus to Agrippa. In ver. 26. he speaks
" of him in the third person. “ The King (says he)
“ knoweth of- these things, before whom 1 also speak

s freely
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Demosthenes*, < go. about the city, and de-
‘““mand what news? What greater news
¢¢ can there be, than that a Mucedonian en-
¢ slaves the Athenians, and lords it over
“ Greece? 1Is Philip dead? No: but he is
¢ very sick. And what advantage would
" “accrue to you from his death, when as
¢ soon as his head is laid, you yourselves will
¢ raise up another Philip?” And again+,
“ Let us set sail for Macedonia. But where
¢ shall we land? 2The very war will dis-

¢ freely——"Then in the following he turns short
¢ upon him: ¢ King dgrippa, believest thou the pro-
« phets?” and immediately answers.his own question,
< I know that thou belicvest.”” The smoothest elo-
quence, the most insinuating complaisance, could never
have made such impression on 4grippa, as this un-
expectéd and pathetic address.

To these instances may be added the whole xxxvitith
chapter of Job ; where we behold the Almighty Creator
expostulating with his creature, in terms which express
at once the majesty and perfection of the one, the mean-
ness and frailty of the other. There we see how vastly
useful the figure of Interrogation is, in giving us a lofty
idea of the Deity, whilst-every 2uestion awes us into
silence, and inspires a sense of our own insufficiency.

. * Demosth. Philip. 1ma.- + Zbud.
2 Here are two words in the original, which are omit-

ted in the translation ; wpezo 7ug, somebody muy demand ;
but they manifestly debase the beauty of the figure. Dr.
Pearce has an ingenious conjecture, that having been
sometime set as marginal explanations, they crept in-
sensibly into the tcxt -

‘¢ cover
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“* cover to us the rotten and unguarded sides
 of Philip.”” Had this been uttered simply
and without Interrogation, it would have
fallen vastly short of the majesty requisite
to the subject in debate. But as it is, the .
energy and rapidity that appears in every
question and answer, and the quick replies
to his own.demands, as if they were the ob-
jections of another person, not only renders
his oration more sublime and lofty, but more
plausible and probable. For the Pathetic
then works the most surprising effects upon
us, when it seems not fitted to the subject by
the skill of the speaker, but to flow oppor-
tunely fromit. And this method of ques-
tioning .and answering to one’s self, imitates
the quick emotions of a passion in its birth.
For in common conversation, when people
are questioned, they are warmed at once,
and answer  he demands put to them with
earnestness and truth. And thus this Figure
of Question and Ahswer is of wonderful effi-
cacy in prevailing upon the hearer, and im-
posing on him a belief, that those things,
which are studied and laboured, are uttered
without premeditation,in theheat and fluency
of discourse.—[What follows here is the be-
ginning of a sentence now maimed and imper-
Sect; but it js evident, from the few words yet

K remaining,
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‘Temuining, that the author was going to add

another. instance of the use of this Figure from

Herodotus.] * ® # & & % &
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SECTION XIX.

% % [The beginning
,qf this section is lost, but the sense is easily
supplied from what immediately follows.)
Another great help in attaining Grandeur,
is banishing the Copulatives at a proper
season. For sentences, artfully divested of
Conjunctions, drop smoothly down, ‘and
the ‘periods are poured along in such a
manner, that they seem’ to outstrip the very
thought of the speaker., ¢ Then, says
_ , * ¢ Xenophon,

' « The want of a scrupulous connexion draws things
¢ into a lesser compass, and adds the greater spirit and

“ emotion.—For the more rays are collected in a point,
4¢ the more vigorous is the flame. Hence there is yet
. greater emphasis, when the rout of an army is shewn
« in the same contracted _manner, as in the 24-th of the
« Odyssey, l. 610, which has some résemblance to'Sal-
« lust’s description of the same thing, agréeable to his
¢ ysual conciseness, in these four words .only, sequz,
$ fugere, omdz, cape.” Es.say on the Odyssey,

p-2d, 113.
' ’ Voltatre
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*¢ Xenophon®, closing their shields together,
¢ they were pushed, they fought, they slew,
¢ they were slain.” So Eurylochus in Ho- -
mer+: ‘ '
We went, Ulysses! (such was thy command)
Thro’ the lone thicket, and the desert land ;
A palace in a woody vale we found,
Brown with dark forésts,and with shadesaround.
MR. POPE.

For words of this sort dissevered from one
another, and yet uttered at the same time
-with precipitation, carry withthemthe energy.

Voltasre has endeavoured to shew the hurry and con-
fusion of a battle, in the same manner, in the Henriade.
C’kant. 6.

Frangois, Anglois, Lorrains, que la fureur assemble,

Avangoient, combattoient, frappoient, mouroient en-

semble.

The hurry and distraction of Dido’s spirits, at Zneas’s
departure, is visible from the abrupt and precipitate
manner in which she commands her servants to endea~
vour to stop him:

. Ite,
Ferte citi lammas, date vela, impellite remos.
ENEID II.
"Haste, haul my gallies out ; ‘pursve the foe ;
- Bring flaming brands, set sail, artd quickly row.
: i : DRYDEN.
* Rerum Grzc. p. 219. ed. Oxon. & in Orat. d¢
Agesil.
1 Odyss. x. ver. 251. :
) K2 and
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and marks of a consternation, which at once
restrains and accelerates the words. So skil-
fully has Homer rejected the Conjunctions.

e —

SECTION XX.

BUT nothing so effectually moves, as a

N, heap of Figures combined together. For!*
“.when two or three are linked together in
firm confederacy,they communicate strength,
efficacy, and beauty to one another. So in

! Amongst the various and beautiful instances of an
assemblage of figures, which may be produced, and
which so frequently occur in the best writings, one, I
believe, has hitherto not been taken notice of ; I mean
the four last verses of the xxivth Psalm.

¢ Lift up your heads, O ye gates, and be ye lift up,

v ¢ ye everlasting doors, and the King of glory shall come _
¢ in. Who is the King of glory? The Lord strong
*-and mighty, the Lord mighty in battles. Lift up
¢ your heads, O ye gates, and be ye lift up, ye ever-
« lasting doors, and the King of glory shall come in.
¢ Who is the King of glory? The Lord of hosts: he

. ¢ is the King of glory.”

There are innumerable instances of thls kind in the

poetical parts of Scripture, particularly in the Song of

. Deborah (Judges, chap. v.) and the Lamentation of
David over Saul and Jonathan. (2 Samuel, chap. i.)
There is scarce one thought in them, which is not
figured ; nor one Figure which is not beautiful.

" : - Demosthenes’

“ -
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Demosthenes’ oration * ‘against Midius, the «
Asyndetons are blended and mixed together
with the Repetitions and lively Description. “--
¢ There are several turns in the gesture, in
¢ the look, in.the voice of the man, who
< does violence to another, which it is im-
¢ possible for the party that suffers such vio-_
“ lence, to express.”” And that the course
of his oration might not languish or grow
dull by a further progress in the same track
(for calmness and sedateness attend always
upon order, but the Pathetic always rejects
order, because it throws the soul into trans-
port and emotion), he passes immediately to
new Asyndetons and fresh Repetitions———*¢ in
“ the gesture, in the look, in the voice—
¢ when like a ruffian, when like an enemy,
¢ when with his fist, when on the face.”—
The effect of these words upon his judges, is
that of the blows of him who made the as-
sault ; the strokes fall thick upon one ano-
ther, and their very souls are subdued by so
violent an attack. Afterwards, he charges
again with all the force and impetuosity of
hurricanes: “ When with his fist, when on
¢ the face.”~—¢ These things affect, these

* Pag. 337, ¢d, Par. .
" ' “ things
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¢ things exasperate men unused to such out-
‘ rages. Nobody, in giving a recital of
¢ these things can express the heinousness of
¢ them.” By frequent variation, he every
where preserves the natural force of his Repe-
titions and Asyndetons, so that with him -order
seems always disordered, and disorder carries
with it a surprising regularity.

'SECTION XXL

To illustrate the foregoing observation, let
‘us imitate the style of Isocrates, and insert
the Copulatives in this passage, wherever they
may seem requisite. ¢“ Nor indeed is one
< observation to be omitted, that he ‘who
‘¢ commitsgviglence on another, maydo many .
“ things, &' c.—first in his gesture, then in
¢« his countenance, and thirdly in his voice,
“ which,” &c. And if you proceed to in-
sert the Comjunctions, * you will find, that

- | by

' No writer ever made a less use of Copulatives than
St. Paul, His thoughts poured in so fast upon him, that
he had no leisure to knit them together, by the help of
particles, but has by that means given them weight, spi-
rit, energy, and strong significance. An instance of it
may be seen in 2 Corinth. chap. vi. From ver. 4, to

10,
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by smoothing the roughness, and filling up
the breaks by such additions, what was be-
fore forcibly, -surprisingly,: irresistibly pathe-.
tical, will lose all its energy and spirit, will
have all its fire immediately extinguished.
To bind the limbs of racers, is to deprive

them of active motion and the power of

stretching. In like manner the Pathe_tié,
when embarrassed and entangled in the bonds
of Copulatives, cannot subsist without diffi-
culty. It is quite deprived of liberty in its
race, and divested of that impetuosity, by
which it strikes the very instant it is dis-
charged.

SECTION XXII.

HYPERBATONS also are to be ranked
among the serviceable Figures. An Hyper-
baton ' is a transposing of words or thoughts

' ’ out

10, is but one sentence, of near thirty different mem-
bers, which are all detached from one another ; and if
the Copulatives be inserted after the Zsocratean man-
ner, the strength will be quite impaired, and the sedate
grandeur of the whole grow flat and heavy.

! Pirgil is very happy in his application of this Fz'gure; ‘

——-Monamur, & in media arma ruamus.
xEnezd L. il ver. 348.
And again, .
Me, me, adsum qui feci, in'me convertite ferrum.

Id. lzb. ix. ver. 427.
In

T
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out of their natural and grammatncal order,
and it is a figure stamped as it were with the
truest image of a most forcible passion®
When men are actuated either by wrath, or

. Inboth these instances, the words are removed out of
their right order into an irregular disposition, which is
a natural consequence of disorder in the mind.

- DR. PEARCE.

There is a fine Hyperbaton in the vth Book of Para-
dise Lost :

Sweect is the breath of morn, her rising sweet,
With charm of earliest birds: pleasant the sun,
When first on this delightful land he spreads

His orient beams, on herb, tree, fruit, and flow’r,
Glist’ring with dew : fragrant the fertile earth
After soft show’rs: and sweet the coming on
Of grateful evening mild: then silent night,
‘With this her solemn bird, and this fair moon,
And these the gems of heav’n, her starry train.
But neither breath of morn, when she ascends,
With charms of earliest birds: nor herb, fruit, flow’r,
Glist’ring with dew: nor fragrance after show’rs:
Nor grateful ev’ning mild: nor silent night,
With this her solemn bird: nor walk by noon,
Or glitt’ring star-light, without thee is sweet.

. * Longinus here, in explaining the nature of the Hy-
perbaton; and again in the close of the section, has
made use of an Hyperbalon, or (to speak more truly)
of a certain confused and more extensive compass of a
sentence. Whether he did this by accident, or design,
I cannot determine ; though Ze Fevre thinks it a piece
of artin the author, in order to adapt the diction to the

_subject.——DR, PEARCE.
fear,
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fear, or indignation, -or jealousy, or -any of
those numberless passions :incident to - the
mind, which cannot be reckoned up, they
fluctuate here, and there, and every where;
are still upon forming new resolutions, and
breaking . through measures before concert-
ed, without any apparent reason: still un-
fixed and undetermined, their thoughts are
in perpetual hurry ; till, tossed as it were by
some unstable blast, they sometimes return
to their first resolution: se that, by this flux
and reflux of - passion, th'ey alter their
thoughts, their language, and . their manner
of expression, a thousand times. Hence it
comes to pass, that®an imitation of these

Trans-

* This fine remark may be illustrated by a celebrated
passage in Shakespeare’s Hamlet, where the poet’s art
has hit off the strongest and most exact resemblance of
nature. The behaviour of his mother makes such im-
pression on the young prince, that his mind is big with
abhorrence of it, but expressions fail him. He begins
abruptly; but as reflexions crowd thick upon his mind,
he runs off into commendations of his father. Some
time after his thoughts turn again on that action of his
mother, which had raised his resentments, but he only
touches it, and flies off again. In short, he takes up .
nineteen lines in telling us, that his mother married
again in less than fwo months after her husband’s death.

But two months dead ! nay not so much, not two——
So excellent a king, that was to this o
- . " Hyperian
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Transpesitions gives the most celebrated wri-
ters the greatest resemblance of the inward
workings of nature. For art may then be
“termed perfect and consummate, when it
seems to be nature ; and nature then suc-
ceeds best, when she conceals what assist-
ance she receives from art.

- In Herodotus®*, Dionysius the .Phocean
speaks thus in a Zransposition: ¢ For our
« affairs are come to their crisis ; now is the
‘¢ important moment, Jonians, to secure your
« liberty, or torundergo that cruelty and op- -
¢ pression which is the. portion of slaves,

Hyperian to a Satyr: so loving to my mother, \
That he permitted not the winds of heav’n
Visit her face too roughly. Heav’n and earth!
Must I remember ?—why, she would hang on him,
As if increase of appetite had grown
By what it fed on; yet within a month——
Let me not think—Frailty, thy name is woman!
A little month—or ere those shoes were old,
With which she follow’d my pbor father’s body,
Like Niobe all tears—why she, ev’n she—-
Oh heav’n! a beast that wants discourse of reason,
‘Would have mourn’d longer—married with mine uncle,
My father’s brother, no more like my father, :
Than 1 to Hercules. Within a month!
Ere yet the salt of most unrighteous tears
Had left the flushing of her galled eyes,
She married. Oh most wicked speed'
" * Herod. L 6. c. IT.

 nay,
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“ nay, fugitive slaves. - Submit yourselves
¢ then to toil and labour for the present.
“ This toil and labour will be of no long
¢ continuance : it will defeat your enemies,
¢ and guard your freedom.” The natural
order was this: “ O Ionians, now is the time
“ to submit to toil and labour, for your af-
“ fairs are come to their crisis,” &¢c. But
as he transposed the salutation, Ionians, and
after having thrown them into consternation,
subjoins it; it seems as if fright had hin-
dered him, at setting out, from paying due
civility to his audience. In the next place,
he inverts the order of the thoughts. Before
he exhorts them to ¢ submit to toil and la-
‘¢ bour” (for that is the end of his exhorta-
tion) he mentions the reason why labour and
toil must be undergone. * Your affairs (says
¢ he) are come to their crisis,”—so that his.
words seem not premedltated but to be
forced unavoidably from him.

But Thucydides is still more of a perfect
master in that surprising dexterity of trans-
posing and inverting - the order of those
things, which seem naturally united and in<
separable. Demosthenes indeed attempts not
this so often as Thucydides, yet he is more
discretely liberal of ¢his kind of Figure than

any
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any other writer. *He seems to invert the
very order of his discourse, and what is more,
to utter every thing ertempore ; so that by
means of his long Transpositions he drags his
readers along, and conducts them through

! The eloquence of St. Paul, ini most of his speeches
and argumentations, bears a very great resemblance to
‘that of Demosthenes, as described in this section by
Longinus. Some important point being always upper-
‘most in his view, he often leaves his subject, and flies
from it with brave irregularity, and as unexpectedly
“again returns to his subject, when one would imagine
"that he had entirely lost sight of it. For instance, in
his defence before king 4grippa, Acts, chap. xxvi. when,
in order to wipe off the aspersions thrown upon him by
the Jews, that ke was a turbulent and seditious person,
he sets out with clearing his character, proving the in-
tegrity of his morals, and his inoffensive unblameable
‘behaviour, a@s one who hoped, by those means, to at-
tain that happiness of another life, for which the fwelve
tribes served God continually in the temple ; on a sud-
*den he drops the continuation of his defence, and cries
out, “ Why should it be thought a thing incredible with
¢ you, that God should raise the dead?” It might be
reasonably expected, that this would be the end of his
argument; but by flying to it, in so quick and unex-
pected a transition, he catches his audience before they
are aware, and strikes dumb his enemies, though they
will not be convinced. And this point being once car-
ried, he comes about again as unexpectedly, by, 7 verily
thought, &c. and goes on with his defence, till it brings
him again to the same point of the Resurrection, in

ver. 23. :
all
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all the intricate mazes of his discourse: fre-

quently arresting his thoughts in the midst - ;

of their career, he makes excursions into dif-
ferent  subjects, and intermingles several
seerningly unnecessary incidents: By this
meaus he gives his audience a kind of

anxiety, as if he had lost his subject, and for-"
gotten what he was about; and so strongly en- -

gages their concern, that they tremble for and
bear their share in the dangers of thespeaker:
At length after a long ramble, he very per-
tinently, but unexpectedly, returns to his sub-
ject, and raises the surprise and admiration
of all, by these daring, but happy Transposi-
tions. The plenty of examples, which every
where occur in his orations, will be my ex-
cuse for giving no particular instance.

-—-———“—
SECTION XXIII.
Tuosk Figures, which are called * Polyp-

7

' Polyptotes.] Longinus givés no instance of this Fx-
gure: “ but one may be produced from Cicero’s oration
for Celius, where he says: “ We will contend with ar-
¢« guments, we will refule accusations by evidences
¢ brighter than light itself: fact shall engage with fact,
¢« cause with cause, reason with reason.” To which
may be added that of Firgil, £n. lib. x. ver. 361.

———Heret pede pes, densusque viro vir.
DR. PEARCE.

‘totes,

-l



142 LONGINUS ON THE SUBLIME.

totes, as also * Collections, 3 Changes, and ¢ Gra-~
* dations, ate (as you know, my friend) well
adapted to emotion, and serviceable in adorn-
ing, and rendering what we say, in all re-

* Collections.] Thie orator makes use of this Figure,
when instead of the wholé€ of a thing, he numbers up all
its particulars: of which we have an instance in Cicero’s
oration for Marcellus: * The centurion has no share
¢ in this honour, the licutenant'none, the cohort none,
¢ the troop none.” If Cicero had said, * The soldiers
¢ have no share in this honour,” this would have de-
clared his meaning, but not the force of the speaker.
Bee also Luinctilian, Instit. Orat. . viii. c. 2. de con-
gerie verborum ac sententiarum idem significantium.

, DR. PEARCE.
2 Changes.] 2uinctilian gives an instance of this
Figure, Instit. Orat. l. ix. c. 3, from Cicero’s oration for
Sex. Roscius: * For though he is master of so much
“ art, as to seem the only person alive who isfit to ap-
¢ pear upon the stage; yet he is possessed of such
“ noble qualities, that he seems to be the only man
. ¢ alive who may seem worthy never to appear there.”
DR. PEARCE.

. * Gradations.] There is an instance of this Figure in
Rom. v. Tt is continued throughout the chapter, but the
branches of the latter part appear not plainly, because
of the Transpositions. It begins ver. 1. ¢ There-
¢ fore being justified by faith, we have peace with God,
« through our Lord Jesus Christ. By whom also we
¢ have access by faith into this grace, wherein we stand,
¢ and rejoice in hope of the glory of God. And not
“ only so, but we glory in tribulations also, knowing
¢ that tribulation worketh patience ; and patience, ex-
¢ perience; and experience hope; and hope maketh
¢ not ashamed, because, &c. &c.”

spects,
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spects, more grand “and affecting. And to
what ‘an amazing degree d6*’ Clzanges either
of Time, Case, Person, Number, Gender,
diversify and enliven the style!

As to Change of Numbers, Tassert; that in
words singular in form may be discerned all

the vigour -and efficacy of ‘plurals, and’ that '

such singulars are’ hlghly ornamental.’

Ki Along the shores an endl’ess crowd appear,
Whose noise and din and shouts confound the ear.

But plurals are most worthy of remark, be-
cause they impart a greater magnificence to
the style, and by the copiousness of number
give it more émphasis and grace. So ‘the
words of Oedipus in Sophocles® : s

—Oh! -nuptials, nuptnals'
“You first produié’d, and since our fatal birth

Have mix’d our blood, and all our race con-
founded, .

s Changes of Casc and' Gendm fall not under the dis-
trict of the English tongue. On those of sze, Person,
and Number, Longinus enlarges in the sequel.

* © The beauty of this Figure will, I fear, ‘be lost in the
translation. But it must be observed, -that the word

crowd, is of the singular, and appear, of the plural num- .

ber. Allowance must be made in such cases ; for when
the gemus of another language will not retain it, the
original beauty must unavoidably fly off.

* Qedip. Tyran. ver. 1417,

Blended

AR
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Blended in horrid and incestuous bonds!

See ! fathers, brothers, sons, a dire alliance!
See! sisters, wives and mothers! all the names
That e’er from lust or incest cou’d arise.

All these terms denote on the -one side

" Oedipus only, and on the other Jocasta. But

the number thrown into the plural, seems to

multiply the misfortunes of that unfortunate

‘pair.  So another poet has made use of the
same method of increase,

.Then Hectors and Sarpedons issued forth.

Of this Figure is that expression of Plate
concerning the Athenians, quoted by me in
my other writings. ¢ For neither do the
¢ Pelops’s, nor the Cadmus’s, nor the Zgyp-
‘¢ tus’s, nor the Danaus’s dwell here with us,
¢ nor indeed any others of barbarous descent,
“ but we ourselves, Grecians entirely, not
¢ having our blood debased by barbarian
¢ mixtures, dwell here alone,” &¢. * When
the words are thus confusedly thrown into
multitudes, one upon another, they excite in
us greater and more elevated ideas of things.
Yet recourse is not to be had to this Figure
on all occasions, -but then-only when the
subject will admit of an Amplification, an

* Plato in Menexeno, p. 245. ed. Par.

Enlarge-
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Enlargement, Hyperbolé, or Passion, either
ane or more. .7 For'to harnig such: trappings
to every passage is highly pedantic. -

. ' . A ———
o, ,“"U'." RSy ~)x)"

U SECTION XXIV »

QN the (.qntrary also, plurals reduced andu BN
contracted into singulars, have sometimes
much grandeur and magmﬁcence. ‘1¢ Be-

T : “31des

" For to hang such trappings, &c. ] I have given this

' passage'such 4 turn as, I hope, will clearthié 'meaning
to an Englzsh reader. The literal translation is, ¢ For,

s Mngxng the bells every where savours too much ‘of

“ the sophist or pedzmt ” Thc metaphor is borrowed

and concourses, were used' to hang little bells (uwagmac)
on the bridles and trapping of their horses; that their
continual chiming might add pomp to the solemnity.

The robe or ephod of the high-priest, in the Mosaic
dispensation, had this ornament of bells, though ano-
ther reason, besides the pomp and dignity of the souxid
is alledged for it in Erodus xxviii. 33.

! Bestdes all Peloponnesus.] Instead of, ¢all the
¢ inhabitants of Peloponnesus, were at that time ‘rent
¢ into factions.”

St. Paul makes use of this figure, jointly with a
change of person, on several occasions, and with diffe-
rent views. In Rom. vii. to avoid the direct charge of
disobedience on the whole body of the Jews, he trans-
fers the discourse into the firs¢ person, and so charges

- the
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¥ sides all Peloponneswus was at that time rent
*¢ imo factions™,” Amnd, “ Atthe represens
“ tation of Phryaickus’ tragedy, called, The
¢ Siege of Miletus, *the whole theatre was.
¢ melted into tears$.”  For uniting thus one
complete number out of several distinct, ren- -

%, dersa dlscourse more nervous and solid. But

ke 4‘the beauty, in ¢ach of these'ﬁgmes “arises

the insufficiency and ﬁ'axlty.of all hxs.-omttymen;m
bimiself, to guard against the invidiousness which an

‘open accusation might have drawn upon -him. See

ver, 9—25. .

* Demosth. opat. de. corona, p. 17. ed, Oxon.

. ® The whale theatre.] -Instead of, « all the people in

« the theatre.” Miletus was a city of Jonia, whicl the
Pergians besieged and took. Phrynichus, a tragic
poct,, brought a play- on the stage about the demolition
of this city. But the Aibemam (as Herodotus infoxms us)
fined him a thousand drachme, for ripping epen afresh
their domcstlc sores; and published an edict, that no
ong should ever after write on that subject.———bR.
PEARCE.

Shakespeare makes a noble use of this Figure, mthe
following lines from his Antogyyand Clgapatra, though
in the close, therg is a very strong dash of the Hyperbolé :.

~—~The city cast
Her people out upon her, and Anfony
Entbron’d i'th’ maket-place, did sit alone
Whistling to th’ air; which but for vacancy,
Had gone to gase oa Cleopatre too,
And made a gap in nature.~——

4+ Hered. 1. 6. ¢. 21. .
from.
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from the same cause, which is the unexpect-
ed change of a word into its opposite num-~
ber. For when Singulars occur unexpec-
tedly to multiply them into Plurals, and by
a sudden and unforeseen change, to contract
Pluruls into one Singular sounding and em-
phatical, is the mark of a pathetiespeaker, .

X

SECTION XXV.

‘WHEN you introduce thmgs past as ac-
tually present, and in the moment of action,
you no longer relate, but display, the very
action before the eyes of your readers.
“1A soldier, says Xengphon®, falls down
“under Cyrus’ horse, and being trampled
_* under foot, wounds him in the belly with
¢ his sword. The horse, impatient of the

" wound, flings about and throws off Cyrus.

' So Virgid £a. L. xi. ver. 63.

Orsilochus Romuli, quando ipsum horrebat adire,
Hastam intorsit equo, ferrumque sub aute reliquit.
Quo sonipes ictu furit arduus, altaque jactat
Vulneris impatiens adrecto pectore cruta.
Volvitur ille excussus humj.—~—

By making use of the present tense, Virgil makes
the reader see almost with hiis eyes, the wound of the
horse, and the fall of the warrior.——=DR. PEARCE.
~* Xenophon de Cynri institut. 1. 7.

L2 . _ ¢ He
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‘¢ He falls to the ground.” T hucydides very
frequently makes use of this Figure.

SECTION XXVI.

CHANGE of Persons has also a- wonderful
effect, in sétting the very things before our
eyes, and making the hearer think himself
actually present and concerned in dangers,
when he is only attentive to a recital of them.

No force could vanquish them, thou would’st
have thought,
* No toil fatlgue, so furiously they fought*’

And s0 Aratus-]—, i
0] put not thou to sea in that sad month‘ !

* Tliad. o. ver. 698. 1- Arati Phanom. v. 287.
! Virgil supplies another instance of the efficacy of
this Figure, in the Z£n. [. viii. ver. 689. "
Una omnes ruere, ac totum spumare reductns
Convolsum remis rostnsque tridentibus zquor.
Alta petunt: pelago credas innare revolsas
Cycladas, aut montes concurrere montibus altos.
The allusions in the last two lines prodigiqusly
heighten and exalt the subject. So Tasso describes the
horror of a battle very pompously, in his Gierusalemme
Liberata. Canto 9no. '
L’horror, la crudelta, la tema, il lutto
Van d’intorno scorrendo: et in varia imago
Vincitrice la morte errar per tutto
Vedresti, et andeggiar di sangue un lago.
And
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And this passage of Herodotus*: *¢-You shall
“ sail upwards from the city Elephantina, and
¢¢ at length you will arrive upon a level coast,
“ —After you have travelled -over this tract
“ of land, you shall go on board another Shlp,
¢ and sail two days, and then you will arrive

¢ ata great city, called Meroe.” . You see, _, = .-
my friend, how he carries your imagination *
y y g

along with him in this excursion! how he
conducts it throughthe different scenes, mak-
ing even hearing sight! And all such pas-
sages, directly addressed to the hearers, make
them fancy themselves actually present in
every occurrence. But when you address
your discourse, not in general to all, but to
one in particular,.as here -,

2 You could not see, so fierce Tydides rag’d,
Whether for Greece or Ition he engag’d——
MR. POPE,

* Herod. 1. 2. c. 29. + Iliad. . ver. 88.

2 Solomon’s words, in Prov. viii. 34, bear some resem-
blance, in the Transition, to this instance from Homer :
¢ She crieth at the gates, at the entry of the city, at the
¢ coming in of the doors—Unto you, O men, I call,
* and my voice is to the sons of men.”—DR. PEARCE.

There is also an example of it in $t. Luke, v. 14.
<« And he commanded him to tell no man, but——Go,
¢ shew thyse}f to the priest.”

And another more remarkable, in Psalm cxxviii. 2.
¢ Blessed afe all they that fear the Lord, and walk in
* his ways—Far thou shalt eat the labour of thy hands.
# Oh! well is thee, and happy shalt thou be.” B

y
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By this address, you not unly strike more
wpon his passions, but fill kim with a. more
earnest attention, and 4 more. anxious imvpa-
tience for the event.

SECTION XXVII.

SoMETIMES when a writer is saying any
thing of a person, he brings him #, by a
sudden transition, to speak for himself. This
figure producesa vehement and lively pathetic.

* Now Hector,with leud veice, renew’d their toils,
Bade them assault the ships and leava:.the spails ;
But whom I find at distance from the fleet;

He from this vengeful arm his death shall meét*.

_ *There is a celebrated and masterly transition of this
kind, in the 4th book of Milton's Paradise Lost.

Thus at their shady lodge arriv’'d, both stood,

Both turn’d, and under open sky ador’d

The God that made both sky, air, earth, and heav’n,

Which they beheld, the moon’s resplendent globe

And starry pole—Thou also mad’st the night,

Maker omnipotent, and thou the day,

Mr. Addison observes, “That most of the modern
¢ heroic poets have imitated the ancients, in beginning
< a speech, without premising that the person said thus,
¢« or-thus ; but as it is easy to imitate the ancieats in
« the omission of two or three words, it requires judg-
“ ment to do it in such a manner as they shall not be
* missed, and that the speech may begin naturally with-
 out them.”—~e——SPECTATOR, No. 381. :

* Iliad. 6. ver. 346.

That
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That part of the naration, which he could
go through winth decently, the poet here as:
sumes to himself, but, without any previous
notice, claps this abrupt memace into, the
mouth of his angry hero. How flat must it
bave sounded, had he stopped to put in,
Hector spoke thus, or thus? But now-the
quickness of the framsition eutstrips the very
thought of the poct. :

Upon which aceount thie figure i then -
most seagonably applied, when the pressing
exigency of timie will not admit of any stop
¢r delay, but even inforces & transition from
personis to persons, as in this passage of * He-
eateus: *““ Ceyw very much tvoubled: at these
« proceedings, immediately commanded all
*.the descendents of the Eleraclide to depart

¢ b3 territories—For I am unable to assist -

¢“you. To prevent therefore your own de-

* struction, and not to involve mie in yotir

“ ruin, go seek a retreat- amongst another

« people.” L
’Dmmhenes has made use of tius Fxg‘ure

in

? Hecatons) Me meaas Hecatweus the Milesian, the
first of the historians, according to Saidas, who wrote in
Y088, ~——nL ANGEAINE. '

3 Demosthexes has made wse, &c.} Reading here in

the origmal winstéad of o; & very small akteratian due to
the
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in a different manner, and with much more
passion and volubility, in - his oration against
Aristogiton*: And shall not one among you
“¢.boil with wrath, when the iniquity of this
¢ insolent,and profligate wretch is laid before
¢ your eyes? This insolent wretch,. I say,
¢ who—Thou. most abandoned creature!
“ when excluded the liberty. of speaking,
‘¢ not by bars or gates, for these indeed somé
¢ other might have burst.”—The thought is
here left imperfect and unfinished, and he
almost tears his words asunder to address them
at once to different persons: Who—Thou
“ most abandoned. creature:” Having di-
verted his; discourse from Aristogiton,- and
seemingly left him, he turns again upon him,
¢ and attacks him. afresh with. more violent
. . ;o strokes

.the sagacnty of Dr Tonstal clcarly prescrves the sease.
For undoubtedly Demosthenes makes use of a Transi-
tion in the same manner with Homer and Heeateus. 1
would therefore translate it thus—¢ Demaosthenes hath
¢ also made, use of this figure, not, truly in a different
“ manner, but with much more passion and volubility.”

~ * Orat. prima in Aristog. p. 486. ed. Paris.

* And attacks him afresh, &c.—] This figure is very
artfully used by St. Pawl, in his Epistle to the Romans.
His drift is to shew, that the Jews were not the people of
God, exclusive of the Gentiles, and had no more reasop
than they, to form such high pretensions, since they had
been equally guilty of violating the mora] law of God,

" which
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strokes of heat and passion. So Penelope in
Homer*, = -

- 5The lordly suitors send! " But why must you
Bring baneful mandates from that odious crew?
What?

which was. antecedent to the Mosaic, and of eternal
obligatiott. Yet, not to exasperate the Jews at setting
out, and so render them averse to all the arguments he
might. afterwards produce, he begins with the Gentiles,
and gives a black catalogue of all their vices, which (in
reality were, as well as) appcared excessively heinous
in the eyes of the Jews, till in the beginning of the se-
cond chapter, he unexpectedly turns upon them with,
¢¢ Therefore thou art inexcusable, O man, whosoever
“thou art that judgest,” ver. 1. and again, ver. 3.
¢ And thinkest thou this, O man, that judgest them
¢ which'do such tme‘s, and dost the-same, that thou
“ shalt escape the judgment of God,” &c. &c. If the
whole be read with .attention, the apostle’s art will be
found surpnsmg, ‘his eloquence will appear grand, his
strokes’ cuttmg, the attacks he makes on the Jews suc~
cessive, and rising in their strength.

. * Odyss. 9. ver. 681.

* In-these verses Penelope, after she had spoken of
the suitors in the zAird person, seems on a sudden exas-
perated at their proceedings, and addresscs her discourse
to them as if they were present. . :

Why ‘thus, ungen’rous men, devour my son? &e. -

To which passage in Homer, one in Virgil bears
great resemblance, Zn, iii. ver. 708,

——Hic pelagi tot tempestatibus actus,

Heu! genitorem, omnis curz casusque levamen,

Amitto Anchisen ; hic me, pater optime, fessum

Deseris, heu! tantis nequicquam erepte periclis. -

T - As
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What? mnst the faithful servants of my lozrd .
Forego their tasks for them to crown the board?
I scorn their love, and I detest their sight ;
And may they share their last of feasts to night !
‘Why thus, ungen’rous men, devour my son?
Why riot thus, till he be quite undone?
Heedless of him, yet timely hence retire, .
. And fear the vengeance of his awful sire.
Did not your fathers oft his might commend?
And children you the wond’rous tale attend?
That injur'd hero you return’d may see,
Think what he was, and dread what he may be.

74 ~SBCTION XXVIIL
THAT aPeriphrasis (or Circumlocution) is
-@ cause of Sublimity, ne body, I think, can
deny. For asin music an important word
is rendered more sweet, by the divisions
which are run harmoniously upen it; soa
Periphrasis sweetens a discourse carried on
in propriety of language, and contributes
very much to the ornament of it, especially -
if there be no jarring or discord in it, but
every part be judiciouady and musically tem-

As does a passage also in the poetical book of Job,
ch. xvi. ver. 7, where, after he had said of God, * But
« now he hath made me weary,” by a sudden ¢ransition,
he addresses his speech #» God in the words imme-
diately following, ¢ Thou hast mude desofate alli my

¢ company.”’~————DRi PEARCE. 3
pered,
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_pered. This may be established beyond dis-
pute from a passage of Plato, in the begin-
‘ning of his Funeral Oration. *“"*We have
‘¢ naw discharged the last duties we owe to
t these our departed friends, who thus pro-

+* Archbishop T'iliotson wilk afford us an instance of
the use of this Figure, on the same ‘thought almost as
that quoted by Longinus from Plato.

“ When we consider that we have but a kitle while
¢ to be here, that we ave upen our journey travelling
“ towards our heavenly country, where we shall meet
“with all the delights we can desire, it ought not to
« trouble us much to endute storms and foul ways, and
“to want many of those accommodations we might
« expect at home, This.is the common fate of travel
< lers, and we must take thmgs as we find them, and -
¢ not look to have every dung just to our mind. These
« difficulties and inconventencies wilt shortly be over,
 and after a few days wilt be quite forgetten, andbe to
“ us as though tbey bad never been. And whea we
< are safely landed in our own country, with what plea-
¢ sure shall we Iook back on these rough and boisterous
«¢ seas we have escaped?” 1Ist vol. p. 98, folio.

" In each passage: Death is the principal thought, to .
which all the circumstances of the Cirewmlacutions
chiefly refer ;" but the Archbishop has wound it up to a
greater height, and tempered it with more agreeable
and mere extensive sweetness. Plato inters his heroes,
and then bidsthiem adieu ; but the christian orator con-
ducts them to a better world, from whence he gives
them a retrospect of that through which they have
passed, to enfarge the comforts, and give them a higher
‘enjoyment of the future.

¢ vided,
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¢ wided, make the fatal voyage. ~ They have
¢« been conducted publicly on their: way by
¢ the whole body of the city, and in a pri-
“ vate capacity by their parents.and rela-
¢ tions.”” Here he calls Death the fatal
voyage, and discharging the Funeral Offices,
a public conducting of them by their country.
~ And who can deny that the sentiment by this
means is very much exalted? or that Plato,
by infusing a melodious Circumlocution,
has tempered a naked and barren thought
with harmony and sweetness? So Xeno-
phon®: ¢ You look upon toil as the guide
‘ to a happy life. Your souls are possessed
“ of the best qualification that can adorn a
“ martial breast. Nothing produces in you
‘¢ such sensible emotions of joy as commen-
¢ dation.” By expressing an inclination to
endure toil in this Circumlocution, * You
“ Jook upon labour as the guide to a happy
¢ life ;” and by enlarging some other words
after the same manner, he has not only ex-
alted the sense, but given new grace to his
encomium. So that inimitable passage of
Herodotust: ¢ The goddess afflicted those

. * Xenophon. Cyropzd. lib. 1.
+ Herod. 1. 1. c. 105.

e Sé‘yéhian's;
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 Scythians, who had sacrilegiously pillaged
¢ her temple, with.#the female disease.”

H

SECTION XXIX: Co

! CIRCUMLOCUTION is mdeed more
dangerous than any other kmd of ﬁgure,
unless it be used with great c1rcumspectxon ;
it is otherW1se very apt to grow trifling and
insipid, and savour strongly of pedantry’ and
dulness. For . this reason Plato (though for
the generahty superlor to all in his ﬁgures,

" 1The -beauty of this Periphrasis, which Lcmgmus so
-highly commends; appears inot at present. . Commanta-
tors indeed -have laboured hard to discover what this
dwea.re was, and abundance of remarks, learned and
curious fo be suré, have beer made upon iZ. The best
way will be to imitate the decorum of Herodotus, and
leave it still a2 mystery.

! Circumlocution is indeed, &c.—] Shakespeare, in
King Richard the Second, has made sick John of Gaunt -
pour out such a multitude to express England, as never
was, nor ever will be met with again Some of them
indeed sound very finely, at least, in the ears of an
Englishman : fer instance, o

This royal throne.of kings, this seat of Mars,
This other Eden, demy paradise,

This fortress built by nature for herself
Agamst infection and the hand of war ;

This happy breed of men, this little world,
This precious stone set in the silver sea.———-

yet
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yet being sometimes too lavish of them) is
ridiculed very much for the following ex-
. pression in his Treatise of Laws¥*: <« It is
“ not to be permitted, that wealth of either
¢ gold or silver should .get footing or setile
“in a city.”.. Had he, say the critics, for-
bidden the passession of cattle, he ‘might
have called it the wealth of mutton and becf.
And now, what has been said on this sub-
ject, will, I presume, my dear Terentianus,
abundantly shew, of what service Figures
may be in producing the Sublime. For itis
manifest, that all I have mentioned render
compositions more pathetic and affecting.
For the Pathetic partakes as much of the
Sublime, as writing exactly in rule-and cha-
racter can do of the dgreeable.

PART IV.

SECTION XXX.

BUT since the sentiments and the language
of compositions are generally best explained
by the light they throw upon one another,
let us in the next place consider, what it is

Y

* Plato de legibus, 1. 5. p. 741. ed.-Par.
that




LONGINUS ON THE SUBLIME. 139

that remains to be said concerning the Dic- —
tion. And here, that a judicieus choice of
proper- gnd magnificent terms has wonderful
effeats in winning upon and enteftaining an~ -
audience, cannet, I think, be denied. : For
it is from ‘heénce, that the greatest writers-de-
rive with .indefatigable  cere the .grandeur,
the beauty, the. solemmty, the wexght, the
strength, and the nergy. of their expressions.
This, clothes a composmon in the most beau-
tiful dress makcs it shine lfke a plcture in
all the ganety of co1our, anq in 3 Word, it
animates our thbughts ané' mspxres them
with a kind of vocal life. " But it is needless
to dwell upon these particulars, before. per-
sons of so much taste and expenence Fine
words are indeed the peculiar light in which
our thoughts must shine. But then it is by
no means proper -that they should every
where swell and look-big. For dressing up

a trifling subjéct in grand exalted expres-
sions, makes the same ridiculous appearance,
as the enormous mask of a tragedian would
do upon the diminutive face of an infant.
Butmpoeu-y******[Tkt

remainder of this Section is lost,] * * #
e & 2 @ g

SECTION-
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SRR S,ECTION }xX}\I, E .
B® % T ® [The begc’mtmg of this Sec-a
tion is lost.] * * In this verse ‘of Anacreon;
the terms are vulgar, yet' there: is -a simpli-
city -in it whlch pleases, because itiisnatural:

* Nor shall thls Thracian vex me’ ‘motelt

And for this reason, that celebrated exPres-
sion’ of Theoppn nis seers to me ‘the, most si !-
nificant of any I ever meie w1th though C'ecz-
lius has" founq somethn,ng 0 blame in it
“ Philip (says he) was'used to swallow af-
* fronts, in compllancé w:fh the exlgencms
«of his affairs.” - '

o 4 ulgar terms are sometimes much tore

) significant than the most ornamental could

possfbly

! There never was a line of higher grandeur, or mote
honourable to human -nature,, expressed at the same
time in a greater plainness and, sumphcnty of terms; than
the followmg, in the Essay on Man. ‘

An honest man’s the noblest work. of God

* Images, drawn from common life or famxlxar objects; :

“stand in need of a deal of judgment to support and keep

them from sinking, but have a much better effect, and
are far more expressive, when managed by a skilful
hand, than those of a higher nature: the truth of this
remark is visible from these lines in Shakespeare’s Ro-

meo and Juliet:
—1 would
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possibly be. They are easily understood,
because  borrowed from common life ; and
what 'is most familiar to us, soonest engages
| our
" ‘e=—1J would have thee gone, :
. And yet no further than a wanton’s bird,
That lets it hop alittle from her hand, .
Like a poor prisoner in his twisted gyves, "

And with a silk thread pulls it back again,-
So loving jealous of its liberty.——

Mr. Addison has made use of an Image ‘of a lower
nature in his Cato, where the lover cannot part with his
mistress without the highest regret ; as the lady cmild
not with™ her lover in the former instance from Shal:e-
speare. He has touched it with equal delicacy arid
grace:

Thus o’er the dymg lamp th’ unsteady ﬂame
- Hangs quiv’ring to a point; leaps off by fits,
And falls again, as loth to quit its hold.

I have ventured to give these instances of the beauty
and strength of /mages taken from low and common
objects, because what the Critic says of T'erms, holds
equally in regard to Jmages. . An expression is not the
worse for being obvious and familiar, for a judicious ap-
plication gives it new dignity and strong significance.
Allymages and words are dangerous to such as want ge-
nius and spirit. By their management, grand words
and tmages, nnproperly thrown together, sink into bur-
lesque and sounding nonsense, and the easy and fami-
liar are tortured into insipid fustiam. A true genius
will steer securely in either course, and with such bold
rashness on particular occasions, that he will almost

. touch upon rocks, yet never receive  any damage. This
M remark,
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our belief. Therefore when a person, to
premote his ambitious designs, bears ill treat-
mentand reproaches not only with patience,
but a seeming pleasure, to say that he swal-
lows affronts, is as happy- and expressive a
phrase as could possibly be. invented. The
following passage from Herodotus in my opi-
nion comes very near it* ¢ Cleomenes

remark, in that part of it which regards the T'erms, may
be illustrated by the following lines of Shakespeare,
spoken by Apemantus to Timon, when he had abjured
all human society, and vowed to pass the remainder of
his days } in a desert. :

What? thmk’st thou
That the bleak air, thy boist’rous chamberlain, .
Will put thy shirt on warm? will these moist trees,
That have out-liv’d the eagle, page thy heels,
And skip when thou point’st out? will the cold brook,
Candied with ice, cawdle thy morning taste -
"To cure thy o’er-night’s surfeit? Call the creatures,
‘Whose naked natures live in all the spite
~ Of wreakful heav’n, whose bare unhoused trunks,
To the conflicting elements expos’d,
" Answer mere nature; bid them flatter thee ;
Oh! thou shalt find——

The whole is carried on with so much spmt, and sup-
ported by such an air of solemmty, that it is noble and
affecting. Yet the same expressions and allusions, in
inferior hands, might have retained their original base-
ness, and beeniquite rediculous, )

;" ®*Herod. L 6. c. 75.

« (says
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¢ (says he) being seized with madness, with
¢¢ a little knife that he had, cut his flesh into
¢ small pieces, till having. entirely mangled
“ his body, he expired.” And again¥*,
¢ Pythes remaining still in the -ship, fought
¢ courageously, till hewas hackedinpieces.”
These expressions approach’ near to vulgar,
but are far from having vulgar significations. . -

SECTION XXXIL’

Astoa proper number of Metaphors, Ce-
cilius has gone into their oplmon, who have
settled it at fwo or three at most, in express-
ing the same object. But in this also, let De-
mosthenes be observedas our model and guxde ;
and by him we shall find, thatthe proper time
to apply them, is, when the passions are so
much worked up, as to hurry on like a tor-
~ rent, and unavoidably carry along with them
a whole crowd of metaphors. ¢ !Those

. ¢ prosti-

* Herod. L. 7. c. 181.

! Demosthenes, in this instance, bursts not out upon
the traitorous creatures of Philip, with such bitterness
and severity, strikes them not dumb, with such a conti-
nuation of vehement and cutting Metaphors, as St. Jude
some profligate wretches in his Epistle, ver. 12, 13.

“ These are spots in your feasts of charity, when they
M2 “ feast



i

164 .LONGINUS ON THE SUBLIME.

¢¢ prostituted souls, those cringing traitors,
¢ those furies of the commonwealth, who
¢ have combined to wound and mangle their
“¢ country, who have drunk up its.liberty in
¢ healths, to Philip once, and since.to. Alez-
‘¢ ander, measuring their happiness by their
¢ belly and' their lust. .As for those gene-
¢ rous principles of honour,and that maxim,
“ never to endure a master, which to our
¢« brave forefathers were the high ambition
<« of life, and the standard of felicity, these
‘¢ they have quite subverted.” Here, by
means of this multitude of Tropes, the orator:
bursts out upon ‘the traitors in the ‘warmest

« feast with you, feeding themselves without fear:
“clouds they are without water, carried about of winds :
“ trees, whose fruit withereth, without fruit, plucked up
¢ by the roots: raging waves of the sea, foaming out
¢¢ their own shame: wandering stars, to whom is re-
« séxved the blackness of darkness for ever.”

By how mucli the bold defence of Chnsuamty, agamst
the lewd practices, insatiable lusts, and impious blas-
phemies of wicked abandoned men, is more glorious
than the defence of a petty state, against the intrigues
of a foreign tyrant; or, by how much more honourable
and praise-worthy it is, to contend for the glory of God

- and religion, than the reputation of one republic; by
~ so much does this passage of the Apostle exceed that of

Demosthenes, commended by Longinus, in force of ex-
pression, liveliness of allusion, and height of Sublimity.

indigna-
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indignation. It is, however, the precept of
Aristotle and Theaphrastus, that bold Meta-
" phors ought to be introduced with some small
alleviations ; such as, if it may be so expressed;
and- gs it were, and .if I may speak with so
much baldness. For. this excuse, say they,
very -much palllates the hardness of -the
figures. -

- Such arule hath a general use, and thete~
fore I admit it ; 5 yet still T maintain what I
advanced before in regard to Figures, that
bold 2 Metapharsy and those too in good plen-
ty, are; very seasonable in a noble composi-
tion, where. they are always mitigated and

*This remark shews the penetration of the judgment
of Longinus, and proves the propriety of the strong
Metaphors in Seripture ; as when ¢ Arrows are said to
« be drunk with blood,” and ¢ a sword to devour flesh.”
(Deut. xxxii, 42.) "It illustrates the eloquence of St.
Paul, who uses stronger, more expressive, and more
accumulated Metaphors, than any other writer; as
when, for instance, he styles his converts, « His joy,

« his crown, his hope, his glory, his crown of rejoic- -

-¢ing.” (Phil iii. 9.) When he exhorts them «to
¢ put on Christ.” (Rom, xiii. 14.) When he speaks
against the heathens, “who had changed the truth of
% God into.a lie.” (Rom i. 25.) When agaunst wicked
men, whose end is destruction, whose God is their
¢ belly, and whose glory is their shame.” (Phil. iii.
19.) Sec achain of strong enes, Rom. iii. 13—18.

softened,

.
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softened, by the vehement Pathetic and ge-
nerous Sublime dispersed through the whole.
For as itis the nature of the Pathetic and
Sublime, to run rapidly along, and carry all
before them, so they require the figures, they
are worked up in, to be strong and forcible,
and do not so much as give leisure to a
hearer, to cavil at their number, because
they immediately strike his imagination, and
"inflame him with all the warmth and fire
of the speaker.

But further, in Illustrations and Descrip-
¢ tions, there is nothing so expressive and signi-
“_ficant, as a chain of continued Tropes. By
' these has Xenophon * described, in so pom-
. pous and magnificent terms, the anatomy of

the human body. By these has Plato § de-
scribed the same thing, in so unparalleled,

so divine 2 manner. ¢ °The head of man
’ he

‘
t

* *Axopyyuoy, . 1. c. 45. ed. Oxon.

+ Plato in Timao.passim.

* The Allegory or chain of Metaphors that occurs in
Psalm 1xxx. 8, isno way inferior to this of Plato. The
royal author speaks thus of the people of Zsrael, under
the Metaphor of a vine: - '

¢ Thoy hast brought a vine out of Egypt: thou hast
“ cast put the heathen and planted it Thou madest
% room for it, and when it had taken root, it'filled the.

) ~¢land. The hills were covered with the shadow of it,
‘ - “ and
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¢ he calls a'citadel. .The neck is an isthmus
‘¢ placed between the head: and the breasw

“ and the boughs thereof were like the goodly cedar-

¢ trees She stretched out her branches unto the sea,
“ and her boughs unto the river.”——pR. PEARCE.

" 8t. Paul has nobly described, in a contingation of
- Metaphors, the Christian armour, in his Epistle to the
Ephesians, chap. vi. 13:——

The sublime description of the horse, in Job, chap.
xxxix. 19—25, has been highly applauded by several
writers. - The reader may see some just observations
oa it, in the Guardian, N° 86. But the xxixth chapter
of the same book will afford as fine instances of the

beauty and energy of this ﬁgurc, as can any where be

met with.

¢ Oh that I were as ip-months past, as in the days
“ when God preserved me l—when the Almighty was
¢ yet with me, when my children were about me:
- % when I washed my steps with butter, and the rock
¢ poured me out rivers of oil!—When the car heard
“ me, then it blessed me ; -and when the eye saw me,
“ it gave- witness to me.——The blessing of him
¢ that was ready to perish came upon me, and I

« caused the widow’s heart to sing for joy. Iputon '

¢ righteousness, and it clothed me: my judgment was as
“ arobe and a diadem. I was eyes to the blind, and feet
¢ was1 to the lame. I was a father to the poor.”’——
There is another beautiful use of this Figure in the
latter part of the Ixvth Psalm. The description is

lively, and what the French call riante, or laughing. It

has indeed. been frequently observed, that the Eastern
writings abgund very much in strong Metaphors, but in
Scripture they are always supported by a ground-work

of masculine and nervous strength, without whxch they

are apt to swell into ridiculous dombast.

¢ The

L
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¢« The vertebre, or joints, on which it turhs,
% are so many hinges. Pleasure, is the bait,
¢ which allures men to evil, and the tongue
¢ is the informer of tastes. The heart, be-
« ing the knot of the veins, and the fountain
¢« from whence the blood arises, and briskly
« circulates through all the members, is a
“ watch-tower completely fortified. ~The
- ¢ pores he calls narrow streets. And because
« the heart is subject to violent palpitations,
« either when disturbed with fear of some
¢ impending evil, or when inflimed with
¢ wrath, the. gods, says he, have prov1ded
“ agamst any ill effect that might hence
“ arise, by giving a place in the body to the
'« lungs, a soft and bloodless substance, fur-
¢ nished with inward vacuities, likea sponge,
¢ that whenever choler inflames the heart,
¢ the lungs should easily yield, should gra-
“ dually break its violent strokes, and pre-
¢ serve it from harm. The seat of the con-
¢ cupiscible passions, he. has mnamed the
“ apartment of the women ; the seat of the
¥ irascible, the apartment of the men. The
“ spleen is the sponge of the entrails, from
“ whence, when filled with excrements, it is
“ swelled and bloated. Afterwards €pro-
“ ceeds he) the gads covered all those parts
“ with flesh, their rampart . and defence
| © ¢ against
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¢ against the extremities of heat and cold,
- ¢ soft throughout like a cushion, and gently
‘¢ giving way to outward impressions. The
“ blood /e. calls the pasture of the flesh ; and
“ adds, that for the sake: of nourishing the
“ remotest parts, they opened the ‘body into
“ a2 number of rivulets, like a garden well
“ stocked ‘with plenty of canals, that the
‘ veins might by this means receive their
¢« supply of the vital moisture . from the
¢¢ heart, as the common source, and convey
‘it through all the sluices of the body.
¢ And at the approach of death, the soul,
“ he says, is loosed, like a ship from herca-
¢ bles, and left at the. liberty of driving at
¢ pleasure.”” Many other turns of the same"
nature in the sequel might be adjoined, but
these already abundantly shew, that the
T'ropes are naturally endued with an air of
grandeur, that Metaphors contribute ' very
much to Sublimity, and are of very impor-
tant service in descriptive and pathetlc com-
positions.

That the use of Tropes, as well as of all
other things which are ornamental in dis-
coutse,; may be carried to excess, is obvious
enough, though I should not mention it.
Hence it comes to pass, that many severely

' : censure
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censure Plato, because oftentimes, as if he
was mad to utter his words, he suffers him-
self to be hurried into raw undigested Meta-
phors, and a vain pomp of Allegory. ¢ For
“is it not (says he) * easy to conceive, that
¢ a city ought to resemble a -goblet reple-
¢ nished with a well-tempered mixture?
‘¢ where, when the foaming deity of wine is
¢ poured in, it sparkles and fumes; but
' ¢ when chastised by another more sober di-
¢ vinity, it joins in firm alliance, and com-
‘“ poses a pleasant and. palatable liquor.”
For (say they) to call water a sober.divinity,
and the mixture chastisement, is a shrewd ar- -
gument, that the author was not .very sober
himself.

Cecilius had certainly these trifling flou-
tishes in view, when he had the rashness in
¢ his Essay on * Lysias, to declare him much
- preferable to'Plato ; biassed to it by two pas-
gions equally indiscreet. For though he
loved Lysias as well as his own self, yet he

* Plato, 1. 6. de legibus, p. 773. ed. Par.
- * Lysias was one of the fen celebrated orators of
Athens. He was a neat, clegant, correct, and witty
writer, but not sublime. . Cicero calls him propé perfec-
tum, almost petfect. 2uinctilian says he was more
like a clear fountain than a great river. ‘
. ha.ted
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hated ' Plato- with :more -violence than he
_ could postibly love Lysias. ' Besides, he was
~ hurried on by so much heat and prejudice,
as to: ptésume :on the: concession of certain
points; which* never will .be granted. - For
" Plato-being oftentimes - faulty, -he  thence

takes occasion to cry up Lysias for a faultless
and consummate writer, which is so far from
being truth, that it has not so6 much :as the
'shadow of it.

SECTION - XXXIII.

Bur let us for once admit the possibility
of a faultless and consummate writer; and
then, will it not be worth while to consider
at large that important question, Whether in
poetry or prose, what is truly grand in the
midst of some faults, be not preferable to
that which- has nothing extraordinary in -its
best parts, correct however throughout, ‘and
faultless? - And further, Whether the excel-
lence of fine-writing consists in' the-number
of its beauties, or in the grandeur of its
strokes? For these points, being peculiar ta
the Sublime, demand an illustration.

I readlly allow, that writers of a lofty and

towering -
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towering genius are by no means puré ‘and
correct, since whatever is neat and accurate
throughout, must be exceedingly :liable : to
flatness. In the Sublime, as in great affluence
of fortune; some ‘minuter articles will una- .
voidably escape observation. . - But it is almost
impossible for a low and grovelling genius to
be guilty of error, since he never endangers
\ himself by soaring on hxgh or aiming at
~——eminence, but still goes on in the same uni-
- form secure track, whilst its very height and
grandeur exposes the Sublime to sudden falls.
Nor am I ignorant indeed of another thing,
.which will no doubt be urged, that *in pass-
ing our judgment upon the works of an au-
thor, we always muster his imperfections, so
that the remembrance of his faults sticks in-
delibly fast in the mind, whereas that of his
excellencies is quickly worn out. For my
part, I have taken notice of no inconsidera-
ble number of faults in Homer, and some
other of the greatest authors, and cannot by
any means be blind or partial to them ;

I In passmg our judgment, &c.] So Horace, Ep.
l. 1. Ep.i. 262. :

Discit enim citids meminitque libentius illud,
Quod quis deridet, quim quod probat & veneratyr.

however,

v

-
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however, ?I judge them not to be voluntary
faults, so much as accidental. slips incurred
through inadvertence’; such as, when the
mind is intent upon things of a higher na-
ture,  will creep .insensibly into composi-
tions. And for this. reason I give it as my
real opinion, that the great and noble flights,
*though they cannot every where boast an
eqﬁality of perfection, yet ought to carry off
the prize, by the sole merit of their own in-
trinsic grandeur.
* dpollonius, author of the Argonautzcs, :
was a wrlter without a blemish: and no one
ever
v 4 judge them, &c.] So Horace, Ars Poet. 351.

—Uhbi plura nitent in carmine, non ego paucis
Offendor maculis, quas aut incuria. fudit,
Aut humana parum cavit natura

3 Though they cannot every where boast,&c.] So Mr.
Pope, in the spirit of Longinus:

Great _wits sometimes may gloriously offend,
And rise to faults true critics dare not mend ;
‘From vulgar bounds with brave disorder part,
And snatch a grace beyond the rules of art;
Which, without passing thro’ the judgment, gains -
The heart, and all its end at once attains.

ESSAY ON CRITICISM.

* Apollonius-was born at Alexandria, but called a Rho-
dian, because he resided at Rhodes. He was the scholar
of Callimachus, and succeeded Eratosthenes as keeper
of Ptolemy’s library: He wrote the Argonautics, which
are still extant. Of this poet uinctilian has thus given

his
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ever succeeded better 'in Pastoral than Thes-
critus, excepting:some pieces where he has
quitted . his own province. . But yet, would
you chaose to be Apollonius or Thevcritus ra-
ther. than Homer 2 s the poet * Eratosthenes,
whose Erigone is :a complete -and . delicate
performarnibe, and: not chargeable. with one
fault, to be esteemed a superior poet to Ar-

- chilochus, who flies off into many and brave

irregularities ;. a godlike spirit bearing. him
forwards in the noblest career, such spirit as -

- will not bend to rule, or easily brook con-

troul? In Lyrics, would you sooner be
* Bacchylides than Pindar, or 7 Io the Chian,
than

his judgment, Instit. orat. l. x. c.i. ¢ He published a
*¢ performance, which was not despicable, but had a cer-

"¢ tain gven mediocrity throughout.”—DR. PEARCE.

* Eratosthenes the Cyrenean, scholar of Callimachus
the poet. Among other pieces of poetry, he wrote the
Erigone. He was predecessor to Apollonius; in Pto-
lemy’s library at dlexandria. DR. PEARCE.

® Bacchylides, a Greek poet, famous for lyric verse ;
born at Julis, a town in the isle of Ceos. He wrote the
Apodemics, or the travels of a deity.” The emperor Ju-
lian was so pleased with his verses, that he is said to

" have drawn from thence rules for the conduct of life.

And Hiero the Syracusan thought them preferable even

to Pindar’s, by a judgment quite contrary to what is
given here by Longinus.——DR. PEARCE. . ‘
"lo the Chian, a dithyrambic .poet, who, besides
Odes, .is said to have composed forty Fables. He is
: - called
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than the great Sophocles?  Bacchylides and
Zo have written smoothly, -delicately, and
correctly, they have left nothing without the
nicest decoration ; but in Pindar and Sopho-
eles, who carry fire along with them through
the violence of their motion, that very fire is
many times unseasonably queriched, and
then they drop most unfortunately down.
But yet no one, I am certain, who has the
least discernment, will scruple to prefer the

single ® Oedipus of Sophocles, before all that

To ever-composed.

SECTION XXXIV.

IF the beauties of writers are to be esti-
mated by their-number, and not by their
quality or grandeur, then Hyperides will
prove far superior to Demosthenes. He has

SNt s

more harmony and a finer cadence, he hasa :
greater number of beauties, and those in a -

. called by Aristophanes, The Eastern Star, because he
died whilst he was writing an Ode that began with
those words.——DR. PEARCE.
® The Oedipus Tyrannus, the most celebrated tra-
gedy of Sophocles, which (as Dr. Pearce observes) poets
of almost all nations have endeavoured to imitate,
though in my opinion very little to their credit.
degree
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degree almpst next to excellent. . He resem-
bles a champion, who, professing himself
master of the five exercises, in each of them
‘severally must yield the superiority to others,
" but in all together stands alone and unrival-
led. For Hyperides has in every point, ex-
cept the structure of his words, imitated all
the virtues of Demostlzenes, and has abun-
dantly. added ' the graces and beauties of
Lysias. When his subject demands simpli-
city, his style is exquisitely smooth; nor
does he utter every thing with one.empha-
tical air of vehemence, like Demosthenes.
His thoughts are always just and proper,

' The graces—of Lysias.] For the clearer under-
standing of this passage, we must observe, that there
are two sorts of graces; the one majestic and grave,
and proper for the poets, the other simple and like rail-
leries in comedy. ‘Those of the last sort enter into the
composition of the polished style, called by-the rheto-
ricians yAaQugov Aoyov; and of this kind were the graces
of Lysias, who in the judgment of Dwnysms of Hali-
carnass, excelled in the polished style; and for this
reason Cicero calls him, venustissimum oratorem. We
have one instance of the graces of this pretty orator:
Speaking one day against &schines, who was in love
with an old woman, * He is enamoured (cried he) with
¢ a lady, whose teeth may be counted easier than her
« fingers.”” Upon this account Demetrius has ranked
the graces of Lysias in the same class with those of
Sophron, a farce writer.——DACIER.

tempered
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tempered with most delicious sweetness and
the softest harmony of words. -His turns of
wit are inexpressibly fine. He raises a laugh
with - the ‘greatest art, and is prodigiously
dexterous at irony.or snéer. His strokes of
raillery are far from ungenteel ; by no means
far-fetched, like those. of the depraved imi-
tators of Attic neatness, but apposite and pro-
per. How skilful at evading an argument!
With what humour does he ridicule, and
with what dexterity does he sting in.the midst
of asmile! ‘Ina word, there are inimitable
graces in all he says. Never did any one
more artfully excite compassion; never was
any more diffuse in narration; never any
. more dexterous at quitting and resuming his
subjectwith such easy address, and such pliant
activity. ~This plainly appears in his little
poetical fables of Latona; and besides, he
has composed a funeral oration with such
pomp and ornament; as I believe never will,

or can, be equalled.

Demosthenes, on the other side, has been
unsuccessful in representing the humours and
characters of men ; he was a stranger to dif-
fusive eloquence ; aukward in his address;
void of all pomp and. show in his language ;
and, in a word, for the most. part deficient

N " in
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in all the qualities ascribed to Hyperides.
Where his subject compels him to be merry
or facetious, he makes people laugh, but itis
at himself. And the more he endeavours at

ralllery, the more distant is he from it. 2 Had
he

? Hyperides, of whom mention has been made al-
ready, and whom the author in this section compares
with Demosthenes, was one of the ten famous orators of
Athens. He was Plato’s scholar, and thought by some
to have shared with Lycurgus in the public administra-
tion. His orations for Phryne and Athenogenes were
very much esteemed, though his defence of the former
. owed its success to a very remarkable mcxdent, men-
tioned by Plutarcil.. ( Lgfe of the ten orators, m Hy-
perides.)
Phryné was the most famous courtezan of that age ;
her form so beautiful, that it was takenas a model for all
the statues of Venus carved at that time throughout
- Greece:.yet an intrigue between her and Hyperides
grew so scandalous, that an accusation was preferred
against her in the court of dthens. Hyperides de-
fended her with all the art and rhetoric which expe-
rience and love could teach him, and his oration for her
was as pretty and beautiful as his subject. But as what
is spoken to the ears makes not so deep an impression
as what is shewn to the eyes, Hyperides found his elo-
quence unavailing, and effectually to soften the judges,
uncovered the lady’s bosom. Its snowy whiteness was _

_an argument in her favour not to be resisted, and there-
fore she was 1mmed1ately acquitted.

Longinus’s remark is a compliment to. Hyperides,
but does a secret honour to Demosthenes. Hyperides
was a graceful, gent.eel speaker, one that could say

pretty



'LONGINUS ON THE SUBLIME. 179

he ever attempted an oration for a Phryne
or an Athenogenes, he would in such attempts
have only served as a foil to Hyperides.

" Yet after all, in my opinion, the nume-
rous beauties of Hyperides are far from hav-
ing any inherent greatness. They shew the
sedateness and sobriety of the author’s ge-
nius, but have not force enough to enliven
or to warm an audience. No one that reads
him, is ever sensible of extraordinary emo-
tion. Whereas Demosthenes adding to a con-
tinued vein of grandeur and to magnificence
of diction (the greatest qualifications requi-
site in an orator), such lively strokes of pas-
sion, such copiousness of words, such .ad-
dress, and such rapidity of speech; and,
what is his master-piece, such force and ve-
hemence, as the greatest writers besides durst
never’ aspire to; being, I say, abundantly
furnished with all these divine (it would be
sin to call them human) abilities, he excels

pretty things, divert his audience, and when a lady was

the topic, quite outshine Demosthenes; whose elo-

quence was too grand to appear for any thing but ho-

nour and liberty. 7hen he could warm, transport, and-
triumph ; could revive in his degenerate countrymen a

love of their country and a zeal for freedom; could

make them cry out in rage and fury, ¢ Let us arm, let

“ us away, let us march against Philsp.”

N2 all
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all before him in the beauties which are
really his own ; and to atone for deficiencies
in those he has not, overthrows all opponents
with the irresistible force and the glittering
blaze of bis lightning. For it is much easier
to behold, with stedfast and undazzled eyes,
the flashing lightning, than those ardent
strokes of the Pathetic, which come so thick
one upon another in his orations.

, SECTION XXXV. o

THE parallel between Plito and his oppo~
nent must be drawn in a different light. Fer
Lysias not only falls short of him in the excel-
lence, but in the number also of his beauties.
And what is more, he not only falls short of
him in the number of his beauties, but exceeds
him vastly in the number of his faults.

What then can we suppose that those god-
like writers had in view, who laboured so
much in raising their compositions to the
highest pitch of the Sublime, and looked
down with contempt upon accuracy and cor-
rectness? Amongst others, let this feason
be accepted. Nature never designed man
to be a grovelling and ungenerous animal, but

brought
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brought him into life, and placed him in the
world, as in a crowded theatre, not to be an
idle spectator, but spurred on by an eager
thirst of excelling, ardently to contend in
the pursuit of glory. . For this purpose, she
implanted in his soul an invincible love of
grandeur, and a constant emulation of what- -
ever seems to approach nearer to divinity
than himself. Hence it-is; that the whole
universe is not sufficient for the extensive
reach and piercing speculation of the human
understanding. It passes the bounds of the
material world, and launches forth at plea-
sure ‘into endless space. Let any one take
an exact survey of a life, which, in its every
scene, is conspicuous on account of excel-
lence, grandeur, and beauty, and he will
soon discern.for what noble ends we were
born.. Thus the impulse of nature inclines
- us to admire, not a little clear transparent ri-
vulet that ministers to our necessities, but the
Nile, the Ister, the Rhine, or still much
more, the Ocean. We are never surprised
at the sight of a small fire that burns clear,
and blazes out on our owh private hearth,
but view with amaze the celestial fires,
though they are often obscured by vapours

' and
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and eclipses. ! Nor do we reckon any thing
in nature more wonderful than the boiling
furnaces of Ztna, which cast up stones, and
sometimes whole rocks, from. their labour-
ing abyss, and pour aut whole rivers of liquid

! We have a noble description of the wolcano of
Ztna in Vzrgzl An. 1. jii. v. 571. which will 1llustrate
this passage in Longmus
- Horrificis juxta tonat Etna ruinis,
Interdumque atram prorumpit ad zthera nubem,
Turbine fumantem piceo & candente favilla.
Attollitque globos flammarum, & sidera lambit:
Interdum scopulos, avolsaque viscera montis
Erigit eructans, liquefactaque saxa sub atras
Cum gemitu glomerat, fundoque exstuat imo.

~—The coast where Z'tna lies,

Horrid and waste, it gntrails fraught with fire ;
That now casts.out dark fumes and pitchy clouds,
Vast show’rs of ashes hoy’ rmg in the smoke ;

' Now belches molten stones, and ruddy flames
Incens’d, or tears up mountains by the roots,
Or slings a broken; rock aloft in air. .
"The bottom works with smother’d fire, mvolv’d
In pestxlentlal vapours, stench, and smoke. -

MR. ADDISOK.

- Longinus’s short description has the same spmt and
grandeur with Var, gzl’s. The sidera lambit, in: the
faurth.line, has the swellin it, which Longinus, Sect. iii.
calls .mper-tragzcal Thxs is the remark of Dr. Pearce ;
and itis observable, that Mr. Addison has taken no no-
tice of those words if his translation.

~ and

e e - ——— "
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and unmingled flame. And from hence we
‘may infer, that whatever is useful and. neces-
sary to man, lies level to his abilities, and is
easily: acquired ‘but whatever exceeds the
cdommon S1ze, is always great, and aWa ays
amazing.

" SECTION XXXVI.

) .WITﬁ regard therefore to those sublime
writers, whose flight, however exalted, * ne-
ver fails of its use and advantage, we must
add another consideration.—Those other in-
ferior beauties shew their authors to be men,
but the Sublime makes near approaches to
the height of God. - What is correct and
faultless, comes off barely without censure,
but the grand and the lofty command admi-
ration.. What can I add further? : One ex-
alted:and  sublime sentiment in' those noble

! Never fails of tts use and advantage.] . nginus,
in the preceding Section, had said, that men ¢ view with
« amaze the celestial fires (such as the’ Sun and’ Moon),
¢ though they are frequently obscured ;”’ the case is the
same with the burning mountain .Z'tna, though it casts
up pernicious fire from its abyss: But here, when he
returns. to the sublime authors, he intimates, that the
Sublime is the more to be admired, because far from
being useless or amusing, it is of great service to its . -
authors, as well as to the public~————DR. PEARCE.

‘ authors
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authors makes ample amends for all their
defects. And what is most remarkable ;-
were the. errors of . Homer, Demosthenes,
Plato, and the rest of the most.celebrated.
auth®s, to be culled carefully ' out -and
thrown together, they would not bear-the.
least proportion to those “infinite, those ini-
mitable excellencies, which . are so conspi-
cuous in these heroes of antiquity. And
for this reasan has every age and every gene-
ration, unmoved by partiality, and unbiassed
by envy, awarded the laurels to these great
masters, which flourish still green and un-
fading on their brows, and will flourish,
As long as streams in silver mazes rove, ‘ ‘
Or Spring. with annual green renews the grove.
o . FENTON,
A certain writer objects-here, that an ill-
wrought ¢ Calossus cannot be set upon' the
level with a little faultless Statue; for in-
stance, 3the little soldier of Polycletus; but

* The Colossus was a most famous statue of Apollo,
erected at Rhodes by Jalysus, of a size so vast, that the
searan, and ships of the greatest burden sailed between
its legs.——DR. PEARCE.

. 3 The Doryphorus, a small statue by Polycletus, a cele-

brated statuary. The proportions were so finely ob-

served in it, that Lysippus professed he had learned all
his art from the study and imitation of it. | :
: the
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* answer to this is very obvious. In the

s of art we have regard to exact propor-
in. those of nature, to grandeur and
“cence. Now.speech is a gift be-

d upon us by .nature. - 'As therefore re-

.nblance and proportion to the originals is
required in statués, so in the noble faculty of
discourse there should be something extraor-
dinary, something more than humanly great,

But to close this long digression, which
had been more regularly placed at the begin-
ning of the Treatise ; since it must be own-
ed; that it is the business of art to avoid defect
and blemish, and almost dan impossibility in
the -Sublime, always to preserve the same
majestic air, the same exalted tone, art and
nature should join hands, and mutually
assist one another. For from such union and
alliance perfection must certainly result.

These are the decisions I have thought pro-
per to make concerning the questions in de-
bate. I pretend notto say they are absolutely
right ; let those who are willing make use of
their gwn judgment,

SECTION

_’___,_—'————
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the answer to this is very obvious. In the

works of art we have regard to exact propor-
tion ; in. those of nature, to grandeur and
maghnificence. . -Now. speech 'is a- gift be-
stow&d upon us by.nature. . As therefore re-
semblangce and proportion to the originals is
required in statués, so in the noble faculty of
discourse there should be something extraor-
dinary, something more than humanly great,

But to close this long digression, which
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ning of the Treatise ; since it must be own-
ed; that itis the business of art to avoid defect
and blemish, and almost an impossibility in
the -Sublime, always to preserve the same
majestic air, the same exalted tone, art and

nature should join hands, and mutually

assist one another. For from such union and
alliance perfection must certainly result.

These are the decisions I have thought pro-
per to make concerning the questions in de-
bate. I pretend not to say they are absolutely
right ; let those who are willing make use of
their qwn Judgment

SECTION
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SECTION XXXVIL L

- To return. ! Similes and Comparisons: bear
so near. an affinity to Metaphors, as to differ
from them only in one particular. - # % #

% & & [The remainder of this Sectwn s

SECTION XXXVIII.

LI [The beginning of this, Sec-
tion on. Hyperbolés is lost.] * % * * .
% * *  Asthis Hyperbole, for mstance, is
e_xceedmg bad, ¢ If you carry noti your
“ brains in.thetsoles of your feet, and, tread

.. upon

* The manner in which S¥males or Comparisons differ
from Metaphors, we <annot know from Longinus, be-
cause of the gap which follows in the original ; but they
differ only in the expression. . To say that fine eyes are
the eyes of a dove, or that cheeks are a bed qf spices, are
strong metaphors ; which become - comparisons, - if ex-
pressed thus, are as the eyes of a dove, or-as a bed of
spices. 'These two Cmnparzsons are taken from the de-
scription of the: beloved in the Song of Solomon (ver.
10—16.) in which there are more of great strength and
propriety, and an uncommon sweetness.

'« My beloved is sweet and ruddy, the chief among
¢ ten thousand. 'His head is as the most fine gold;
¢ his locks are bushy, and black as a raven. His eyes
“t are as the eyes of a dove by the rivers of water, wash-

] cd

.
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“ upon them®.”. One consideration there-
fore must always be attended to, ¢ How far
¢ the thought can - properly - be carried.”
For over-shoating the mark often spoils an
Hyperbole; and whatever is over-stretched
loses its tane, and immediately relaxes ; nay,
sometimes produces an effect contrary to
that for which it was intended. Thus Iso-
crates, childishly ambitious of saying nothing
without enlargement, has fallen into a shame-
ful puerility. - The end and design of his
Panegyric.' is to prove that the Atkenians
had done greater service to the united body

¢« ed with milk, and fitly set. His cheeks are gs a bed
of spices, as sweet flowers; his lips like lilies, drop-
“ pmg sweet-smelling myrrh. His hands are as gold-
“ rings set with the beryl: his belly is as bright as ivory
¢¢ over-laid with sapphire. His legs are as. pillars of
 marble set upon sockets of fine gold. His counte-
¢ nance is as Lebanon, excellent as the cedars. His
« mouth is most sweet, yea, he is altogether lovely.”

* Demosthenis seu potius Hegesippi Orat. de Halo-
neso, ad finem. .

* Panegyric.] This is the most celebrated oration of
ZIsocrates, which after ten, or, as some say, fifteen years
labour spent upon it, begins in so indiscreet a manner,
Longinus, Sect. iii. has censured Ttmeus, for a frigid
parallel between the expedition of Alexander and Jso«
crates, yet Gabriel de Petra, an editor of Longinus, is
guilty of the same fault, in making even an elephant
more expeditious than Isocrates, bccatm they breed
Jaster than he wrote. ¢

0
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of Greece, than the Lacedemonians ; and this
is his beginning: ¢ The virtue and efficacy
“* of eloquence is so great asto be able to ren-
¢ der great things contemptible, to dress up
¢ trifling subjects in pomp and show, to
¢¢ clothe what is old and obsolete in a new
¢¢ dress, and put off new occurrences in an
“ air of antiquity.” --And will it niot be im-

" mediately demanded,—Is this what "you are

going to practise with regard to the affairs of
the Athenians and Lacedemonians 2—For this -
ill-timed encomium of eloquence is an inad-
vertent admonition to the audience, not to
listen or give credit to what he says,
2 Those Hyperboles in shart are the best (as
I have before observed of Figures) which
' ' have

- * The whole of this remark is curious and refined. It
is the importance of a passion which qualifies the Hy-
perbole, and makes that commendable, when uttered in
warmth and vehemence, which in coolness and sedate-
ness would be insupportable. So Cassius speaks invi-
diously of Casar, in order to raise the indignation of
Brutus ;

Why, man, he doth bestride the narrow world
Like a Colossus, and we petty men

Walk under his huge legs, and peep about

To find ,ourselves dishonourable graves.
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_have neither the appearance nor air of Hy=
perboles. And this never fails to be the state
of those, which in the heat of a passion flow
out in the midst of some grand circumstance
Thus Thucydides has dexterously applied one
to his countrymen that perished in Sicily *:
¢ The Syracusans (says he) came down upon
¢ them, and made a slaughter chiefly of those
“ who were in the river. The water was
“ immediately discoloured with blood. But
‘¢ the stream polluted with mud and gore,
¢ deterred them not from drinking it greedi-
¢ ly, nor many of them from fighting despe-
“ rately for a draught of it.” A circum-
stance so uncommon and affecting gives those
expressions of drinking mud and gore, and
JSighting desperately for it, an air of proba-
bility. '
So, again, in return to the swelling arrogance of a bully,
To whom? to thee? what art thou? have notI
An arm as big as thine? a heart as big?
Thy words I grant are bigger: for I wear not
My dagger in my mouth
SHAKESPEARE’S CYMBELINE.
Hyperboles literally are impossibilities, and therefore
can only then be seasonable or productive of Sublimity,
when the circumstances may be stretched beyond their
proper size, that they may appear without fail impor-
tant and great..
* Thucydid. L. 7. p. 446. ed. Oxon.

Herodotus



190 -LONGINUE ‘ON THE BUBLIME.
Herodotus tas used a like Hyperbole con-
cerning those warriors- who fell at Thermo-
pyle®: «In this place they defended them-
“ selves with the weapons that were left,
* and with their hands and teeth, till they
“ were buried under the arrows of barba-
¢ rians.” Is it possible, you will say, for
men to defend tliemselves with their teeth
against the fury and violence of armed assail-
ants? Is it possible that men could be bu-
ried under arrows?! Notwithstanding all this,
there is a seeming probability:in it. For the
circymstance does not appear to have been
fitted to the Hyperbole, but the Hyperbole
seems to be the necessary production of the
circumstance.  For applying these strong
Figures, only where the heat of action, or
impetuosity of passion demands them (a point
I shall never cease to insist upon), very much
softens and mitigates the boldness of too dar-
ing expressions. *So in comedy, circum-
stances

* Herod. 1. 7. c. 225.

* The author has hitherto treated of Hyperboles as
conducive to Sublimity, which has nothing to do with
humour and mirth, the peculiar province of Comedy.
Here the incidents must be so over-stretched as to pro-
mote diversion and laughter. Now what is most ab-
surd and incredible, sometimes becomes the keenest

joke.
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stances wholly absurd and incredible' pass off
very.well, because theyanswer their end, and
raise a laugh. As in this passage: - He was
““ owner of a piece of ground not so large as
¢¢ 4a Lacedemonian letter.” For laughter isa
passion arising from some inward pleasure.
But Hyperboles equally serve to two pur-~
poses ; they enlarge and they lessen. Stretch-
ing any thing beyond its natural size is the
property of both. And the Diasyrm (the

joke. But there is judgment even in writing absurdi-
ties and incredibilities, otherwise instead of raising the
laugh, they sink below it, and give the spleen. Genius
and discretion are requisite to play the fool with ap-
plause. ‘

* Demetrius Phalareus has commended one of these
letters for its sententious'and expressive conciseness,
. which has been often quoted to illustrate this passage.

It is very well worth observation. The direction is
- longer than the letter. :

The Lacedemonians to Philip.
¢ Dionysius is a¢ Corinth.”

At the time when this was written, Dwnysius, who for
his tyranny had been driven out of Sicily, taught school
at Corinth forbread. So that it was a hint to Philip,
not to proceed, as he had begun, to imitate his conduct,
lest he should be reduced to the same necessitous con-
dition.

other.
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other speciés of the Hyperbole) increases the
lowness of’ any thmg, or renders tnﬁes ‘more

tnﬂmg

| 'PJRT V.

/

SECTION XXXIX.

'WE have now, my friead, brought down
our enqumes to ! the fifth and last source of
Subhmlty,

5 Shakespeare has made Richard 111 speak a merry
Diasyrm upon himself: '
1, that am rudely stamp’d, and want love’s majesty,
To strut before a wanton ambling nymph ;
" 1, that am curtail’d of this fair proportion, -
" Cheated of feature by dissembling nature,
Deform’d, unfinish’d, sent before my time,
Into this breathing world ; scarce half made up,
And that, sp lamely and unfashionably,
That dogs bark at mc as I halt by them.

! The author, in the fifth division, treats of Composi-
tion, or such a structure of the words and périods, as
conduces most to harmony of sound. This subject has
been handled with the utmost nicety and refinement by
the ancient writers, particularly Dionysius of Halicar-
nassus and Demetrius Phalareus. The former, in his
Treause on the Structure of Words, has recounted the

different
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Sublimity, which, according to the divisions
premised at first, is the Composition or Struc-
ture of - the -words. And though I have

: R drawn

différent sorts of style, has divided each into the periods
of 'which it is composed, has again subdivided those pe-
- riods into their different members, those members into
their ‘words, those words into syllables,.and has even
. anatomized the very syllables into letters, and made ob-
servations on the differént natures and sounds of the
vowels,. half-vowels, and mutes. He shews, by in<
stances drawn from Homer, Herodotus, Thucydides, &c.
with what artful management those great authors have
sweetened and ennobled their Compositions, and made
their sound to echo to the sense. But a style, #e says,
may be sweet without any grandeur, and may be grand
without .any sweetness. Thucydides is an example of
the latter; and Xenop’lwn of the former; but Herodotus
has succeeded in both, and written his hxstory in the
. 'hxghest perfection of style. '
An English reader would be surprised to see with
what exactness they lay down rules for the feet, times;
and measures of prose as well as of verse. Thiswas net
peculiar to the Greek writers, since Cicero himself, in
his rhetorical works, abounds in rules of this nature for
the Zatin tongue. The works of that great orator
could not have lived and received such general ap-.
plause, had they not been laboured with the utmost
art ; and what is really’ surprising, how careful soever
his attention was, to the length of his syllables, the
measure of his feet, and the modulation of his -words,
yet it has not damped the spirit, or stiffened the free-
dom of his thoughts. Any one of his performances, on
a general survey, appears grand and noble ; oa acloser
: o inspection,
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drawn up, in two former- treatises,  whatever
observations; I. had made aon this.head;. yet
the presentoccasiom lays me undeta neces=
- sity of making some additions here.

Harmonious Composition has not only a
natural tendency to please and to persuade,
but inspires us to a wonderful degxce,_.th.h
generous ardour and passion. ? Fine. notes
in music have a surprising effect on- the-pas.

inspection, every part shews peculiar symmetry and

grace. .

Longinus contents hxmsclf here with two or three
general observations, having written fwe volumes already
on this subject. The loss of #hese, I fancy, will raise no
great regret in the mind of an English. reader, who has
little notion of such accuracies in composition. The
free language we speak will not.endure such refined re-
gulations, for fear of incumbrance and restraint. Ham
mony indeed it is capable of to a high degree, yet sucls
as flows.not from precept, but the génius and judgment
of compasers. A .goad ear is worth:a thousand rules;
since with it the periads will be rounded and. sweetenedy

_ and the style exalted, so.that judges shall commend;
and teach others to admire; and without it, all endea<
vours to gain attentiog shall.be vain and ineffectual, un~
less where. the grandeur: of the sense will atone for)
rough and unharmonious expression.

* *Imc this passage two-musical- instruments are.men~
tioned, ausg and wbapy ; but as what is said of them in.
the Greek,. will not suit with the modern notions of &
pipe and an karp, 1hope I shall not be blamed. for
dropping those words, and keeping . these remarks in a,

general apphcauon to music.
: - sions

o R
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. sions of an audience. Do they not fill the
breast with inspired“warmth, and lift up the’
heart. into heavenly transport? The very
limbs receive motion from the notes, and the
_ hearer, though he has no skill at all in music,
is sénsible however, that all its turns make
a strong impression on his body and mind.
The sounds of any musical instrument are in
themselves insignificant, yet by the changes-
- of the air, the agreement of the chords, and
symphony of the parts, they gwe extraordi-
nary pleasure, as we daily expenence, to the
minds of an audience. Yet these ate only’
spunous 1mages and faint imitations of the
persuasive voice of man, and far from the ge-
rinine effects and operations of human nature.
‘What an opinion therefore may we justly
form of fine Composition, the effect. of ¢ that
harmony, which nature has implanted in the
voice of man? It is made up of words, which
by no means die upon the ear, but sink w1th-
in, and reach the understanding. And theh,’
, does it not inspire 'us with fine ideas of senti
ments and things,' of beauty and of order,

- 3 Tanta oblectatio est in 1psa facultate dxcendx, ut nihil
hominum aut auribus aut mentibus jucundius percipi
possit. Qms enim cantus moderata orationis pronun-
ciatione dulcior inveniri potest? quod carmen artificiosa
verborum conclusione aptius~~Cicero de oratore, L. ii. -

02 : qualities
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qualities of the same date and existence with
our souls? Does it not, by an elegant struc-
ture and marshalling of sounds, convey the
passions of the speaker into the breasts of his
audience? Then, does it not seize their at-
tentlon, and by framing an edlﬁce of words
to suit the sublimity of thoughts, delight, and
transport, and raise those ideas of dignity and
grandeur, which it shares itself, and was de-,
signed, by the ascendent it gains upon the
mind, to excite in others? But it is folly to.
~ endeavour to prove what all the world will
allow to be true. For experience is an in-
disputable conviction. : :
That sentiment seems very lofty, and _)ustly
deserves admiration, which Demosthenes im~.
mediately subjoins to the decree¥; Tsro 10
 YmPispa Tov Tote T) WoAH WEpISAVTR  HIVSUVOY
Wage?\ﬂm ewomaevy womep veQog. L Thls very de-
«¢ cree scattered, like a vapour, the danger
% < which at that time hung hovering over the |
¢ city.” - Yet the sentiment itself is not more
to be admired than the harmony of the pe-.
riod. It consists throughout ef Dactylics,
~ the finest measure, and most coanucmg to
+ Sublimity. And hence are they admitted
into heroic verse, universally allowed to. be

* Orat. de corona, p. 114, ed. Oxon.
~ the



LONGINUS ON THE SUBLIME. 197

the most noble of “all.- Buit for further satis-
faction, only {ranspose a word or two, just as
you please; Tsro 1o YnPopa, womsp veog,
. EWOINTE TOV TOTE RivduYoy ﬁhxes)\gav or take away
a syllable, emomoe wapeAey wg ve@og, and you
will qulckly discern how much harmony
conspires with Sublimity. In womep v2os, the
first word moves along in a statcly measure
of four times, and when one syllable is taken
away, as wg »:Qog, the subtraction maims the
Sublimity. So on the other side, if you
lengthen it, 'ameswa'v emomey, warepet vé@og, the
sense indeed isstill preserved, but the cadence

is entirely lost. ' For the grandeur of the pe-
 riod ‘languisheth -and relaxeth, when én-
feebled by the stress that must be laid upon
the addmonal syllable, -

SECTION XL,
BuTt amongst other methods, an apt Con-

nerion of the parts conduces as much to the.

aggrandizing discourse * as symmetry in the
members. of the body to 2 majestic mien, If

! So Mr. Pope :
In wit, as nature, what affects our hearts
Is not th’ exactness of peculiar parts ;
*Tis not a lip or cheek we beauty call,
But the Jomt force and full vesult of all.
ESSAY ON CRITICISM.

they

N
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they are taken apart, each single member
will have no beauty or grandeur, but when
skilfully knit together, they produce what
. is called a fine person. So .the constituent
parts of noble periods, when rent asunder
and divided, in the act of division fly off and
lose their Sublimity ;. but when united inta
one body, and assocjated together by the
bond of harmany, they join to promote their
own elevation, and by their union and mul-
tiplicity bestow a more emphatical turn.upon
every period. Thus several poets, and other
writers, possessed of . no,patural Sublimity, or
rather entire strapgers. to, it, have very fre-
quently made use of ' common and yulgar
terms, that have not the least air of ¢legance
to recommend them, yet' by musically dis-
posing and artfully connecting such terms,
they clothe their periods in a kind of pomp
and exaltation, and dexterously conceal thelr
mtrmsw lowness.

Many writers have succeeded by this me-
thod, but c»pccnally ? Philistus, as also Ari-

2 Commentators differ about this Philistus. Some
affirm it should be Philiscus, who, according to Dacier,
wrote comedy, but according to Tollius, tragedy.
Quinctilian (whom Dr. Pearce follows) mentions Phi-~
listus a Syracusan, a great favonrite of Dyonisius the
. tyrant, whose history he wrote after the mapner of

Thucydides, but with the sincerity of a courtier.

' stophanes,
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stophanes, in some passages, and Euripides in
very ‘many. Thus Hercules, after the mur-
| der of his children, cries®,

T’m full of mis"ries; there’s not room for more.

The words are very vulgar, but their turn
answering so exactly to the sense, gives the
period an exalted air. And if you transpose
them into any other order, you will quickly
be convinced, that Euripides excels more in
fine composition than in fine sentiments. So
in his description of * Dirce dragged. along

by the bull,
Whene’er

* Euripid. Hercyles furens, ver. 1250, ed. Barnes.

3 Bethus and Amphion tied their mother-in-law,
Dirce, by the hair of her head to a wild bull, which
image Euiipides has represented in this passage.. Lang-
baine observes, that there is a fine sculpture on this sub-
ject, by Taurisius, in the palace of Farnese at Rome,
of which Baptista de Cavalleriis has given us a print in
L iii. p. 8. antig. statuarum urbis Rome.

There is a much greater Jmage than this in the Pa-
radise Lost, B. vi. 644. with which this remark of Longi~
nus on the ‘sedate grandeur and judicious pauses mll
exactly square:

From their foundations loos’ning to and fro,
They pluck’d the seated hills, with all their load,
Rocks, waters, woods ; and by the shaggy tops
Up-lifting bore them in their hands——

So again in Book ii. ver. 557.—When the fallen spi-

_ rits are engaged in deep and abstruse researches con-
cerning
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Whene'er the mad’ning creature rag’d about
And whirl’d his bulk around in aukward circles,
The dame, the oak, the rock,were dragg’d along.

The thought itself is noble, but is more
ennobled, because the terms used in it are
harmonious, and neither run too hastily off
the ear, nor are, as it were, mechanically
accelerated. They are dlsposed into due
pauses, mutually supporting one another ;
" these pausgs are all ‘of a slow and stately
measure, sedately mountmg to solid and sub~
stantial grandeur.

SECTION XLI.

NoTHING so much debases Sublimity as
broken and precipitate measures, such as

cerning fate, free.will, foreknowledge, the very struc.
ture of the words expressés the intricacy of the dis~
caurse ; and the repetition of some of the words, with
epithets of slow pronunciation, shews the difficulty of
making advancements in such unfathomable points.

Others apart sat on a hill retir’d,
In thoughts more ¢levate, and reason’d high
Of providence, fore-knowledge, will, and fate,
Fixt fate, free-will, fore-knowledge absolute ;
And found no end in wand’ring mazes lost,

’

' Pyrrics,



LONGINUS ON THE SUBLIME. 201

. % Pyrrics, Trochees, and ' Dichorees, that ‘are -

fit for nothing but:dances. Periods tuned -
in these numbers, are indeed neat and. brisk,
but devoid of passion; and their cadence
being eternally the same, becomes very . dis-
agreeable. But what is still worse, as in

songs the notes divert the mind from the

. sense, and make us- attentive only to the
music ;- so these brisk and rhyming periods
hever raise in the audience any passion suit-
able to the.subject, but only an attention to
the run of the words. Hence, foreseeing
the places where they must necessarily rest,
they have gestures answering ta every turn,
can even beat the time, and tell beforehand,

as exactly as in a dance, where the pause
will be,

In like manner, Periods forced into too
narrow compass, and pent up in words of
short and few syllables, or thatare, as it were,
nailed together in an aukward and clumsy
manner, are always destltute of grandeur. "

SECT‘ION XLIL
CONTRACTION of Style is another great

diminution of Sublimity. Grandeur requires-
. YA Pyrricis afo;)t. of fwo short syllables ; a Trochee

of one long and one shost; and a Dichoree is a double
Z'rochee,

room,

M

d
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room, and when under too much  confine-.
ment, cannot moye so freely as it ought. I
do .not mean here Périods, that demand a
proper conciseness; - but, on the :contrary,
those. that are curtailed and ‘minced. Too
much Contraction lays a restraint upon the
sense, but Concisengss strengthens: and ad-
justs it. And on the other side, it 'is evident,
that when periods are spun out into:a vast
extent, their life and spirit evaporate, and all
their strength is lost, by bemg qmte OVeT«

" strétched.

g
T~

SECTION XLIII.

Low and sordid words are terrxble ble.
mishes to fine sentiments. Those of Hero~
dotus, in his description of a tempest, are
divinely noble, but the terms in which they
are expressed, very much tarnish and impair
their lustre. Thus, when he says*, ¢ The
‘¢ seas began to seeth,” how does the un-

* Herod. I. 7. ¢. 191,
' To seeth.] 1 have chosen this word rather than

boil, which is not a blemished term in our language:
#nd- besides, seeth resembles more the Greek word

, Geazowg in the ill sound that it has upon the palate, which
_is the fault that Longinus finds with the word in Hero-~

dotus. - Miiton has something of the like sort which
offends the ear, when we vead in Book i. Azazel, as 4o
right, &c. ' ’
couth
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. couth sound of the word seetkh, lessen the
grandeur? °‘And further, ¢ The wind (says
““ he) was tired out, and those who were
¢ wrecked in the storm, ended their lives
¢ very disagreeably.” To be tired out, is a
.mean and vulgar term ; and that, disagree~
ably, a word hlghly disproportioned to the
tragical event it is used tp express.

* Theopampus, in like manner, after settmg
out splendidly in describing the Persian ex-

pedition into Egypt, has spoiled all, by the

intermixture of some low and trivial words,
¢ What city or what nation was there in all
“ Asia, which did naot compliment the king
¢ with an embassy?. What rarity was there,
“ either of the produce of the earth, or the
¢ work of art, with ‘which he was not pre-
¢ sented? How many rich and gorgeous
¢ carpets, with vestments purple, white, and
¢¢. particoloured? How many tents of golden
“ texture, suitably furnished with all neces-
“ garies! How many embroidered robes

¢ and sumptuous heds, besides an immense

? Theopompus was a Chz’én and a scholar of Jsocrates,” -

His genius was too hot and impetuous, which was the
occasion of a remark of his master Jsocrates, that

« Ephorus always wanted a spur, but Theopmnpus a/

« curb,”
“ quantity
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« quantity of wrought silver and gold, cups

$¢and goblets, some of which you might

* see -adorned with precious stones, and
¢others embellished with mest -exquisite art
‘¢ and costly workmanship? Add to these
¢ innumerable sorts: of arms, Grecian and
¢ Barbarian, beasts of burden beyond com-
‘¢ putation, and cattle fit to form the most
¢ Juxurious repasts. And further, how many
¢ bushels. of pickles and preserved fruits?
¢ How many hampers, packs of paper, and
¢t books, and all things besides, - that neces- .
“ sity or convenience could require? Ind
¢ word, there was. so great abundance of - all
¢ sorts of flesh ready salted, that when put to-
« gether, they swelled to prodigious heights,
% and were regarded by persons at a dis-
¢ tance, as so many mountains or hillocks
¢ piled one upon . another.” He has here
sunk from a proper elevation of his sense to
a shameful lowness, at that very instant, when
his subject required an enlargement. And
besides, ' by his confused mixture of baskets,
of pickles, and of packs, in the narrative of
so grand preparations, he has -shifted the
scene, and presented. us with a kitchen. If,
upon making preparation for any grand ex-
pedmon, any one should bring and throw

down
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down a parcel of hampers and packs, in the
midst of massy goblets adorned with' inesti-
mable stones, or of silver embossed, and
tents of golden stuffs, what an unseemly
spectacle would such a gallimawfry present
to the eye! It is the same with description,
in which these low terms, unseasonably ap-
plied, bécome so many blemishes and flaws. -

Now he might have satisfied himself with
giving only a summary account of those
mountains (as he says they were thought) of
provisions, and when he came to other parti-
~ culars of the preparations, might have varied
his narration thus: ¢ There wasa great mul-
¢ titude of camels and other beasts, laden
¢ with all sorts ‘of meat requisite either for
¢ satiety or delicacy:” or have termed them,
¢ heaps of all sorts of viands,.that would
¢ serve as well to form an exquisite repast,
“ as to gratify the nicest palate;” or rather,
to comply with his humour of relating things
exactly, ¢ all that caterers and cooks could
¢« prepare, as nice and delicate.”

In the Sublime, we ought never to take up
with sordid and blemished tcrms, unless re- .
duced to it by the most urgent necessity.
The dignity of our words ought always to be
proportioned to the dignity of our sentiments,
: Here
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Here we should imitate the proceeding of
nature in the human fabric, who has neither
placed those parts, which it is indecent to
mention, nor the vents of the excrements, in
open view, but concealed them as much as
is possible, and ¢ removed their channels
(to make use of Xenophon’s words*) « to the
¢ greatest distance from the eyes,” thereby
to preserve the beauty of the animal entire
and unblemished >.
~ To pursue this topie further, by a particu-
lar recital of whatever diminishes and impairs
the Sublime, would be a needless task. We
have already shewn what methods elevate and
ennoble, and it is obvious to every one that
théir opposites must lower and debase it.

SECTION XLIV.

SOMETHING yet remains to be said, upon
which, because it suits well with your inqui-
sitive disposition, I shall not be averse from
enlarging. It is not long since a philosopher

* Xenoph. "Axduvmuov, L 2. p. 45, edit. Oxon.
* Qua partes autem corporis, ad naturz necessitatem
- date, adspectum essent deformem habitura ac turpem,
eas contexit atque abdidit.——Cicero de Offic. p. 61, 62
Edit. Cockman,

of -
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of my aequaintance. drsooursed me in-the
followmg manner.
¢ Tt is (said he) to me, asxwelil'asto:miahy

“ others, a just: matter of surprise, how it
“¢ comes to passythat in the age'we live, there
‘¢ are many genius’s well practised in the arts

‘¢ of eloquence and persuasion, that can dis-

¢ course with dexterity and strength, and
¢ embellish . their style in a very graceful
‘“ manner, but none (or so few, that they are
“* next to none) who imay be said to be truly
# great and sublime. The scarcity of such
¢ writers is general throughout the world.
© % May we.believe-at last, that there 18 sotiv
« dity in that trite observation, That demg-

‘¢ cracy is the nurse of trué genius; that
“ fine writers will be-found only in this sort
“ of government, with which they flourish
_“ and triumph, or decline and die? Liberty,

¢ it is said, produces fine sentiments in men,
“ of genius ; it invigorates their hopes, ex--
¢ cites an honourable emulation, and in-

“ spires an ambition and thirst of excelling.
¢ And what is more, in free states there are.
“ prizes to -be gained, which are worth dxs-.
“ puting. -So that by this means, the natural!
*¢ faculties of the orators are sharpened and’
¢ polished by contmual practlce, and the’

*¢ liberty
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¢ liberty of their thoughts, as it is reasonable

“ to expect, shines consplcuously out in the
* liberty of their debates. -

¢ But for our parts (pursued he) ! we

‘¢ were born in subjection, in lawful subjec-

¢ tion,

' We were born in subjection, &c.—] The words.in
the original waidopades derang Simaes are differently in-
terpreted by persons of great learning and sagacity.
Madam Ddcier has taken occasion to mention them.in
her notes upon Terence. FHer words are these:  In.
¢ the last chapter of Longenus, madouabes Seheas Smeaing,
“ signifies not, we are from our infancy used to a lawful
« government, but to an easy goverrniment, chargeable
¢ with neither tyranny nor violence.” . Dr. Pearce is of
' a quite contrary opinion. ¢ The word dmauz, (says he)-
« does not signify mild or easy, as some think, butjus¢.
« and lawful vassalage, when kings and rulers are pos-
< sessed of a full power and authority over their sub-
“ jects: and we find ZLsocrates uses apyy Siveurt (a de-
“ spoucal government) in this sense.”” The Doctor:
then gives his opinion, that « Longinus added this word,
« as well as some which follow, that his affection to the
« Roman emperor might not be suspected.”

I have chosen to translate these words in the latter:
sense, which (with submission to the judgment of so
learned a lady) seems preferable to, and more natural .
than that, which Madam Dacier has given it. The
critic (in the person of the philosopher ‘who speaks
here) is accounting for the scarcity of sublime wri--
ters ; and avers democracy to be the nurse of genius,.
and the greatest encourager of Sublimity. The fact is
evident from the republics of Greece and Rome. In

Greece,
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“ tion, 1t is true, to atbitrary government.
“ Hence;, the prevailing manners made toe
“ strong an impression on our infant minds,
“ and the infection was sucked in with the
~ % milk of our nurses. We have never tasted

Greece, Athens was most democratical, and a state of

the greatest liberty. And hence it was, that, according

to the obsetvation of Paterculus (l.i. near the end),

“ Eloquence flourished in greater force and plenty in

4 that city alone, than‘in all Greece besides : insomuch
% that (says he) though the bodies of the people were.
“« dispersed into other cities, yet you would think their
¢« genius to have -been pent up within'the bare precincts

¢ of Athens.”” Pindar the Theban, as he afterwards
owns, is the only exception to this remark. So the
city of Rome was not only the seat of liberty and em-
pire, but of true wit and exalted genius. The Roman
power indeed out-lived the Roman liberty, but wit and
genius could not long survive it. What a high value
ought we then to set upon liberty, since without it, no-
thing great or suitable to the dignity of human nature,
can possibly be produced! Slavery is the fetter of the
tongue, the chain of the mind, as well as the body. It
embitters life, sours and.corrupts the passions, damps
the towering faculties implanted within us, and stifles in’
the birth the secds of every thing that is amiable, ge-
nerous, and noble. Reason and Freedom are our own,
and given to continueso. We are to use, but cannot
resign them, without rebelling against him who gave
them. The invaders of either ought to be resisted by

the united force of all men, since they incroach on the
privileges we receive from God, and traverse the de-
signs of infinite goodness.

P * liberty,
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< liberty, that copious and fertile source
“ of all that is beautiful and of all that is
‘< great, and hence  are we nothing but
“ pompous flatterers. It is from hence
¢ that we may see all other qualifications
¢ displayed to perfection, in the minds of
“ slaves; but never yet did a slave become
“an orator. His spirit being effectually
¢ broken, the timorous vassal will still be up-
‘¢ permost ; ‘the habit of subjection conti-

'

‘ nually overawes and beats down his ge-':

“ nius. For, according to Homer*,

Jove fix’d it certain, that whatever day
Makes man a slave, takes half his worth away.
MR. POPE.
% Thus I have heard (if what I have heard
“in this case may deserve credit) that the
¢ cases in which dwarfs are kept, not only
¢ prevent the future growth of those who are
¢¢ inclosed in them, but diminish what bulk
*¢ they already have, by too close constric-~
¢ tion of their parts. So slavery, be it ncver so
“ easy, yet is slavery still, and may deservedly
¢ be called, the prison of the soul, and the
¢ public dungeon.”
Here I interrupted. ¢¢ Such complalnts,

“ as your’s against the present times, arc ge-"

. * Qdyss. p, ver, 322
: “ nerally
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-*¢ nerally heard, and easily made. But are

r

“ you sure that this corruption of genius is
“ not owing to the profound peace which
¢ reigns-throughout the world? or rathier,
% does it not flow from the war within us,
‘“ and the sad effects of our own turbulent
¢¢ passions? Those passions plunge us intd
¢ the worst of slaveries, and tyrannically
‘ drag us wherever they please. Avarice
¢ (that disease of which the whole world is
*¢ sick beyond a cure), aided by voluptuous-
‘“ ness, holds us fast 'in chains of thraldom,
¢ or rather, if I may so express it, over-
“ whelms life itself, as well as all that live,
*in the depths of misery. For love of
* money is the disease which renders us
- “ most abject ; and love of pleasure is that
. which renders us most corrupt. I have,
¢¢ indeed, thought much upon it, but after
s¢ all judge it impossible for the pursuers, or,
“ to speak more truly, the adorers and wor-
‘¢ shippers of immense riches, to preserve
¢ their souls from the infection of those vices
¢¢ which are firmly allied to them. For pro-
¢ fuseness will be wherever there is afluence.
¢ They are firmly linked together, and con- -
%¢¢ stant attendants upon one another. Wealth
“ unbars the gates of cities, and opens the
;o < doors

~t
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« doors of houses: Profuseness gets in at the
“ same time, and there they jointly fix their
‘“ residence. After sdbme continuance in
« their new establishment, they build their
“ nests (in the language of philosophy) and
¢ propagate their species. There they hatch
¢ arrogance, pride, and luxury, no spurious
-4 brood, but their genuine offspring, If
¢ these children of wealth be fostered and
*¢ suffered to reach maturity, they quickly
¢« engender the mest inexorable tyrants, and
‘““ make the soul groan under the oppres-
¢ sions of insolence, injustice, and the most
* seared and hardened impudence. When
¢ men are thus fallen, what I have men-
¢ tioned must needs result from their depra-
“ vity. They can no longer endure a sight
“ of any thing above their grovelling selves ;
¢ and as for reputation, they regard it not. °
“ When once such corruption infects an age,
* it gradually spreads and becomes universal.
* The faculties of the soul will then grow
¢ stupid, their spirit will be lost, and good
¢ sense and genius must lie in ruins, when
* the care and study of man is engaged
“ about the mortal the worthless part of him-
¢ self, and he has ceased to cultivate virtuey*
““ and poljsh his hobler part, the soul. "~ g
' \ “ A cor-

s

o N
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“ A corrupt and dishonest. judge is inca-
‘s pable of making unbiassed and solid deci-
““ sions by the rules of €quity and honour.
“ His habit of corruption unavoidably pre-
‘¢ vents what is right and just, from appear«
“ ing right and just to him. Since then the
¢ whole tenor of life is guided only by
« the rule of interest, to promote which, we
“ even desire the death .of others to ehjo¥y
¢ their fortunes, after having, by base and
¢ disingenuous practices crept into their
“¢ wills; and since we frequently hazard our
¢ lives for a little pelf, the miserable slaves
¢ of our own avarice, can we expect, in-
“ such a general corruption, so contagious a
“ depravity, to find one generous and impar-
“ tial soul above the sordid views of avarice,
* and clear of every selfish passion that may
¢ distinguish what is truly great, what works

¢ are fit to live for ever! Is it not better,

“ for persons in our situation, to submit o
* the yoke of government, rather than con-
% tinue masters of themselves, since such
“ headstrong passions, when set at liberty,

‘#¢ would rage like madmen, who have burst

¢ their prisons, and inflame the whole world
¢ with endless disorders? In a word, an' in-
“ sensibility to whatever is truly great has

“been~
il

W
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«been the bane of every rising gehius- of
‘s the present age. Hence life in general
¢ (for the exceptions are exceeding few) is
¢ thrown away in indolence and sloth. In
« this deadly lethargy, or even any brighter
¢ intervals of the disease, our faint endea-
¢ vours aim at nothing but -pleasure and
¢ empty ostentation, too weak and languid
«-for, those high acquisitions, which take
¢ their rise from noble emulation, and end
“ in real advantage and substantial glory.”
Here perhaps it may be proper to drop
this subject, and pursue our business. 2 We

come
‘ .

* We come now to the Passions, &c.—] The learned
world ought certainly to be condoled with, on the great
loss they have sustained in Longinus’s Treatise on the
Passions. The excellence of this ‘on the Sublime,
makes us regret the more the loss of the other, and in-
spires us with deep resentments of the irreparable de-

spredations committed on learning and the valuable pro-
ductions of antiquity, by Goths, and monks, and time.
There, in all probability, we should have beheld the
secret springs and movements of the soul disclosed to
view. There we should have been taught, if rule and
observation in this case can teach, to elevate an au-

dience into joy, or melt them into tears. There we

should have learned, if ever, to work upon every pas-

sion, to put every heart, every pulse in emotion.. At

present we must sit down contented under the loss, and

be satisfied with this mvaluable Piece on the Sublime,

e . which
»i

'
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come now to the Passions, an account of
which T have promised before in a distinct
freatise, since they not only constitute - the
ornaments and beauties of discourse, but (if
I am not mistaken) have a great share in the
SUBLIME.

* wHich with much hazard has escaped a wreck, and
gained a port, though not undamaged. Great indeed
are the commendations which the judicious bestow upon
1, but not in the least disproportioned tb its merit. For
in it are treasured up the laws and precepts of fine writ-
ing, and a fine taste. JFlere are the rules which polish
the writer’s invention, and refine the critic’s judgment.
Here is an object proposed at once for our admiration
and imitation.

Dr. Pearce’s advice will be a seasonable conclusion,
« Read over very frequently this golden treatise (which
« deserves not only to be read but imitated), that you
“ may hence understand, not only how the best authors
¢ have written, but learn yourself to become an author
¢ of the first rank. Read it therefore and digest it,
« then take up your pen in the words of Virgil’s Nisus;

Aliquid jamdudum invadere magnum
Mens agitat mihi, nec placida contenta quiete est.

FINIS.
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